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MOHOIPA®UN, KHATU, ATMAHACH

YACT 1

MOHOIPA®UN, KHUTU, AIMAHACU

1.1. MoHorpadumu
LLAHEB, MeTtep, 2025. TpaHcTemnopanHa ecteTuka. Codpua: HXA. ISBN 9786197827002.

Pestome: KHuraTa ,, TpaHcTemnopasHa ecTeTMKa” e NnocBeTeHa Ha CaMOCb3HAHMETO Ha M3KYCT-
BOTO KaTo d)eHOMGH, o4yepTaH B mexXayancunnanHapHuTe npasHMHM Ha obnacTn KaTo ncmxono-
rMyecka ectTeTuKa, BM3yasiHa aHTponoaorma u punocodcka KpUTMKa Ha M3KYCTBOTO. KHUraTa uma
3a uen ga nssege naeAta 3a 6e3cMbpTUETO KaTo PpyHAAMEHTAIHA eCTETUYECKA KAaTeropus, Ko-
ATO, C PA3BMUTMETO Ha CbBPEMEHHATa CUCTEMA HA U3KYCTBOTO Ce NPOABABA N4 Pa3iMiHn Gopmu
W Nporpamu, NOCTaBALLM BbNPOCUTE 3a Kpas, BPEMEHHOCTTa, MMHaN0TO, 6bAeLLeTo M HacTonA-
LLLETO, 3a/10’KEHM B 06eKTUTE N cybeKkTuTe Ha M3KycTBoTo. OTKbAE NPOU3NN3a BpeMeTo Ha besc-
MBPTMETO B ECTETUYECKU NNaH? KHMrata HacTonBa, Ye TOBA € TPAHCTEMMNOPANEH BbNPOC, KOUTO
Haco4Ba eCTETMYECKOTO BE3CMbPTME KbM BCUYKKU MPOABNEHUSA HA Hepa3no3HaTa paguMKaiHOCT

No OTHOWEHNE Ha BPEMETO.

FoNeMmAT BbNPOC Ha TpaHCTEMMNOPaHaTa eCTeTUKA € KaK 0BeKTUTe Ha M3KYCTBOTO OCb3HaBaT
COHCTBEHOTO CU BPEMETPAEHE MO OTHOLLEHME Ha OHA3M CTPYKTYPHA YacT OT TAX, KOATO 61 morna
O3 NPOAb/AXKM A3 CbluecTByBa. TOBa, KOETo AedUHMpPa TpaHCTEMNOPaAHaTa ecTeTUKa e ycella-
HeTo 3a ,HenpoHMLAEMO”, BEYHO MPUCHLCTBME, KOETO MpeBpblla 06eKTUTe Ha W3KYCTBOTO B
CNIOYKHU UHCTPYMEHTU, CNOCOBHU Aa eBOJIoMpPaT U oLeNaBaT CamMocToATeIHO. KHuraTa He ce or-
paHMYaBa camo A0 ONUCaHUeE Ha BeYye CNy4ynam ce peHoMeHU, a UMa 3a Len Ja NpoBoKMpa pas-
BMTUETO Ha M3KYCTBOTO KbM TPAHCTEMMOPA/IHO CAaMOCb3HaHME, U3CAeABaLl0 ecTeTMYecKus no-

TeéHUManN Ha BCe OoWe HAKOra He3adaBaHW BbMNpPOCHU OTHOCHO BPEMETO.

Abstract: “Trans-Temporal Aesthetics” explores the self-consciousness of art as a phenomenon
emerging within the interdisciplinary intersections of psychological aesthetics, visual
anthropology, and the philosophical critique of art. The book seeks to articulate the concept of
immortality as a fundamental aesthetic category which, through the development of the
contemporary art system, manifests itself in diverse forms and conceptual frameworks that
engage with questions of finitude, temporality, the past, the future, and the present as
embedded in both the objects and the subjects of art. Where does the temporality of
immortality originate in aesthetic terms? The book argues that this is a trans-temporal question,
one that directs aesthetic immortality toward every manifestation of an as yet unrecognised

radicality in relation to time.
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The central question of trans-temporal aesthetics concerns how works of art become aware of
their own duration in relation to that structural dimension of themselves capable of persisting
beyond temporal limits. What defines trans-temporal aesthetics is the experience of an
“impenetrable”, enduring presence that transforms works of art into complex entities capable
of autonomous evolution and survival. Rather than merely describing phenomena that have
already occurred, the book aims to stimulate the development of art toward a trans-temporal
self-consciousness, exploring the aesthetic potential of questions about time that have not yet

been asked.

1.2. KHuru

CMACOBA, AnbeHa, 2025. AtaHac lagxxeB — MewrTpa. Codua: Lingua Franca. ISBN 978-619-
91175-2-1, ISBN 978-619-91175-3-8, COBISS.BG-ID —77328136.

M3paaeHa Ha ABa e3MKa — 6b/rapcku U aHIIUIACKK

1.3. AamaHacu

Konektus, 2025. AaimaHax Ha crnieymanHoct ,Mnakat v BusyanHa KomyHukauma“ 2024/2025. Co-

¢dua: HXA, ISSN 2738-7577.
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BA3V JAHHW: ERIH PLUS/CEEOL

YACT 2

NYsNINKALUUN B CBETOBHU BA3U AAHHWU: WEB OF
SCIENCE, SCOPUS. NYBJIMKALUU B CNELNDUYHA
CBETOBHW BA3U AAHHMU: ERIH PLUS/CEEOL

BUAEHOBA, HeBeHa, 2025. Pednekcun: CTpunTapT, rpagcko nNpocTpaHCcTBo, nybamka. B: Busy-
anHu nscneasaHua, 2025/Tom 9/kH. 3. B. TbpHOBO: YHUBepCUTETCKO n3aatencrso ,,Cs. cB. Ku-

pun n Metoauin“. c. 363-375. ISSN 2535-101X. ID Ne 724. Jinuens CC BY-NC-ND, ERIH PLUS.
DOI: https://doi.org/10.54664/PLIS6191

Pestome: HactoAawoTo nscnegsaHe npeacrasinsa onuT Aa 6bAaT oYepTaHM CbLHOCTHUTE Xa-
PaKTEPUCTMKMN Ha CTPUIAT apTa KaTo CbBpeMeHHa XyaoXKecTseHa popma B obiacTTa Ha BU3yan-
HUTe n3KycTBa. CTPUINT apTbT OTpa3ABa CoLUMaIHU, NOJUTUYECKU, KYATYPHU, UCTOPUYECKN, OY-
XOBHW U YNCTO eCTETUYECKM acNeKTU Ha obliecTBoTo. MNponsBeaeHNsTa Ha CTPUMIAT apTa Npeac-
TaBNABaT U3pa3 Ha pedaeKkcus BbPXy CbBpeMeHHOTO 06LWECTBO, NpeAHa3HayeH 3a nybaunkara,
HACOYEH KbM HeA M OCbLLECTBABAH Ype3 KOMYHMKAUUA ¢ HeA. Te ce Bb3npmMemart U OCMUCAAT OT

3pUTeNUTE B KOHTEKCTA Ha rpajckarta cpeaa.
KNo4oBM AyMuU: CTPUIAT apT, OTPayKeHue, yauua, Nny6anyHo NpoCTPaHCTBO, 3pUTenu

Abstract: The present work is an attempt to outline the essential characteristics of street art as
a contemporary artistic form within visual art. Street art reflects social, political, cultural,
historical, spiritual, and purely aesthetic issues in society. Street art works are expressions of
self-reflection on contemporary society intended for, directed toward, and conveyed to the

audience. They are perceived and understood by viewers through urban space.
Keywords: street art, mirroring, street, public space, spectators

ONMYEBA, Mas, 2025. XapaKTepHu efieMeHTU Ha AeTCKaTa PUCYHKA KaTo OTpaXKeHue B U3KYCT-
BOTO Ha ,Hausm3ama“. B: BusyanHu uscneasanus, 2025/Tom 9/kH. 3. B. TbpHOBO: YHMBEpCUTET-
CKo usgatenctso ,,C.. cB. Kupun n Metoguin”. c. 317-325. ISSN 2535-101X. ID Ne 724. /lnueHs
CC BY-NC-ND, ERIH PLUS.

DOI: https://doi.org/10.54664/PUUS9316

Pestome: Pegmua xyooXHUUM, NpeacTaBUTENIN HA MOAEPHOTO U CbBPEMEHHOTO MU3KYCTBO, OTK-
puBaT 3aragb4yHuA U B'I:O6pa)KaeM CBAT Ha AEeTCKaTa PUCYHKa N TO UHTEPNPETUPAT NO HENOBTO-

pYM HauuH B cBOMUTE NpounssegeHua. pyrm HacouBaT BHUMAHMETO CU KbM MPUMUTUBHOTO M Ha-
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POAHOTO TBOPYECTBO OT PA3/IMYHU KYATYPU U TPAAULMUN, B YUATO HENOCPEACTBEHOCT U AeKOopa-
TMBHOCT OTKPMBAT BbHLUHO CXOACTBO C HAKOM XapaKTepHM ocob6eHOCTN Ha AETCKOTO TBOPYECTBO.
[eTcKaTa p1cyHKa, cbC cBOATa cneundmyHa HaMBHOCT, eKCNPECUBHOCT M cBoeobpasHa obpas-
HOCT, Ce NpeBpPbLLA B OCHOBA, BbPXY KOATO Ce U3rpakaa Aobpe No3HaToTo eCTeTMYEeCKOo Hanpas-
leHMe Ha HanBM3ma, 06eAINHABALLO XYAO0KHULUM OT LUAN0 eHO NoKoaeHue. M3KyCcTBOTO Ha Ha-
MBM3Ma Pa3KpMBa HEMOAO3UPAHU U CUJIHU eMOLMU, MbPBUYHA YUCTOTA U U3pa3uTesiHa CUNa,
KOWTO B M3BECTHA CTEMeH ro 4obaunkasaTt 4o AeTckaTa pucyHKa. Cbc CBOSITa HENOCPEeACTBEHOCT
N UCKPEHOCT TO Pa3KpMBa HOBU XOPU3OHTU B CTUIMCTUKATA Ha XYAOXKHULMTE OT CbOTBETHMUA MNe-

puoga,

Kntoyosu AYMU: MmOoa4epHO U3KYCTBO, HaAUBU3BM, OETCKA PUCYHKA, LLBAT, KOMMNO3NLUA, NPOCTPAH-

CTBO

Abstract: A number of artists, representatives of modern and contemporary art, discover the
mysterious, imaginary world of children’s drawings, expressing it in a unique way in their works.
Others direct their attention to primitive and folk creativity from different cultures and
traditions, in whose immediacy and decorativeness they find external similarity with some
characteristic elements of children’s creativity. A child’s drawing with its specific naivety,
expressiveness and peculiar tonality is the basis on which the well-known aesthetic movement
based on Naivism is built, uniting artists of a whole generation. The art of Naivism shows
unsuspected and strong emotions, primary purity, and power of expression by which it
approaches children’s drawings to a certain extent, with its simplicity and frankness, revealing

new horizons in the stylistics of the artists of that time.
Keywords: modern art, naivism, children’s drawings, color, composition, space

OYBAPOBA-KOCTAAMHOBA, HaHuHa, 2025. PucyBaHeTo KaTo e3uK. OCHOBU Ha 06y4eHUEeTo no
pucysaHe. B: BusyanHu nscneasanus, 2025/ Tom 9 / KH. 3. B. TbpHOBO: YHMBEPCUTETCKO U3aa-
Tenctso ,,Cs. cB. Kupun n Metoguin“. c. 326-339. ISSN 2535-101X. ID Ne 724. nueHs CC BY-NC-
ND, ERIH PLUS.

DOI: https://doi.org/10.54664/EPZM9847

Pestome: PUcyHKaTa e Hail-paHHaTa No3HaTa ¢opma Ha KOMYHMKauma Ypes 06pasu, Cb34aaeHu
OT YoBeKa. [loCcTbNHOCTTa Ha BM3yasiHaTa CMMBOJ/IMKa BCE NOBeYe 3acMABa 3HaYeHNEeTO U NpUIo-
YKEHMETO Ha BU3Yya/IHUTE e3ULM B CbBPEMEHHWsA CBAT, B KOWTO 6bP30TO M TOYHO NpejaBaHe Ha
MHPOpMauMAa e OT CbLLECTBEHO 3HaYeHMe 33 BCAKa popma Ha obLyyBaHe. Bceku, KOWTo npute-

*KaBa YMEHUETO Oa Ce Hay4dn Oa NUlle Ha PbKa U XKeJlaHNETO Aa YCBOU TEOPETUYHUTE NO3HAHUA
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3a NpasuaaTta n npyuHUUNnnTe, N0 KOUTO Ce Cb34aBaT 06pa3M, CBbpP3aHU C pa3noO3HaBaeMm NOHA-

TNA, MOXe Aa OB/1agee PUCYHKATa KaTo €3UK.

PucyHKaTta ¢yHKUMOHMPA KaTo €3MK Ypes3 M3NO0A3BaHETO Ha KOHUENTyasHU W BU3yasHU ene-
MEHTW KaTo TOYKA, IMHUA, PpaBHMHA U popma. Ypes TeXHUTE XapPaKTePMUCTUKKN, B3aUMOBPB3KU U
OTHOLUEHMETO UM KbM M306pPasUTE/IHOTO MOJie Te3N eNleMEHTU U3rParkaaT KOMMO3ULMOHHO

eUHCTBO, KOETO HOCU MHPOPMaLMATA, BNOXKEHA OT aBTopa.

OBnaasABaHETO Ha PUCYHKATa KaTo e3MK He e 3a4b/XKUTENHO CBbP3aHO C MO-HaTaTbWHO Pa3Bu-
TWE KaTo XyA0XKHMK. CnocobHOCTTa Aa Ce pMCyBa M A4a Ce U3M0A3BaT M306pakeHnaTa KaTo cpea-
CTBO 33 KOMYHMKaLMA ce pa3nyaBa OT Xy/A0XeCTBEHOTO TBOPYECTBO U e A0CTbMHA 33 3HaYu-
TE/NIHO NO-LUMPOK KPbr XOpa C pazHoobpa3HU cNOCOBHOCTU, KOUTO He ca HeNnpPemMeHHO CBbP3aHu

C BU3yanHUTE N3KYCTBa.

Ho 3aL0 B CBAT, M3NbJIHEH C TOTOBU PELUEHMA N BCe NO-JIECHWM HAYMHM 33 Cb3[aBaHe Ha BCUUKO,
HAKOM 6M MCKan Aa ce Hayyu A4a pUCyBa MW AOPM A3 NULE Ha PbKa? 3allo Aa M3y4YaBa vyKam
e31LuM, CNej, KaTo U3KYCTBEHUAT MHTENEKT e cnocobeH Aa cb3aaBa M306pakeHUs, TEKCTOBE U
npesogun? OTrOBOPLT €, Ye 3HAHMETO € CMANa, a 3HAHMEeTO e 1 cBoboaa, KOATO HoCUM B cebe cu.
HalwmnTe 3HaHMA U YMEHUA HU OCUTYPABAT HE3ABMCMMOCT M CNOCOBHOCTTa Aa 6baem cb3gatenu
Ha cobcTBeHMA cu cBAT. Mopaan TOoBa eCTeCTBEHMAT YOBELUKM MHTENEKT HUKOra He MoKe Aa

6be Hanb/HO 3aMEHEH OT CPEACTBATa HAa U3KYCTBEHUA UHTENEKT.

KNouoBM AyMU: pUCYHKa, BU3YaieH e3UK, BU3yaiHa KOMYHUKaLMA, M306pa3uteiHa CUMBO/IMKA,

obyyeHve No pucyBaHe, BU3yasHO Bb3NPUATME, KOMMNO3ULMSA

Abstract: Drawing is the first known form of communication through images created by humans.
The accessibility of visual symbolism increasingly enhances the importance and use of visual
languages in the modern world, where the rapid and accurate transmission of information is
essential in any communication. Anyone who has the skill to learn to write by hand and the
desire to gain theoretical literacy regarding the rules and principles by which images related to
recognizable concepts are created can master drawing as a language. Drawing functions as a
language through the use of conceptual and visual elements, such as point, line, plane, and
figure. These elements create a compositional whole through their characteristics, relationships
to each other, and to the pictorial field. This unity carries the information conveyed by the
author. Mastering drawing as a language is not necessarily linked to further development as an
artist. The ability to draw and use images as a means of communication differs from artistic
creation and is accessible to a much broader group of people with various talents-not necessarily

related to the visual arts. But why, in a world full of ready-made solutions and increasingly easier
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ways to create anything, would someone want to learn to draw or even to write by hand? Why
learn foreign languages? After all, artificial intelligence can create everything—any image, text,
translation. The reason is that knowledge is power, knowledge is freedom that we carry within.
Our knowledge and skills give us independence and the ability to be creators of our own world.

The use of natural human intelligence will never be completely replaced by artificial means.

Keywords: drawing, visual language, visual communication, pictorial symbolism, drawing

education, visual perception, composition

KbHEBA, Kanka, 2025. Teopusa 1 MeToAMKa Ha NpenogaBaHeTo no apT KHura B bbarapus. M306-
pasuTenHuUTe, NPOCTPAHCTBEHN U KOHCTPYKTUBHU NOAXOAM B TBOPYECTBOTO Ha PernHa [ankanb-
yeBa KaTo MPUHOC KbM pa3bupaHeTo Ha npobnema ,apT KHWUra“, KOATO N3cneaBa U KOMEHTUPA
npenogaBaHeTo Ha NpobaemaTrKaTa Ha apT KHUraTta B kateapa KUMT 8 HXA. B: UsgaTten. 2025.
Tom XXVII, KHmxkka 1, c. 61-73. ISSN: 1310-4624 (Print). ISSN: 2367-9158 (Online). DOI:
https://doi.org/10.70300/3HTPOturjuB9Gyb

https://publisher.bg/statii/?article_id=126
https://publisher.bg/wp-content/uploads/2025/06/05.-Kapka-Kaneva.pdf

Pestome: MNybankaumata npocneasnsa etanute Ha obocobsBaHe Ha ydvebHaTa AUCUMNAMHA
»APTKHUra" KaTo K/A4YOBa 3a METOAMKATA Ha NpenogasBaHe B CNeunanHocT , KHura, natctpa-
umMa, neyatHa rpadpuka“ Ha HXA. HanpaseH e napanen mexay JIMYHUTE TBOPYECKU NPOSABU Ha
XyO0X¥HU4YKaTa PervHa [Jankanbyesa v eBonoLMATa HA pa3bupaHe Ha npobiema ,apTKHUIa” Ha
aKaZEeMMYHO HMBO — KOJIKOTO KaTO Xy[AOXKeCTBEHO HanpasieHue B chepaTa Ha HE3ABUCMMOTO
KHUroM3gaBaHe, TOIKOBA U KaTo punocodus, B KAUECTBOTO HA COLMaANEH U KyATypeH deHOoMeH.
MocpepncTsom cpaBHUTENEH U MOPONOTrMYEH aHaANN3 Ha 3HAKOBM TBOPOM Ha [ankanbyesa e
WAIOCTPUPAH NPOLLECHT Ha KOHCTUTYMpPAHE Ha YKaHpa Ha apT KHUraTa KaTto cneunduyHa v B Hal-
rofiAiMa cTeneH TBOPYECKa XyAOXKHMYECKA NPOABa, KAKTO 3a CaMaTa Hef, Taka M 3a CbBPeMeH-

HOTO 6'b!'||'apCKO KHUXHO U3KYCTBO.

KAo4voBuM Aymu: apTKHUrA, KHUMA Ha XYA0XKHWUKA; KHUra O6eKT, HEe3aBUCUMO apThu3gaHume; Nntoc-

TpauuAa, AurntTanHa rpad)MKa, MeTOAMKa Ha NpenoaaBaHETO

Abstract: This publication traces the stages in the establishment of the academic discipline
Artist’s Book as a key component of the teaching methodology in the in Book, lllustration and
Printmaking at the National Academy of Art, Sofia. It draws a parallel between the artistic
practice of Regina Dalkalacheva and the evolution of the understanding of the concept of the
artist’s book at the academic level—both as an artistic direction within the field of independent

publishing and as a philosophy, viewed as a social and cultural phenomenon. Through a
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comparative and morphological analysis of Dalkalacheva’s significant works, the study illustrates
the process by which the artist’s book has been constituted as a distinct genre and a highly
creative form of artistic expression, both within her own oeuvre and in the context of

contemporary Bulgarian book art.

Keywords: artist’s book; book by an artist; book object; independent art publication; illustration;

digital graphics; teaching methodology

CEWYEB, MapTuH, 2025. XepanaukaTa v MbTHWUTE 3Hauu. B: BusyanHu uscneasanus, 2025/Tom
9/KH. 3. B.TbpHOBO: YHUBEpPCUTETCKO U3aaTenctso,,Cs. cs. Kupun n Metoamin“. c. 404-416. ISSN:

2535-101X. ID Ne 724. JinueHs CC BY-NC-ND, ERIH PLUS.
DOI: https://doi.org/10.54664/VCOQ6834

Pestome: Xepanp,MKaTa N NbTHUTE 3HAUU Ca ABa Ha MNpPbB norneg HeCbBMEeCTUMU XKaHPa Ha BU-
3yanHata KOMyHMKauma. [MbpBaTa BOAM HAY4a/10TO CM OT CBETA Ha PULAPCTBOTO, BOMHUTE U d)eo—
AaNn3Ma U CNIyKN KaTo BAbXHOBEHUE 3a Pa3Ka3Mn 3a Xpa6pOCT M pOMaHTUKa. BTopuTe Bb3HUKBAT
KaTO OTroBop Ha I'IOTpE6HOCTMTe Ha MOAEPHUNA CBAT — CBAT Ha 6'bp3l/l npeBo3HU CpeacTBa, He-
Tbpneamsu Xopa n orpaHmnyeHo speme. Npu no—3ap,bn60qu aHanu3 obave morat Aaa 6'bLI,aT oT-

KPUTN MHOXeCTBO CXO0ACTBa MeXAyY TAX.

HacToALwwoTo u3cneaBaHe npegiara TeopeTuyHa XMnoTesa v NoCcTaBa BbNPOCU OTHOCHO MACTOTO
M B3aMMOBPB3KUTE MEXKAY Te3un ase GopMM Ha BU3yasiHa KOMYHUKaALMA. AHAIM3bT UM Pa3KpuBa
nopasuTe/siHM Napanenu mexay ABa BU3yaaHN e3MKa. Bb3MOXKHO 1 € eaUHUAT Aa € OKa3an Bau-
AHMe Bbpxy GopmupaHeTo Ha apyrua? MpuHLMNKUTE HA XepangMKaTa ca NOBAUAAN BbPXY pe-
Anua 061acTM Ha CbBpeMeHHaTa BM3ya/iHa KOMYHWKaLMsA, e4Ha OT KOUTO € cMcTemMaTa Ha MbT-
HaTa curHanusauma. Makap 4a M3NbAHABAT Pas3iMuHK GYyHKUWMM, ABETe CUCTeMM M3MOoN3BaT

O6LLI,M BU3ya/sIHN NPUHUUNN, KOUTO Ca NpegMeT Ha HaCcToAWMA AOKANaa,.

Knwoyosn aymu: xepangauka, MbTHU 3HauUM, BM3yasilHA KOMYHMKaUMA, CMMBOJINKA, BU3yaseH

€3UK, BU3yasieH Ko, 3HaKOBa CUCTEMa

Abstract: Heraldry and road signs are two seemingly incompatible genres of visual
communication. The former originates from a world of chivalry, war, and feudalism, serving as
inspiration for tales of bravery and romance. The latter arises from the needs of the modern
world, a world of fast machines, impatient people, and limited time. However, upon closer
examination, we can notice many similarities. This study sets forth a theory and raises questions
about the place of these two arts. Two visual languages that, when analyzed, reveal striking
parallels. Could one have influenced the creation of the other? The rules of heraldry have

influenced many areas of contemporary visual communication one of which is road signage.

10



NYBANKALUMN B CBETOBHW BA3U AAHHW: WEB OF SCIENCE, SCOPUS. NYB/IMKALUUK B CNELLMONYHWN CBETOBHU
BA3V OAHHW: ERIH PLUS/CEEOL

Although they serve different functions, both systems employ a number of shared visual

principles, which will be examined in the present report.

Keywords: heraldry, road signs, visual communication, symbolism, visual language, visual code,

sign system

XAPN3AHOB, Bacun, 2025. beToHHaTa CKy/ANTypa KaTo BbN/alleHMe Ha rpagckata MoLEePHOCT.
TexHOMOrMYHKN acneKkTn Ha GepoLMMEHTHUTE CKYANTYpPU. B: BusyanHu uscneasanus, 2025/Tom

9/KkH. 3. B. TbpHOBO: YHMBepcuTeTcko usgartencrso ,Cs. c8. Kupun n Metoauin“. c. 275-285.

ISSN: 2535-101X. ID Ne 724. Jinyens CC BY-NC-ND, ERIH PLUS.
DOI: https://doi.org/10.54664/YMML7849

Pestome: BeTOHBT, AbArO Bpeme Bb3npuemaH eauHCTBEHO KaTo GyHKUMOHaNeH matepuan 3a
MHPACTPYKTypaTa U CTPOUTE/ICTBOTO, NOCTEMEHHO Ce YTBbPXKAaBa KaTo 3Ha4YMMO CpeAacTBO 3a
XY/[l0’KeCTBEeHO U3pa3nBaHe, 0COBEHO B KOHTEKCTa Ha CbBpeMeHHaTa rpaacka Kyatypa. Mpexo-
ObT My OT YTUIMTapeH CTPOUTENIeH MaTepmnan KbM BarKeH HOCUTEN Ha CKY/INTYpHa NAacTuKa oT-
pa3saBa No-LMPOKN KYNTYPHU, ecTeTudeckn u ¢bmunocodckmn npomeHn B pasbupaHeTo 3a rpaac-
KaTa cpeAa. B rpagoseTe no cBeta 6€TOHHUTE CKY/ANTYPU Ce NPeBPbLLAT BbB BbMAAbLIEHME Ha
MOAEPHUA TPaACKU ONWUT, N3Pa3ABaANKMN CIOXKHOCTTa Ha CbBPEMEHHMA KUBOT, Pa3BUTUETO Ha
MHAYCTPUANHOTO 0BLLECTBO U TBOPUYECKUA MOTEHLMANA, MPUCHLL HA CbBPEMEHHUTE MaTepuanu.
HacToawumAT 4oKNa4 pasriexaa posiata Ha 6eToHHaTa CKY/INTypa KaKTo KaTo XyA40XKeCTBeHO OT-
pajKeHWe, Taka 1 KaTo MaTepmanHo NpPosBAEHME Ha rpadckaTta MOAEPHOCT, CbC CreumaneH ak-
LLEHT BbPXY PasLUMPEHUTE U3Pa3HN Bb3MOMKHOCTU, KOUTO MPEeaoCTaBs M3M0A3BaHETO Ha Gepo-

LMMEHTOBUN KOMMNO3UTH.

Kntouosu gymu: 6eToHHa CKy/ANTypa, AeKopaTuBeH 6eToH, pepounmeHT, Bacun Meoprues Xapu-

3aHoB, HaunoHanHa xyaoskectseHa akagemusa, Copus

Abstract: Concrete, once relegated to the functional realms of infrastructure and construction,
has emerged as a potent medium of artistic expression, particularly within the framework of
urban modernity. Its transformation from a utilitarian building material into a significant
sculptural medium mirrors broader shifts in cultural, aesthetic, and philosophical conceptions of
the urban environment. Across global cities, concrete sculptures stand as embodiments of
modern urban experience—articulating the complexity of contemporary life, the evolution of
industrial societies, and the creative potential intrinsic to modern materials. This paper
examines the role of concrete sculpture as both a representation and material manifestation of
urban modernity, paying special attention to the expanded expressive capacities enabled by the

use of ferrocement composites.
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NYBINKALMN B CBETOBHW BA3M AAHHW: WEB OF SCIENCE, SCOPUS. NYBNMKALUMK B CMELUNPUNYHNA CBETOBHU
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Keywords: concrete sculpture, decorative concrete, ferrocement, Vasil Georgiev Harizanov,

National Academy of Art, Sofia
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NYBANKALUMN B BA3A JAHHW HA HALUMOHA/THNA PEPEPEHTEH CMCBK HA HALUMA

YACT 3

NYB/UKALIUU B BA3A JAHHU HA HALLMOHATHUA
PE®GEPEHTEH CMTUCHK HA HALMA

AJIEKCMEB, Momuunn, 2025. Cumynaumm n cMMynakpym B KOHTeKcTa Ha XR. B: HayyHa KoHde-
peHuus ,AunsaiiH & npunoxHu nskycrea 2025“. CoopHMK goknaau. Codus: HXA. c. 275-285.
ISSN 2815-4932. ID Ne 5054.

Pestome: KakbB € MeXaHM3MbT Ha cMuUcA00bpasyBaHe B KOHTEKCTA Ha MoTanAawmute megun?
To3un goKknag, no3oBaBaliku ce Ha ,,Cumynauma u cumynakpym” (1981) Ha HaH boapunap, msc-
NepBa ABOWCTBEHUA NOTEHUMAN Ha XMMNEePPeasHoCTTa B KOHTeKcTa Ha XR. Tolt npoTMBonocTass
Bb3rneauTte Ha XaybpZ PeltHrong 3a ,,VR KaTo HOBO COLMA/HO NPOCTPAHCTBO, KOETO HacbpyaBea
CBbP3BAHETO MEX Y XOpaTa U KbAETO peasiHOCTTa M34e3Ba 33/ eKpaHa“ U KpMTMKaTa Ha KeBuH
PobuHc, KoliTo TBbpAK, Ye ,VR KynTypaTta oTKbCBa XopaTta OT ¢usmnyeckaTa peasHocT U 4onpu-

Hacs 3a 3arybaTta Ha couMasiHO B3aumoaencreme”.

TeKCcTbT M3cneasa CTPYKTypaTa Ha NOTaNAWMTE Meann, KbAETO AUTUTANHOTO U3PaXKeHMe 3amec-
TBa, 4ONbJIBA UM Ce CMBA C peanHocTTa. Cnoped boapuap nporpecuaTa oT NpeacTaBaAHE UK
0603Ha4YaBaHe KbM CUMYNPaHe BOAN [0 CBAT, AOMUHUPAH OT 3HaLM, KOUTO HEe Ce OTHACAT KbM
CblLecTBYBalLLaTa peasHOCT, 3 BMECTO TOBa reHepupaT NpMBUAHO 3HaYeHMe Ype3 camopedepeH-
THM cMMBOIN. KbM AHeLWHa AaTa YacT OT BbnpocuTe, cBbp3aHu ¢ XR, ca, 4e TEXHOIOrMATA Cb3-
[aBa U3XMBABAHWUA, KOMTO Ce Bb3MPMEMAT KaTo peasiHu, BbMNPEeKM Ye ca U3LAN0 AUTUTANHU KOH-
CTPYKUMU. Llenta Ha To3M TEKCT e ga NO3MLMOHUPA pa3linpeHaTa peasiHOCT B KOHTEKCTA Ha CbB-
pPEMEHHOTO M3KYCTBO U ga GoOpMyanpa HEMHUA apTUCTMYEH MOTEHLMAN KAaTo MHCTPYMEHT 3a
CBbP3BaHe, a He 3a oTyyXaeHuMe. [bpBaTa YacT KOHTEKCTyaNM3nMpa TEXHONOTMATA N OCHOBHUTE
NPUHLMNN, ONpesensawm HelHaTa MexaHMKa, @ MMEeHHO: NoTansaHe, B3aMMOLENCTBUE N BbNb-
wasaHe. Bropara vacT nscnegsa nssectHun npumepu 3a VR, AR n MR npoussegeHuna Ha U3KyCT-
BOTO, KaTo NpaBW M3BOAM 3a NOTEHLMANA MM Aa 3acAraT No-AbAOOKM COLMANHU U KYATYPHU
TEMM NO KaYeCcTBEHO HOBM HauMHU. MNocneaHaTa YacT ce PoKycMpa BbPXY pasinKaTa mexay pe-
a/IMCTUYHOCT M NPaBAoNoA06HOCT B NPOCTPAHCTBEHUTE NPEKMBABAHNA U eDeKTa UM BbPXY Bb3-
NPUATUETO Ha 3pPUTENNTE, aPryMeHTUPAIKK Ce, Ye NPUHLUNBT Ha COLMAZHO U eMOLIMOHANHO
CBBP3BAHE MEXAY XOPaTa LLe NPoAb/KM A3 6bae OCHOBHUAT popmupaly, pakTop 3a AHELIHaTa

ny6auKa.

MpocTpaHCTBEHOCTTa U MHTEPAKTUBHOCTTA TYK Ca U3BeAEHU KaTO OCHOBHU CMUCNOBU MOAYU, A

noTeHUMNaN®T UM NoL, d)oplv\aTa Ha N3pa3Hn CpeacTBa — KaTo HOB TBOPYECKN XOPU3OHT.
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Kntoyosu Aymu: BUPTyasiHa PeasHOCT, CMMylaunAa, CUMy/Z1IakKpym, notTanawm meann, AUrmntaaHu

MU3KYCTBa

Abstract: Which are the mechanics of meaning-making in immersive media? This paper, in
reference to Jean Baudrillard’s Simulacra and Simulation (1981), explores the twofold
potentiality of hyperreality in the context of XR. It puts in contrast Howard Rheingold’s views of
“VR as a new social space that fosters human connection where reality disappears behind a
screen” and Kevin Robins’ critique which suggests that “VR culture detaches people from
physical reality and contributes to a loss of social interaction.” It gives a detailed view on the
construct of immersive environments where digital representations replace, augment, or merge
with reality. According to Baudrillard, the progression from representation to simulation leads
to a world dominated by signs that do not refer to a tangible reality but instead simulate
meaning through self-referential symbols. This aligns with how XR creates experiences that feel
real, even though they are entirely digital constructs. The aim is to position extended reality in
the context of contemporary art and formulate its artistic potential as a tool for connection
rather than alienation. The first part contextualises the technology and the main principles
defining its mechanics, namely: immersion, interaction and embodiment. The second part
explores renown examples of VR, AR and MR works of art drawing conclusions about their
potential to touch upon deeper social and cultural themes in qualitatively new ways. The final
part focuses on the difference between realism and verisimilitude in spatial experiences and
their effect on the viewers perception arguing that the fundamental principal of felt human
connection will continue to be the main factor in shaping the experience of today’s audiences.
Spatiality and interactivity here are defined as the main carriers of meaning, and their potential

for expression — as a new creative horizon.
Keywords: virtual reality, simulacra, simulation, immersive media, digital arts

BEJTNLLKA, Ennua, 2025. LiBeTOBO Bb3NpUATME U 3pUTENHM YBPEXKOAHMA: aHANN3 HA NPAKTUKUTE
B rpadumyHMa aAmM3aiH 3a NnogobpeHa AOCTBMNHOCT 33 Xopa C UBETHU AeduumTti. B: N3KycTBO 1

KpuTuKka, Tom 6/Bbpoit 1/2025. Codua: HXA. c. 85-91. ISSN 2738-7275. ID Ne 5039.

Pestome: CtatmaTta nscneasa LLBETOBOTO Bb3npunAaTne n BIMAHNETO Ha rpad)quaTa cpena Bbpxy
XOpa C HapylweHOo uBeToycellaHe, KaToO NOCTaBA aKLEHT BbPXYy NMNPAKTUKUTE 3a nop,06peHa Aoc-
TbMHOCT. npe,ﬂ,CTaBeHM ca ocobeHocTUTe Ha BB3NPUATUATA Ha XOPa C UBETHA CNENnOoTa, KaKTo U
npegn3BmnKaTesiICTteata, KOUTO Te CpeLaT Npun pa3no3HaBaHETO Ha LLBETOBE B eXXeaHEBHU CUTya-
umn — ot |/|360p Ha obneKkno u Pa3vynTaHE Ha ETUKETUN OO0 NPOCTPAHCTBEHA OPUEHTALMNA Ype3

KapTv 1 nHoborpadmkn. O6bPHATO € BHMUMaAHME Ha BAWAHMETO HA OCHOBHUTE MApPamMeTpPU Ha
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LBEeTa BbPXy LLBETOYCELLLAHETO NPU Te3n xopa. NpoyyeHn ca yTBbPAEHU AN3aNHEPCKM CTpaTernm
33 NogobpeHa AOCTLMHOCT, CPes, KOMTO Ca MPUAAraHeTO HA LBETEH KOHTPACT, TEKCTYPU, CUM-
BOMM, U3bArBaHeTo Ha NPobaeMHM LBETOBM KOMBUHALMK, KaKTO M U3paboTBaHETO Ha apan-
TMBHMU LBETOBM cxemMu. lpeacTaBeHn ca NPUMepPU OT pasnnyHmn chepu Ha rpadmUyHMA aU3anH —
HAaBUTALUMOHHM KapTu, MHPOPMaLIMOHHM Tabenn, eTnkeTn. PasrnenaHu ca codtyepHU NpuaoKe-
HMA KU cumynaTopu, KaTo Coblis, ColorADD u Color Brewer, unaTo uen e ga nognomaraT gm3ai-
HepW B NPOLLECA HA NPOEKTUPAHE, KaKTO M Aa ca B NO3a Ha XopaTa C HApPYLLEHO LiBeToycellaHe.
CtaTuaTa nog4YyepTaBa M 3HAYEHMETO HA YHMBEPCANHMA AM3aiH 33 Cb3ZaBaHe Ha NO-4O0CTbMHA
BM3YyasiHa KOMYHMKaLMA M Ca M3BEAEHWN NPENOPBHKM 33 rpaduyHM peLleHns, KOUTo ocurypsaBeaTt
Mo-1ecHO Bb3npuemaHe Ha MHOOPMALMATA OT BCUYKM NOTPEOUTENN, HE3ABUCUMO OT TEXHUTE

3pUTENHU 0Co6eHoCTH.

Kntoyosu Aymu: UBETOBO BB3NpPUATHUE, Fpad)MHEH AM3al71H, AOOCTbMHOCT, KapTh, CXxemu, UBETHA

cnenoTa

Summary: The article explores colour perception and the impact of the graphic environment on
individuals with colour vision deficiencies, focusing on accessibility-enhancing practices. It
presents the perceptual characteristics of people with colour blindness and the challenges they
face in distinguishing colours in everyday situations ranging from choosing clothing and reading
labels to spatial orientation through maps and infographics. Special attention is given to the
influence of key colour parameters on colour perception in these individuals. Established design
strategies for improved accessibility are examined, including the application of colour contrast,
textures, symbols, the avoidance of problematic colour combinations, and the development of
adaptive colour schemes. Examples from various fields of graphic design—such as navigation
maps, informational signs, and product labels—are presented. Additionally, software
applications and simulators, like Coblis, ColorADD, and Color Brewer, are discussed, highlighting
their role in assisting designers in the design process and supporting individuals with colour
vision deficiencies. The paper emphasises the importance of universal design in creating more
accessible visual communication and provides recommendations for graphic solutions that

facilitate easier information perception for all users, regardless of their visual characteristics.
Keywords: colour perception, graphic design, accessibility, maps, diagrams, colour blindness

B/IATOEBA, NeTs, 2025. Busyanusaums, nHborpadpukm n rpadmyeH grusanH: MCTOpUs U pasBuTHe
Ha BM3ya/iHaTa KOMYHMKauma Ype3 HPOpMaLMOHHM rpadukn. B: HayuHa koHpepeHuma u3aiiH
& npunoxHu nskyctea 2025. CoopHuk goknaan. Coduma: HXA. c. 286-306. ISSN 2815-4932. ID Ne
5054.
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Pestome: CtaTmaTa npocnennsa UCTOPUYECKOTO pa3BUTME Ha MHOrpadmMKaTa KaTo CpeacTso 3a
BM3Yya/iHa KOMYHMKaLMA U pasriexaa HeMHOTO 3HayeHMe B 061acTTa Ha rpaduyHMA AnsaiH m
obpasoBaHMeTo. AHasIM3NpPa ce eBOIOUMATA HA BU3yanm3aumaTa Ha MHoOpPMaLMA - OT PaHHUTE
$opMM Ha NUCMEHOCT U CpeaHOBEKOBHUTE PHKONUCK A0 CbBpeMeHHUTE nHporpadpmkm. Hanpa-
BEH € UCTOPMYECKM 0630p Ha KAHYOBUTE eTanu B pa3BUTUETO Ha MHPorpadmKaTta n npuHocmTe
Ha IMYHOCTU, MOCTABUIN OCHOBUTE HA MHPOPMALMOHHUA AM3alH U BU3yan3aLMATa Ha SAHHW,
cpen, Kouto JleoHapao Aa BuHum, Yunam Mnenidenp, Oxoysed Mpuctaum, EtneH-Kyn Mapwy,
Yapns dxkoysed MuHapa, ®nopbHc HalituHrenn n Oto Hoipat. Pa3rnexaaTt ce OCHOBHUTE
NPUHLMNN Ha BU3YyaNHOTO NpeacTaBAHe Ha MHGOPMALMA U NPUIOKEHMETO Ha UHbOrpaduKaTta
B HayKaTa, meanute, busHeca n obpasoBaHmeTo. CneymanHo BHUMAHWE € OTAENEHO HAa HENHUS
neaarornyeckn NOTEHLMAN, KaTo ce aprymeHTMnpa, Ye nHdorpadpuKkata nognomara pasbupaHeTo
Ha CNOXHM KOHUENUUKU, pa3BMBa BM3yaHATa rPaMOTHOCT, CTUMY/INPa KPUTUYECKOTO MUC/IEHE,
HacbpyaBa TBOPYECKATa aKTMBHOCT W MOBULLIABA aHraXKMPaAHOCTTa Ha obyyaemuTe. MoayepTaBsa,
ye nHdorpadmKaTa ciesBa Aa ce pasrneraa He Camo KaTo CPeacTBO 3a BU3yasiHa UIOCTpaLums,
a KaTo camocTonTeneH obpa3oBaTesieH MHCTPYMEHT C BUCOKA NO3HaBaTe/IHa, KOMYHUKATMBHA U
AVJaKTUYeCcKa CTOMHOCT, KOWTO 3aeMa CblLUECTBEHO MACTO B CbBPeMeHHaTa obpasoBaTtesiHa

npakTuKa.

Kntouosu aymu: uHdorpaduka, nHbopmauMoOHEH AM3alAH, BU3yann3aumsa Ha AaHHK, rpaduyeH
OV3aMH, BU3ya/siHa KOMYHMKaLMA, Nefarormyeckm noTeHWMan, BM3yasaHa rpamoTHoOCT, obpaso-

BaHue

Abstract: The article traces the historical development of infographics as a means of visual
communication and examines their significance in the fields of graphic design and education. It
analyzes the evolution of information visualisation, from early writing systems and medieval
manuscripts to contemporary infographics. A historical overview is provided of the key stages in
the development of infographics and the contributions of individuals who laid the foundations
of information design and data visualisation, including Leonardo da Vinci, William Playfair,
Joseph Priestley, Etienne-Jules Marey, Charles Joseph Minard, Florence Nightingale, and Otto
Neurath. The paper examines the fundamental principles of visual information representation
and the application of infographics in science, the media, business, and education. Particular
attention is paid to their pedagogical potential, arguing that infographics facilitate the
understanding of complex concepts, foster visual literacy, stimulate critical thinking, encourage
creativity, and enhance learner engagement. The article concludes that infographics should be

regarded not merely as a means of visual illustration but as an independent educational tool
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with significant cognitive, communicative, and didactic value, occupying an important place in

contemporary educational practice.

Keywords: infographics, information design, data visualication, graphic design, visual

communication, pedagogical potential, visual literacy, education

BOrOAHOB, KanosaH, 2025. EcteTnsauma sbue potorpadpmaTta. Kputnka Ha BM3yanHusa maean u
3arybaTa Ha aBTEHTUYHOCT. B: M3KycTBO M KpuTHKa, Tom 6/6poit 1/2025. Codua: HXA. c. 1-12.

ISSN 2738-7275. ID Ne 5039.

Pestome: CtatusaTa pasrnexkaa peHomeHa Ha ecteTsaumaTa BbB GoTorpadusaTa KaTo npouec,
KOMUTO TpaHchopmmMpa N300parkeHNATa OTBbA, TAXHATA AOKYMEHTaHA PyHKUMA, 10OaBANKMK Xy-
O0YKECTBEHU U CUMBOIMYHU 3HAUYEHMUA. AKLIEHTBT € BbpPXY NPOTUBOPEUNETO MEXKAY UAEaNN3N-
paHOTO NpeAacTaBsAHE M aBTEHTMYHOCTTA, NOCTABAMKM BbNPOCa Aann Te3n usobparkeHus npea-
narat UCTMHA UAK Cb3aasaT uao3na. PUNocodCKUAT KOHTEKCT e pasriefaH Ypes TpyAoBeTe Ha
MnaTtoH 1 KaHT, KOMTO NoAYepPTaBaT PA3IMUMATA MeXKAY OOEKTMBHATA PEaNHOCT U XyAoXKecTBe-
HaTa MHTepnpeTauma. B TeKcTa ca aHaM3npPaHM NPUMEPU OT LOKYMEHTAIHATa, MOAHATA U pek-
namHata ¢oTorpaduma, KOUTO NOKA3BAT KaK ecTeTU3aumMATa Cb34aBa HEPEASIMCTUYHM CTaHAAPTH
33 KpacoTa U ycnex, KakTo M Kak MaHWUMyauunTe BbB BU3YyaaHaTa KyATypa BAUAAT BbPXY COLMU-
anHuTe Bb3npuATMA. OcobeHo BHUMaHWe e 06bpHATO Ha PONATA HA AUTUTASIHUTE TEXHONOTUN
KaTo Photoshop, KouTo 3acmMnBaT TEHAEHUMATA KbM XMNEPPEASIHOCT, N3Pa3eHa Ypes naeanmnsu-
paHu BepcuM Ha peanHocTTa. CTaTusaTa nogyepTaBa eTMMHUTE BbNPOCK, CBbP3aHM C NpekomMep-
HaTa ecTeTM3auuMsa B AOKYMEHTasIHaTa M KypHanuctuyeckata ¢otorpadusa, Kbaeto obeKkTmB-
HOCTTa € OCHOBEH NpMHUMN. CblUeBPEMEHHO Ce NPU3HABa 3HAaYEHMETO Ha ecTeTM3aumaTa KaTto
TBOPYECKN MHCTPYMEHT 3a NpegaBaHe Ha eMOLMN M Cb34aBaHe Ha BU3yasiHU CBETOBe. 3aK/tove-
HWeTO NpPU3oBaBa 3a HanaHC MeXay XyAorKecTBeHaTa cB0b604a U coupmanHaTa OTrTOBOPHOCT, OCO-

6eHOo B KOHTEKCTA Ha CbBpemMeHHaTa B13yaJiHa KyAnTypa.

Kntouosu gymu: (I)OTOI'pad)VIFI, ecrteTnsaumna, AurmnTaiHa maHmnnynauua, aBTeEHTUYHOCT, ETUKA BbB

doTorpadunTa, xuneppeanHocT

Abstract: The article examines the phenomenon of aestheticisation in photography as a process,
which transforms images beyond their documentary function, adding artistic and symbolic
meanings. The emphasis is on the contradiction between idealised representation and
authenticity, raising the question of whether these images offer truth or create illusion. The
philosophical context is examined through the works of Plato and Kant, who emphasise the
differences between objective reality and artistic interpretation. The text analyses examples

from documentary, fashion and advertising photography, which show how aestheticisation
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creates unrealistic standards of beauty and success, as well as how manipulations in visual
culture influence social perceptions. Particular attention is paid to the role of digital
technologies, such as Photoshop, which enhance the trend towards hyperreality expressed
through idealised versions of reality. The article highlights the ethical issues related to excessive
aestheticisation in documentary and journalistic photography, where objectivity is a
fundamental principle. At the same time, the importance of aestheticisation as a creative tool
for conveying emotions and creating visual worlds is recognised. The conclusion calls for a
balance between artistic freedom and social responsibility, especially in the context of

contemporary visual culture.

Keywords: photography, aestheticisation, digital manipulation, authenticity, ethics in

photography, hyperreality

BOTAAHOB, KanosaH, 2025. MocTtnpoaykuma BbB dpoTorpadusaTa: TEXHONOMMA, TBOPUECTBO U dU-
nocoous. B: U3KycTBO U KpuThKa, Tom 6/bpoit 1/2025. Codua: HXA. c. 13-23. ISSN 2738-7275.
ID Ne 5039.

Pestome: CTaTuATa pasriexaa nocTnpoaykumaTa Bbe GpoTorpadusaTa KaTo CA0MKEH Npouec, Cb-
yeTaBall, TeXHUYECKU, ecTeTnYeckn n ¢ounocodckm acnektu. MocTnpoaykumusaTa ce geduHmnpa
KaTo K/1I04YOB eTan oT Cb3AaBaHeTo Ha ¢poTorpadcko npomsBeaeHne, BK/IOYBaLL, 06paboTKa, pe-
TYW U TpaHChOPMaUMA Ha M306paxkeHuATa caes 3acHEMaHeTo MM. AHANU3MPaT ce PasInYHM
TEXHUKW, BapUpPaLLM OT KNAaCUYECKUTE METOAM Ha pbYeH PeTyl U TOHUpaHe B aHanorosara ¢o-
Torpadus A0 CbBPEMEHHWUTE AUIUTANHU MaHMMYyAaAUMU, Bb3MOMKHWU 4pe3 codTyepu KaTo
Photoshop. BbBeaeHn ca $naocodpckn KOHTEKCTU, BKAOUUTENHO naeunTe Ha KaH Bogpuap 3a
CUMYy/laKpyMa M KoHuenuuaTa Ha MapTuH Xaiigerep 3a Bpb3KaTa mexkay TBopeLa v nponssege-
HueTo. MoCTNpoAYKUMATa e NpeAcTaBeHa He CaMo KaTo MHCTPYMEHT 3a nogobpsasaHe Ha U306-
paeHuATa, HO U KaTo CpeacTBO 3a Cb3AaBaHe Ha HOBWM 3HadeHus, npeobpasyBaHe Ha pean-
HOCTTa U U3pa3sABaHe Ha apTUCTUYHATa BM3UA. MIcTopMyecKaTa eBooLUMA Ha TO3M Npouec noa-
yepTaBa NPEMUHABAHETO OT OrpaHUYEHN aHa/I0roBN METOAN KbM AUrUTaNHN TEXHONOMUU, KO-
WTO pa3llmMpABaT rpaHULIUTE Ha XYA0XKeCcTBeHOTO u3pasasaHe. OcobeHo BHUMaHWe e 0TAeNeHo
Ha COLMaNHOTO U KYATYPHOTO 3HaYeHMe Ha NOCTNPOAYKLMATA, KaTo Ce pasrnexkaa HelHaTa pons
B CbBpemMeHHaTa Bu3yasiHa KynTypa. MNoadvepraHa e Bpb3KaTa M CbC COLMaNHUTE Meaun U PeK-
NamHata ¢oTorpaduma, KbAeTo MaHUMyNaLUATa YecTo opopmMa obLiecTBeHUTe Bb3NpuATUA. U3-
cnefBa ce NOCTNPOAYKUMATA KaTo HeoTAenma vacT oT doTorpadckma npouec, cnocobHa aa
Cb3aBa aNTePHATUBHM PEaNHOCTU M Aa NPOMEHS Bb3AeNCTBMETO Ha U30bparkeHnsATa. 3aKkto-

YEHUNETO aKUEHTUPA BbPXy NOCTNPOLAYKUNATA KAaTO KIKOHOB KOMIMOHEHT HAa BU3ya/IHATa KyATypa,
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KOMTO OGGAMHHBa TEXHONIOTUNTE U U3KYCTBOTO. Ot q)MfIOCOd)CKa nepcnexkTmnBa 14 NOCTaBA BbM-
POCK 3a UCTUHATA, P€asIHOCTTa U aBTOPCTBOTO, yTB'bp)KAaBaﬁKM Ce KaTO MHCTPYMEHT 3a nporpa-

MWUpPaHe Ha HOBU BM3YyaJ/IHN Pa3Ka3n B CbBpPeEMEHHUA CBAT.

Kntouosu aymu: noctnpoaykuma, ¢otorpadusa, ¢unocodus Ha dotorpadusTa, BU3yanHa Kya-
Typa

Abstract: The article examines post-production in photography as a complex process combining
technical, aesthetic and philosophical aspects. Post-production is defined as a key stage in the
creation of a photographic work, involving the processing, retouching and transformation of
images after they have been captured. Various techniques are analysed, ranging from the classic
methods of manual retouching and toning in analogue photography to modern digital
manipulations made possible by software, such as Photoshop. Philosophical contexts are
introduced, including Jean Baudrillard’s ideas about the simulacrum and Martin Heidegger’s
concept of the relationship between the artist and the work. Post-production is presented not
only as a tool for improving images, but also as a means of creating new meanings, transforming
reality and expressing artistic vision. The historical evolution of this process highlights the
transition from limited analogue methods to digital technologies that expand the boundaries of
artistic expression. Particular attention is paid to the social and cultural significance of post-
production by examining its role in contemporary visual culture. Its connection to social media
and advertising photography, where manipulation often shapes public perceptions, is
emphasised. Post-production is explored as an inseparable part of the photographic process
capable of creating alternative realities and changing the impact of images. The conclusion
emphasises post-production as a key component of visual culture, uniting technology and art.
From a philosophical perspective, it raises questions about truth, reality and authorship,

establishing itself as a tool for programming new visual narratives in the contemporary world.
Keywords: post-production, photography, philosophy of photography, visual culture

BPATAHOBA, AHa, 2025. AbcTpaKTHaTa Xusonuc Ha AtaHac MNapywes. B: M3KycTBO U KPUTUKa,

Tom 6/Bpoit 2/2025. Codua: HXA. c. 12-20. ISSN 2738-7275. ID Ne 5039.

Pestome: CtaTuaATa uscnensa abcTpakTHaTa *KMBoNuc Ha ATaHac Mapywes — OT HerosuTe NbPBU
ONMTK B NONETO Ha HedUrypaTUBHOTO OLLE NO Bpeme Ha cneasaHeTo My (1980 — 1985) B nbpsus
BMMYCK MO }unBonuc Ha npod. MeaH Knpkos B XyaorkecTBeHaTa akagemus 40 Hail-3pennTe noc-
TUXEHUA — NPOM3BEAEHUATA OT UMKbA ,BepTuKann®, Bbpxy KOUTO aBTOPBT PaboTu 1 Ao AHec.

O60ocobeHM TEMATUYHO, }XaHPOBO U CTU/ZI0BO, OTAENTHUTE Nepnogn, XMBOonUCHU CeEpn N UMK
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CbC cneumMdUYHMUTE UM XapaKTEPUCTUKM U B3aMMOBPB3KM, Ca pasriefaHn M aHan3npaHu He-
pa3fenHo oT BoAelmTe noabyam 1 nogxoam 3a cb3gasaHeTo M. MoaumMHEHM U3LAN0 Ha duno-
coduATa U TBOPUYECKUA MUPOTIe Ha aBTOPA, 32 KOFOTO MCKPEHOCTTA B M3KYCTBOTO € BUCLUA LLEH-
HOCT, NOCTaBeHa Ha nuegecTtan. MNo3nyma, 3asseHa B HayMHa Ha paboTa M MOLLHO M3PA3EeHOTO,
[0pPY PEITMO3HO OTHOLIEHWE KbM pUCYBaHETO. BKaoueHUTe dpparmeHTH oT NpoBeaeHN pasro-
BOPU M Henyb/IMKyBaH aBTOPCKU apXMB PasKpPUBAT PECNEKTMPALLO OTHOLWEHWE M OTAAAEHOCT B
W3KYCTBOTO B NM0O/13a HA NOCTUraHe Ha TbPCEHOTO Bb34ENCTBUE, A0 KOETO Aa A0Beae cpelaTa C
HerosaTa noAyepTaHO NCUXO/IOrMYECcKa abCTPaKTHa KMBOMKUC. M ako Te3M KapTUHU Npean3BuKaT
Bb/IHEHME, PAa3MMUCH/A UM CbYYBCTBUE, LLLE U3MBAHAT KeNaHNeTo Ha XyAOXKHWUKA Aa cbbyaaT
CbCTPAOAHWUE — Han-BUCLLIMA MOpan, iMncaTa Ha erousbm, Ha CaMoZOBOJICTBO U HETO/IEPAHT-

HOCT.

Kntouyosu aymu: AtaHac Mapywes, abCTPaKTHO M3KYCTBO, MBOMWUC, BEPTUKAAN, CbBPEMEHHO

6bIrapCcKo U3KYCTBO

Abstract: The article examines the abstract painting of Atanas Parushev — from his first attempts
in the sphere of the non-figurative during his studies (1980-1985) as a student from the first
graduating class in Painting under Prof. lvan Kirkov at the Academy of Arts to his most mature
achievements—the works from the Verticals series, on which the artist continues to work to this
day. Differentiated by theme, genre, and style, the individual periods, painting series, and cycles,
with their specific characteristics and interrelationships, are examined and analysed inseparably
from the leading motives and approaches behind their creation. They are entirely subordinate
to the philosophy and creative worldview of the artist, for whom sincerity in art is the highest
value, placed on a pedestal. This position is expressed in his way of working and his powerful,
even religious attitude towards painting. The included fragments of conversations and
unpublished artist’s archive reveal a respectful attitude and dedication to art in order to achieve
the desired effect, which is to be achieved through an encounter with his distinctly psychological
abstract painting. And if these paintings provoke excitement, reflection or sympathy, they will
fulfil the artist’s desire to awaken COMPASSION — the supreme morality, the lack of egoism,

complacency and intolerance.
Keywords: Atanas Parushev, abstract art, painting, verticals, contemporary Bulgarian art

BEJIKOB, MoppaaH, 2025. Bapuauum Ha o6pasa Ha HYoBeKa M ponAaTa My B MHAYCTPUanHaTa Tema
Ha 6barapckata *kmsonuc oT 30-Te go 80-Te rognHM Ha XX BeK. B: M3KYCTBO M KpUTUKA, TOM

6/6poii 2/2025. Codun: HXA. c. 64-71. ISSN 2738-7275. ID Ne 5039.
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Pestome: CTaTusTa M3cnenB8a pasBUTMETO Ha YoBeLLKaTa pUrypa B KOHTEKCTA Ha MHAYCTPUanHaTa
Tema B 6barapckata Kusonuc. PasrnegaHuat nepuog e 30-te — 80-Te roanHM Ha XX BeK, KaTo
TOBa M0O3B0/IABA MO-UANOCTHO NMpocaegABaHe Ha ¢urypata B pas/IM4HUTE COLMANHWN, NOAUTU-
YeCKU U XyO0XKeCTBEHN KOHTEKCTHU. MpocieanaBat ce pas3IMyHUTE CEMUOTUYHU POAK Ha durypaTa
— OT CouManeH CUMBO Npe3 UAE0N0TNYECKM MHCTPYMEHT 0 eK3MUCTeHUManeH 3Hak. Npes 30-te
roAMHM ca U3cnenBaHM COLMANHATA aHTAXKMPAHOCT M POAATa Ha M3KYCTBOTO B bopbaTa 3a couu-
a/iHa cnpaBeaAuBOCT. B neproaa Ha AOrMaTUYHMA cOLMaNUCTUYECKM peannsbm (1947 — 1956)
Ca pasriefaHu nponaraHAHUTE U reponsnpaHn GyHKLUKN Ha GUrypanHUTE KOMAO3ULUK, KOUTO
ca naenHo-HapatMeHU. Cheg Anpunckus naeHym ot 1956 r. ca pasriegaHu npumepm 3a GpoH-
Ta/IHEH, aCOLUMATUBHO-MeTaPOpPUYHEH, AEKOPATUBEH, MOHYMEHTANEH TUM KOMMO3ULUKN, KOUTO
ce passuBaTt npe3 60-te n 70-Te rogmMHM Ha XX BeK. CTaTuATa 3aBbpLisa ¢ 80-Te roanHK, KaTo B
TOBa AeceTuneTue ce pasrnexga HOBMAT NPoUUT Ha PuUrypaTta, CBeAEeHa A0 eK3UCTeHUManeH
3HaK. B cTaTnATa ce pasrnexaaT KapTUHM Ha aBTOpU KaTto Mapa LloHuyeBa, CtoaH Cotupos, MNeTbp

Joues, CtedaH Mayes, MBainno Mupyes.

Kntoyosu AYMU: UHOYCTPWaNHa TeMa, 61:nrapcr<a XKunsonwuc, YoeeLllKa d)vlrypa, CoUuMaNnNCTU4ECKH

peanusbm, GPoHTaIHA KOMMO3ULMUA, MOHYMEHTanu3aums, 60-te — 70-Te roanHu

Abstract: The article explores the human figure development in the context of the industrial
theme in Bulgarian painting in the 1930s-1980s period, which allows a more comprehensive
tracing of the figure in various social, political and artistic contexts. The different semiotic roles
of the figure are traced — from a social symbol through an ideological instrument to an existential
sign. Considered are the social engagement and the role of art in the struggle for social justice
in the 1930s, as well as the propaganda and heroic functions of the figurative compositions,
which are ideological and narrative during the period of dogmatic socialist realism (1947—-1956).
Reviewed are examples of frontal, associative-metaphorical, decorative, monumental types of
compositions, which developed in the 1960s and the 1970s after the April Plenum of 1956 (of
the Bulgarian Communist Party). The text ends with a review of the 1980s new interpretation of
the figure, which is reduced to an existential sign. The article focuses on paintings by artists such

as Mara Tsoncheva, Stoyan Sotirov, Petar Dochev, Stefan Gatsev, lvaylo Mirchev.

Keywords: industrial theme, Bulgarian painting, human figure, socialist realism, frontal

composition, monumentalisation, 1960s—1970s

FAOXKEB, AHe, 2025. EMannbT - e4MH MaJIKo NO3HAT XyA0XKeCTBeH M3Kas. B: HayyHa KoHdepeH-
uma AunsaiiH & npunoxkHu nskyctea 2025. CoopHuK goknagun. Cooma: HXA. c. 49-57. ISSN 2815-
4932. ID Ne 5054.

21



NYBANKALMN B BA3A JAHHN HA HALMOHATHAA PEQEPEHTEH CMNCBHK HA HALIUA

Pestome: YCN0OBHOCTTA Ha rPaHMLUMTE MEXAY BU3YaNHUTE U3KYCTBA MMA CBOUTE Pa3/INYHU U3Mme-
PEHUS — KaKTO Ha NAEeNHO-KOHLLENTYa/IHO HUBO, TaKa U NpU maTepuanuTe, TEXHUKUTE U CNoco-
6uTe 3a cb3gaBaHe Ha PoOpPMMU, CTPYKTYPU 1 KonopuT. MoKasaTeneH B TOBa OTHOLWIEHUE e eMali-
BT, NPU KOMTO MMa peaunua NPpUMepH 3a OTAaedaBaHe oT yTUanTapHaTta GyHKUMoHanHocT. Po-
KYCbT Ha HacTOALLMA AOKNAL € e4HO MAJIKO NO3HATO Npomn3BeaeHUe, 3a KOeTO A0 cera AMncBaT
nybankaumm. ToBa AOHAKBAE CE Ab/IXKU Ha HETOBOTO MeCToHaxoXaeHue — B para, Penybaunka
Yexus, HO Npeau BCMYKO, NOPaAM AnncaTta y Hac Ha NpoyyBaHMA B chepaTta Ha Xy40XKeCTBEHUS

emann.

3a 1Bopb6aTa: MNaHoTo e cb3ganeHo npe3 1983 r. 1 e yacT oT NopeanLa MOHYMEHTa/IHM NPoOU3Be-
[leHVA, U3MbJHEeHMN B TEXHWKa eMaiin, Hag, KouTo Boxkunaap MoHos paboTtu npes 80-Te roAMHM Ha
20 Bek. MNpeaHa3HayYeHo 3a TbProBCKOTO NPeAcTaBUTENCTBO Ha bbarapua B Mpara, gHec ,Mma
LacTMeTo” ga e Ha TepuTopmATa Ha Gbarapckoto yuunuuwe B Yewkarta ctonmua. Cb3gageHa
npeau noseye o1 40 rogMHK, TBopbHaTa NpoabAKaABa Aa e aKTyasIHa U Bb34e1CTBaLLLA CbC CBOETO
nocnaHue, XapMOHUYHA KOMMNO3ULMSA, *KUB U BoraT KonopuT. JOCTOMHCTBATA Ce Ab/KAaT HE CaMo
Ha NPAKTUYECKU BEYHUAT MaTepMan emMai, HO M Ha TEXHONOTMYHOTO U XYA0XKeCTBEHO MANCTOpP-
CTBO Ha Npod. MoHOB, KOUTO Ca B OCHOBATa Ha BUCOKWTE eCTETUYECKM KayecTBa Ha npoussese-

HUeTO.

B LeHTbpa Ha KOMNO3ULMATA e U306pakeHNeTo Ha Xepmec, KOMTO 0cBeH H6or Ha TbproeuAaTa e
W NMOKPOBUTEN HA NPEBOAA, OCTPOYMMUETO M MMNPOBU3ALUATA. 3aeHO C TOBA B MUTOJIOTUATA Ce
CMfATa 1 3a Cb3aTeNl Ha e3MKa, peyTa u obLLyBaHETO — CUMBOJIMKA, AOCTOMHA 33 Xpam, KaKbBTO

e Yunnumuwerto.

3a aBTopa: 3acnyrute Ha Boxuaap Moros (p. 1942, Codua) KbM CbBpemeHHaTa 6barapcka Bu-
3yasiHa Ky/ATypa ca AbArorogmiliHu, MHOrobpoiiHM U pasHOCTPaHHW. ManKo M3BECTHO €, Ye He-
roBo Ae0 ca Hal-mawabHUTe eKCTEPUOPHN U MHTEPUOPHM NPOM3BEAEHUS OT eMana y Hac, a
nnakatmte my 3a Hag 120 npeacTtaBneHma Ha Teatbp Codua ca npumep 3a yctonumsa rpadpuyHa
€CTeTUKA, Cb34aLEeHA B CMMOMO3a C peasiHaTa KyATypHa CUTyauma 1 JONPUHACALLLA 32 HEMHOTO

uAN0CTHO obnaropoasBaHe.
Kntouosu aymu: Boxknaap MIoHOB, emaiin, MOHYMEHTaIHW Npou3BeaeHuns

Abstract:The conditional nature of the boundaries between visual arts has various dimensions—
both on an ideological-conceptual level and in terms of materials, techniques, and methods for
creating forms, structures, and color compositions. A notable example in this regard is enamel,

where there are numerous instances of departure from its utilitarian functionality.
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The focus of this report is a little-known artwork that has not been previously published. This is
partly due to its location—in Prague, Czech Republic—but primarily because of the lack of

research on artistic enamel in Bulgaria.

About the Artwork: The panel was created in 1983 as part of a series of monumental works
executed in enamel, which Bozhidar Yonov worked on during the 1980s. Originally intended for
Bulgaria’s trade representation in Prague, today it “has the fortune” of being housed in the
Bulgarian school in the Czech capital. Created over 40 years ago, the artwork remains relevant
and impactful with its message, harmonious composition, and vibrant, rich color palette. Its
artistic value is not only due to the practically eternal material of enamel but also to the
technological and artistic mastery of Prof. Yonov, which forms the foundation of the work’s high
aesthetic qualities. At the center of the composition is an image of Hermes, who, in addition to
being the god of commerce, is also the patron of translation, wit, and improvisation. In
mythology, he is also considered the creator of language, speech, and communication—a

symbolism fitting for an institution like a school.

About the Author: The contributions of Bozhidar Yonov (b. 1942, Sofia) to contemporary
Bulgarian visual culture are long-standing, numerous, and diverse. It is little known that he is the
creator of the largest exterior and interior enamel artworks in Bulgaria. His posters for over 120
productions at the Sofia Theatre stand as an example of a sustainable graphic aesthetic, created

in symbiosis with the real cultural environment and contributing to its overall enrichment.
Keywords: Bozhidar Yonov, enamel art, monumental artworks

FTAUTAHIMXUEBA, Pas, 2025. UrpaTa B KOHTEKCTa Ha MHTerpanHoTo obpasosaHue. B: HayuHa
KoHbepeHumMA InzaiH & npunoxkHu nskycrea 2025. CéopHuK aoknaaun. Coousa: HXA. c. 348-354.
ISSN 2815-4932. ID Ne 5054.

Pestome: [loknaabT pasrnexaa poiaTa Ha urpata KaTo OCHOBEH MHCTPYMEHT B MHTErpasHoTo
o6pa303aHme, KOETO Cb4eTaBa NO3HaBaTe/IHOTO, COLMA/THOTO, EMOLUMNOHA/THOTO U TBOPYECKOTO
pa3BuTUEe Ha AeTeTo. AHANM3UPAHU Ca CTYAEHTCKM NPOEKTU OT creumanHocT ,,ﬂ,MBal‘;IH 3a geTc-
KaTa cpe,a,a” B HauMoHanHaTa Xy4oXecTBeHa akageMuAa, KOUTO AeMOHCTPMPAT KakK ypes o6pa—
30BaTe/NIHN UTPU MOraT Aa Ce pa3BuBaT JIOTM4EeCKOTO MUCNEHE, KPEeaTUBHOCTTA, KOMYHUKATUB-
HUTE YMEHUNA, EMOLUMNOHANIHATA UHTEJIUTEHTHOCT U pa60TaTa B ekun. NpeacraseHn ca npumepu
33 KOHCTPYKTUBHMU, CTPaTerm4yeCkn n ANAaKTUM4HM Urpn, HaCoO4eHM KbM yCBOABaHE Ha 3HAHWUA NO

MaTemMaTunka, e3nK, UCtopmna n NnpupogHnN Haykn. HanpaBeH € n3BoAbT, e CbY4€TABAHETO Ha Ur-
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POBU MEXaHUKN, d)yHKLI,MOHaI'IEH AM3aﬁH n ecteTn4yeCkn peleHnAa npespsvllda y4eHETO B MOTU-
BUpall N MHTEPAKTUBEH NpouecC, a XyaAoXeCTBEHOTO o6pa303aHme MMa K/1lo4HOoBa POA NpuU Cb3-

[aBaHETO Ha KayecTBeHW 06pa3oBaTesIHN NPOAYKTH.
KntouoBu gymu: urpa, MHTerpanHo obpasosaHue, AM3aiH Ha UTPOBM CPeaCTBA

Abstract: This paper examines the role of play as a key tool in integral education, which combines
children's cognitive, social, emotional, and creative development. It analyzes student projects
from the Design for Children's Environment program at the National Academy of Art,
demonstrating how educational games can foster logical thinking, creativity, communication
skills, emotional intelligence, and teamwork. Examples of constructive, strategic, and
educational games aimed at teaching mathematics, language, history, and natural sciences are
presented. The paper concludes that the combination of game mechanics, functional design,
and aesthetic solutions transforms learning into an engaging and interactive process, while art

education plays a key role in the development of high-quality educational products.
Keywords: game, integral education, game-based educational tools design

FE3EHKO, Bepa, 2025. AnzanH mucneHe, gnusaiH Kyntypa. B: HayuyHa koHdepeHuua AnsanH &
NPUNOXHU M3KycTea 2025. C6opHUK aoknaan. Codua: HXA. c. 116-123. ISSN 2815-4932. ID Ne
5054.

Pestome: MucneHeTto 1 KyntypaTa B 061acTTa 3a AM3aliHa Ha nopuenaHal!

B TeKcTa e pasrnesam AusaiH MUCNEHETO B MasikuM BYTUKOBM CTyAMA 33 AM3aliH Ha KepamuKa
n nopuenaH. TyK CbLeCcTBEHA PO/A 33 Bb3NUTAHWETO U U3TPaXKAAHETO Ha MOKONEHUS aBTOpMH,
YTBbPAMAN CE C BMCOKO XYZAOXECTBEHW M ecTeTMYeCcKU BKycoBe, MMa HXA u cneumanHocTute
3aHMMaBaWwmTe ¢ NpobaemuTe Ha AM3aiHa B pPasanyHMTE 061aCTU Ha NPUNONKHUTE U3KYCTBA.
[anu cMNHWAT XapaKkTep WAM U3PasMTENIHOCT Ha AM3aiiH 06eKTa He e 3a CMeTKa Ha HerosaTa

d)yHKLI,MFI? LLle npocnenAa TemaTta KaTo aBTop C MOA IMYeH M ManbK ONUT Npes3 roguHuTe.

3a Pa3/zIMka OT TOYHUTE HAYKN B KOUTO TBBPAEHUNATA Ca CTPOro onpeaeneHn mn I,CI,E(I)I/IHlllpaHI/I B

p,msaﬁHa HAMa Hay4YHU KPUTEPUN B TaKbB CTPOT aCMeKT.

MoBoabT, Aa ce 3aMUCAA HAZ, MHOMO OT BbMPOCUTE KOUTO LWe ce onuTam ga pasrnejam e npo-
ANKTYBaH OT pa60TaTa MW KaTO aCUCTEHT B HacToAWwmMA MomeHT B HXA, cneunanHoct ,,ﬂ,M3al71H
Ha nopuenaH n CTbKNO" AvcumnanHa nopuenaH. B npakTukata cu yecto Ha6}1IO,£I,aBaM OTHOLWe-
HUWETO Ha CTYAEHTU, YNATO onpeeneHa 3a4a4ya € TACHO CBbp3aHa C KOHKPETEH ,D,M3al7IH, pewa-
BaHETO Ha Cb3gania ce np06nemaTMKaTa N KOHCTPYMPAHETO l‘/l, NPpeéMMHaBaHETO Npe3 BCUYKU

eTanu n npouecn B Cb34aBaHETO Ha obexKrT.
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B AoKNada We ce No30Ba, KAaKTO Ha nTepaTypa, Taka M Ha MHTEPBIOTA C ABaMa KoJiern oT Ka-
Teapa , Kepamuka 1 gusaliH Ha nopuenaHa“. Llenta Ha 4ONUTBaHETO MU KbM TAX € A3 OTKpwuA
CbBNaAeHMeTo UK pasHoriacueTo No AageHn Bbrpock oT NpodecMoHaNnUCTU C AbarorogmiiHa
npaKkTUKa 1 OnuT, 3aHMMaBaLm ce B 061acTTa Ha AM3aiiHa. M310eHNeTo Mun o Temara e npo-
OMKTYBaHO OT peamua obCToATeNCTBA, CBbP3aHN C NPOC/AeAABaHETO MO MbTA Ha NPoAyKTa oOT

naes, 40 peannsaumsa.

KntouoBu aymu: ansaiiH Ha nopuenaH, ansaH mucnaeHe, HXA, cneuuanHoct , [n3aliH Ha nop-

LuenaH n ctbkno”

Abstract: Design Thinking and Culture in Porcelain Design! This paper examines design thinking
in small boutique ceramic and porcelain design studios. In this context, the National Academy
of Art and its programs dedicated to design across the various fields of applied arts play a
significant role in educating and shaping generations of designers distinguished by high artistic

and aesthetic standards.

Can the strong character and expressiveness of a design object come at the expense of its
functionality? | will explore this question from my perspective as a designer, drawing on my own

modest professional experience accumulated over the years.

Unlike the exact sciences, where statements are precisely defined and supported by strict

scientific criteria, design does not operate within such rigid frameworks.

My motivation for reflecting on many of the issues discussed in this paper stems from my current
work as an Assistant Lecturer at the National Academy of Art in the Porcelain and Glass Design
program, where | teach the Porcelain course. In my teaching practice, | frequently observe
students working on assignments closely related to specific design problems. These tasks involve
identifying and resolving design challenges, developing appropriate constructions, and
progressing through every stage of the design process—from the initial concept to the realisation

of the final object.

The paper draws upon both scholarly literature and interviews with two colleagues from the
Department of Ceramics and Porcelain Design. The purpose of these interviews is to identify
points of agreement and disagreement on selected issues among experienced professionals
with many years of practice in the field of design. My discussion is motivated by a number of
considerations related to tracing the development of a product from its initial idea to its final

realisation.

Keywords: porcelain design, design thinking, National Academy of Art, programme in Porcelain

and Glass Design
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FTEMULLEBA, Mapwuena, 2025. OT ,,nyKco3eH nandcrain 3a BCMYKM® (Moga 3a macute) Kbm yc-
TOWYMBM, ETUYHM NOCOKM B CbBPEMEHHNA MOZEeH AN3aiH, UM MOJaTa KaTo U3KYCTBO. B: HayyHa
KoHdepeHuma AnszaiH & npunoxKHM uskycrtea 2025. C6opHUK goknagun. Codus: HXA. c. 11-21.
ISSN 2815-4932. ID Ne 5054.

Pestome: Mpe3 XX BeK, B npeaaur1tasHata enoxa, mogaTa ycnaBa Aa M3no/i3Ba BCMYKM obLiec-
TBEHU, COLMANHWN, KYATYPHU, NOSIMTUYECKM U MKOHOMUYECKM deHOMEHM, 3a Aa Cb3dane M noa-

Hece AOCTaTb4yHO pPa3/IMYHU, OPUTUHANTHUN N KOMePCUaTHUN CTUNOBE.

B roanHuTe Ha undposmM3aumsaTa — OT Ha4yanoTo Ha XXI BeK gocera, MHAMBUABT U HETOBUAT Yac-
TEH XMBOT Ce Pa3rpbublLaT U3KAKUYUTENHO B NOAETO HA counanHuTe megmn. Mogata usnmsa ot
pamKuTe Ha aeduneto, oT cTepuiHaTa cpena Ha npodecrmoHanHaTta potocecus, 3arbpbBa NHT-
POHM3MpPaHUTE NandCTann cnMcaHusa 1 BbBANYa cybeKTa 1 HEroBOTO TANO B NpoLeca Ha cobcT-

BEHaTa My npes3eHTaumsa, KaTo Cb3aaBa T.Hap. ,Apexa obpas” (image garment).

TaKka, B CUTyaLMATa Ha CKOPOCTHO U K/IMMOBO CMEHALLM Ce TeHAEHLUUKN, KOUTO N3UCKBAT 6bP30
NpousBeXaaHn NPoayKTM, MoAaTa KOHCTPyMpa MHAMBUAA B MoZen, KaTo ro “npeobanya” c Ha
NpPbB Nornea AecHo A0CTbMHW, HO HaTOBapPeHU ¢ NpenpaTkmn Kbm XX Bek ctunose. C pasHoobpa-
3MeTOo Ha KOHTEKCTa Ce NoABABA U CbBPEMEHHUAT eKNeKTU3bm. [lHec moaaTa Bce oLle ce Npous-
BEXJa MacoBO M ce pa3npocTpaHnaBa rnobanHo. C yBeNnYeHNETo Ha AoXo4uTe, C MOAEPHU3U-
paHeTo Ha KOMYHMKALMUTE U NOABATA HA €NEeKTPOHHATA TbProBuA, APACTUYHO Ce NPOMEHSA No-
BeA4EHUETO Ha KaveHTa. HabnogaBame MMMNYACUMBHM M360pU M eAHOBPEMEHHO OYaKBaHe 3a
HUCKK LEeHN 1 NyKC Npu nouckeaHe (on-demand). B YyacTHOCT cbBpemeHHaTa 6bp3a moaa (fast
fashion) npogbnrkasa fa 6b4e OCHOBHO NoJie 3a cOUManeH, NOANTUYECKM, UKOHOMUYECKN, A0PU

npupoaeH GeHoOMeH 3a U3cieaBaHe U eKCNIEPUMEHT.
KntouoBu gymu: moaa, ,,Apexa obpas”, 6bp3a moaa, NyKc Npu NoncKkBaHe

Abstract: In the 20th century, in the pre-digital era, fashion managed to use all public, social,
cultural, political and economic phenomena to create and present sufficiently different, original
and commercial styles. In the years of digitalization - since the beginning of the 21st century, the
individual and his private life unfold exclusively in the field of social media. Fashion leaves the
framework of the catwalk, from the sterile environment of the professional photo shoot, leaves
behind the enthroned lifestyle magazines and involves the subject and his body in the process
of his own presentation, creating the so-called “clothing image” (image clothing). Thus, in the
situation of fast and clip changing trends that require quickly produced products, fashion
constructs the individual into a model, “dressing” him with at first glance easily accessible, but

loaded with references to 20th century styles.
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With the diversity of the context, historical eclecticism also appears. Today, fashion is still mass-
produced and distributed globally. With the increase in incomes, the modernization of
communications and the emergence of e-commerce, customer behavior is changing
dramatically. We observe impulsive choices and a simultaneous expectation of low prices and
luxury on demand. In particular, modern fast fashion (fast fashion) continues to be a major field

for social, political, economic, even natural phenomenon for research and experiment.
Keywords: fashion, garment image, fast fashion, on-demand luxury

FPAHNLKA, Bapa, 2025. TenecHo OpueHTMPAHU NPaKTUKKN B apT TepanusaTa. B: CO0pHMK OOK-
Nagm oT HayyHa KoHdepeHuua ,3HaHme, HayKa, MHoBauuK, TexHonornn®, 1/2025, 6poit Ne 4/1,
c. 1230-1242. B.TbpHOBO: MHCTUTYT 3@ 3HaHMe, HayKa n nHosaumm EOOL, ISSN 2815-3472, ID Ne
4626.

Pestome: Mpeam 6bP30TO pa3BuTME HA apT TepanuATa, OCHOBaHa Ha Pa3/IMYHM MCUXONOTUYECKM
napagurmu, npes nocaeaHuTe roanHu BCe Nno-roNfmo BHUMaHme ce 06pbLia Ha CbCTOAHUETO Ha
TenecHaTa 06BMBKa Ha YoBellKaTa ,,Ayla“. Hapes cbC CMHEPreTUYHUTE NOAX0AM, aBTOPUTE OT-
HOBO ce 06eANHABAT OKON0 pa3bupaHeTo 3a e4MHCTBOTO M LIAJIOCTHOCTTa Ha YOBEKa KaTo eanH-
CTBO Ha HEroBOTO TAJIO U Aylua. B ctaTuATa ce pasrneskaart apTrepanesTMYHM NOAXOAMN, OCHO-
BaHM Ha TenecHus obpas, pa3BMTUETO Ha YYBCTBUTENHOCTTA, paboTaTa BbpXy BpeaHN HaBuLM U
3aBMCMMOCTM, KaKTO M MPeoo/ifABaHeTO Ha MapasuTHU AsuratesiHm mogdenu. MpeacraseHute

METOAMN MPOM3TUYAT OT MPaKTUYECKUA apTTepanesTMYeH OMUT Ha aBTopa C Pas/NMYHU LIeeBN

rpynu.

KnouoBu aymu: apT Tepanus; apTrepanesTUUHa NPaKTUKa; TeJIeCHO-0PUEHTUPAHN NPAKTUKK

Abstract: Since the rapid development of art therapy based on different psychological
paradigms, recent years have brought more and more attention to the condition of the body
shell of the “human soul”. In addition to synergistic approaches, the authors are once again
united around the understanding of the unity and integrity of man in his body and his soul. The
article discusses art therapy approaches based on body image, development of sensitivity, work
on harmful habits and addictions and overcoming parasitic motor patterns. The methods
presented are derived from the author's practical art therapy experience with different target

groups
Keywords: art therapy; art therapy practice; body-oriented practices

PYEB, EmMun, 2025. AHanu13 Ha Xy40XKeCcTBeHUTE CTUA0BE B KOMMIOTbPHUTE Urpun. B: Hay4yHa KOH-
depeHuma OunsaiH & npunoxkHu nskyctea 2025. C6opHUK aoknagun. Copusa: HXA. c. 249-257.
ISSN 2815-4932. ID Ne 5054.
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Pestome: BusyanHua cTun Ha e4Ha KOMMIOTbPHA Mrpa NpeacTaBiABa XyAOXKecTBeHaTa NOCOoKa,
no KoaTo ce obopms U npeactaBa urpata. CTUABLT ce onpeaens oT MHOXKeCcTBeHO GpaKTopu, KaTo
HanpuUMmep XKaHpa, TEXHUYECKUTE NapamMeTpHu, KeaHata aTmocdepa, KOSTo UrpaTa Lesmv aa npu-
Jaje, KakTo U uenesaTta ayautopua. OnpeaeneHn XyaoxKecTBeHn CTUIoBe Urpu ca no-noaxo-
AAULM 33 eAHa Bb3pacToBa rpyna oT Apyri. B 3aBUCMMOCT OT Tean pakTopu, 3paboTKaTa Ha ur-

paTa moe Aa 6bae NoaxoaeHa B peasnucTuydeH CTMA UAK CTUAN3NPaH NoXBar.

B cBeTa Ha KOMMIOTbPHUTE UFPU BU3YANTHUAT CTUA NPEACTABAABA HE CAMO HAYMHDBT, MO KOMTO

M3rnexaa urpata, a UAs0CTHaTa XyA0KeCcTBEHa NOCOKa, KOATO 0pOpMA HEMHUA AyX U XapaKTep.
KNo4oBM AyMW: KOMMIOTHPHN UTPK, BU3YasieH CTUA, CTUAN3ALMA, Peannsbm

Abstract: The visual style of a video game represents the artistic direction that shapes its overall
appearance and presentation. This style is determined by multiple factors, such as the game's
genre, technical specifications, the intended atmosphere it seeks to create, and its target
audience. Certain artistic styles are more suitable for specific age groups than others. Depending
on these factors, a game may be developed using either a realistic visual approach or a stylized

artistic approach.

In the world of video games, visual style is not merely the way a game looks; it is the overall

artistic direction that defines its spirit and identity.
Keywords: video games, visual style, stylization, realism

[EYEB, A., CtosH, 2025. B aebpute Ha MHTeneKTa. B: U3KycTBO 1 KpuTuKa, Tom 6/Bpoit 2/2025.
Coduma: HXA. c. 21-27. ISSN 2738-7275. ID Ne 5039.

Pestome: Ctatua 3a n3noxbata Ha Buamnam KutarHos, 21.01. — 04.02.2025 r., 3ana 1C Ha CBX, yn.

,Lnnka” 6

3abenexuteneH 6barapcku rpaduk, pabotewy, B chepata Ha rpaduUHUA AU3aiH. B KpuTUueH
aHa/IM3 TEKCTLT KOMEHTMPA NPOM3BEAEHNATA HA XYAOXKHMKA — 3HALUM, NOTOTUMM, NNAKaTK, pas-

NIMYHKM n3gaHua dunatenHa rpaduka m ap.

Kntouosu aymu: Bunnmam KutaHos, nsnoxba, rpapudeH amsaiH, noro, 3Haum, dunatenums, nia-

KaT

Abstract: Article about the exhibition of William Kitanov, 21 January — 4 February 2025, Hall 1C,
Union of Bulgarian Artists, 6 Shipka Street A remarkable Bulgarian graphic artist working in the
field of graphic design. In a critical analysis, the text comments on the artist's works—signs, logos,

posters, various publications, philatelic graphics, etc.
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Keywords: William Kitanov, exhibition, graphic design, logo, signs, philately, poster

OXAHABAPOBA, EnnHa, 2025. OCHOBHM CTUNOBE U TEYEHMS, KOUTO NOBAMABAT Ha yebansaliHa.
B: HayuyHa KoHdepeHuma AunsaiiH & npunoKHu nskyctea 2025. CoopHuk goknagun. Copus: HXA.

€ .108-115. ISSN 2815-4932. ID Ne 5054.

Pestome: To3n goknag nscnenBa OCHOBHM TEYEHMA M CTUNOBE, KOMTO HA-APKO MOBAMABAT Ha
pa3BMTMETO Ha yeb am3aiiHa OoT HavanoTo Ha XXI Bek. [JoknaabT aHaM3Mpa TBOPYECTBOTO Ha
yeb ausaiiHepu, KakTo U Ha CTYAEHTU OT cneumnanHocT ,MaakaT u BM3yasiHa KOMYHUKAUMA“ B
HaunoHanHaTa Xy0XKeCcTBEHa aKafeMUA, KOUTO YMEIO CbYeTaBaT U3KYCTBO C PYHKLMOHANHOCT.
AKLEHTMPA BbPXY BA*KHOCTTa Ha rpadmyHMA e3uK B yeb N3KyCTBOTO, KOMTO NpmaaBa MHAUBMAY-
afleH MOTUB, YCELWAaHMA U LANOCTHA NPeACcTaBa 3a NpeanaraHua NpoayKT uam genHoct. Hait-3Ha-
YMMUTE TEYEHUA U CTUNOBE, KOUTO MMAT BAUAHUE BbPXY Yyeb M3KYCTBOTO Ca abCTPAKTHO U3KYC-
TBO, NOMNapPT, MUHUMaNN3bM M Bayxayc. B foKNaaa ce pasrnexaa MHANBUAYANHNA XyA0XKeCTBEH
€3MK Ha BCEKM eAMH OT TAX M KaK Te KopecrnoHAMpaT ¢ notpebutens. B HanpaBeHOTO U3cneaBaHe
ce n3non3ea GopmaneH U CpaBHUTENEH aHAIN3, KOUTO AEMOHCTPUPAT 3HAYMMOCTTA Ha BU3yasl-
HaTa KOMYHMKaLMA B yeb N3KYCTBOTO, KOETO € TO/IKOBA BaXKHO, KONKOTO M GYHKUMOHAZIHOTO Bb3-

AelicTBue Bbpxy notpebutens.
Kntouosu gymu: yeb amsaiH, BU3yasHa KOMyHUKaLMA, CTUA, NaaKkaTt

Abstract: This report explores the key movements and styles that have significantly influenced
the development of web design since the beginning of the 21st century. It analyses the work of
web designers as well as students from the Poster and Visual Communication programme at the
National Academy of Art, who skillfully combine art with functionality. The report highlights the
importance of the graphic language in web art, which conveys individual motifs, emotions, and
an overall impression of the offered product or service. The most influential movements and
styles in web art include abstract art, pop art, minimalism, and Bauhaus. The report examines
the unique artistic language of each of these styles and how they interact with users. The
research employs formal and comparative analysis, demonstrating the significance of visual

communication in web art, which is just as crucial as its functional impact on the user.
Keywords: web design, visual communication, styles, poster

OWUHKOBA, CtaHucnasa, 2025. JM3alHbT Ha UrpoBuTe M 06pa3oBaTeNIHN CpeCcTBa B MOMOLL, Ha
CTEM obyyeHneTo B AeTCKMTE rpaamHn. B: HayuHa KoHdepeHuma [JM3anH & NPUNOKHM U3KYC-

TBa 2025. CO6opHUK goknaaun. Coduma: HXA. c. 192-200. ISSN 2815-4932. ID Ne 5054.
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Pestome: CTEM e egmH MHOBAaTUBEH W CbBPEeMeEHEH noaxos B 06pa3oBaHMETO, KOMTO Beye e no-
NynsipeH 1 No3HaT B CBETOBEH Mallab. MocieaHnTe roanHM e CUIHO PasnpocTpaHeH u B bbara-
pus. B cebe cu Tolh 06eanHABa HAKONKO y4ebHM npegmeTa.B AHEWHO BpeMe OT U3K/ToUUTENHA
BAXKHOCT e AelaTa Aa Noay4aT 3HaHWA, KOUTO Aa MOraT Aa Ce BNULIAT B peasHuTe CuTyauum ot
»kmBoTta. CTEM obpa3oBaHMETO OTroBapsA Ha CbBPEMEHHUTE M3UCKBAHWA Ha 6bpP30 NpomeHs-
LaTa ce AeNCTBUTENHOCT. MHOBATMBHUTE CbBPEMEHHMU AM3aNH NPOAYKTM 3a Aela ca B NOMOLL,
Ha NpenogasaTennTe 3a NO-eCHO NogHacAHe Ha HoBaTa MHGOPMAUMA, TaKa Ye Aa NPUBAEKAT U
3a4bpKaT AeTCKOoTO BHUMaHMe. CTEM noaxoabT e 6asupaH Ha Hal-pa3HoobpasHU ekcnepwu-
MEHTU, NPOEKTU N ONUTU, KOUTO AOMNPUHACAT 33 BCECTPAHHOTO AETCKO Pa3BUTME, Ypes3 HATpyn-
BaHe Ha cobcTBeH onuT. CblLLLO Taka Te ca NPSAKO 06BbP3aHM C Pas/INYHM CUTyaUUU OT peanHus
KMBOT, TaKa Ye Aa mMoraT Aa NogroTBAT MaKCMManHO Man4vyraHuTe 3a afeKBaTHO NoBeAeHWe

cnpsamo npobaemuTe B 06L,ECTBOTO.
Knoyosu gymu: CTEM, amsaliH, obpasoBaHue, Urposu, obpasoBaTesiHu1, CPeaCcTBa

Abstract: STEM is an innovative and modern approach in education that is already popular and
known worldwide. In recent years, it has been very widespread in Bulgaria as well. In itself, it
unites several study subjects. Nowadays, it is extremely important that children receive
knowledge that can fit into real life situations. STEM education meets the modern requirements
of a rapidly changing reality. Innovative modern design products for children help teachers to
more easily present the new information so that they attract and retain children's attention. The
STEM approach is based on a wide variety of experiments, projects and experiences that
contribute to comprehensive child development by accumulating their own experience. They
are also directly related to various real-life situations, so that they can prepare the little ones as

much as possible for adequate behavior towards the problems in society.
Keywords: STEM, design, education, gaming, educational, tools

OOYEB, /Tbuesap, 2025. Bb3aMOXKHOCTM 33 peuMKANpPaHe Ha CTbKAO Npu n3paboTBaHETO Ha Xy-
[0XecTBeHOTO npousseseHue. B: HayyHa KoHdepeHuua u3anH & npunoxHu nskycrea 2025.

CbopHuk goknagun. Cooua: HXA. c. 124-133. ISSN 2815-4932. ID Ne 5054.

Pestome: MorKe 61 Hall-ronaMoTo TeXHUYECKO CbobparkeHue npes, XyAOXKHUKaA-CTbKAap, Npu
n360opa Ha KOHKPETEH MaTepMan e HeroBUAT KoePULIMEHT Ha IMHENHU paswmnpeHna. Hait-obuwo
Ka3aHo, HMe He MOXKEM [a CMEeCBaMe CTbK/A C HEeCbBMNaZaLLM KoeduumeHTn. MHaycTpuanHure
CTbK/1a, KAaKBOTO € ambanaxkHOTO UM NPO30PEYHOTO, HE Ca NpeaHasHayYeHu Aa 3340Bo/iABaT
NPULLEBKUTE Ha XYAOMKHMLMUTE. TOYHMAT XMMUYEH CbCTaB YecTo Bapupa OT efHa TOMW/KA B

Apyra; nan CTbKN10TO CBApPEHO AHEC € Bb3MOXHO a € Pa3/ZIn4YHO OT CTbK/IOTO CBAPEHO BYEpPa. A
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TOBa BOAM [0 Pas3/iMKa B TEXHUTE KOEPULMEHTU Ha IMHENHM pa3lLuMPeHUs. Bbnpeku Tosa, no-
paAu ecTecTBEHOTO yB/leYeHME Ha TBOPELLA KbM NpeAun3BuKaTe/ICTBaTa U HEM3BECTHOCTTa, 40CTa
KOJIErn Ca CKNOHHM Aa paboTAT CbC CTbK/a C HEM3BECTEH MPOM3XO U TEXHUYECKM AaHHM, A3
peuuKAnpar n bnuukanpar. NpeanaraHarta cTaTvs M3cAeABa Bb3MOXKHOCTUTE 3a LBETOBA U Mo-
BbPXHOCTHA AEKOPALMA Ha CTbK/I0, HE3aBMCMMO KaKBO € HEroBOTO paslUMpeHue Npu HarpaBaHe
M CBMBaHe Npu oxnaxkaaHe. PasrnexaaT ce NoBeAeHMETO HA HAKOW LBETHN METanu CTanaHuM 3a-
€[1HO CbC CTbK/0, KaKTO M 0COBEHOCTUTE Ha CbBPEMEHHOTO MPO30PEYHO CTHKIO — $I0aTHOTO.
M3BeaeHNTe TEXHUKM M NOXBATW Ca NPeA/ioXKeHN KaTo cBoeobpasHa NanauTpa OT XyA0XKeCTBEHN

M3pasHu cpeacTsa.
KNouyoBK AyMu: CTbKAO, KOePUUMEHT Ha NIMHEHO paslimnpeHmne, popmoobpasyBaHe, LBAT

Abstract: Possibly, the biggest technical consideration for the glass artist, when choosing a
particular glass to work with is the Coefficient of Linear Expansion. Generally, we can’t fuse
together glasses with different coefficients. Industrial glasses as containers and window glass
are not meant to satisfy the caprices of artists. The exact chemical content often varies from one
batch to another, or glass melted today may not be the same as the glass melted yesterday. And
this leads to differences in their coefficients of linear expansion. Even so, we artists carry a
natural passion for the challenges of the unknown and there are a certain number of colleagues
working with glasses with absent technical data, recycling and up-cycling. The proposed article
researches the possibilities for adding colour and surface decoration to glasses no matter what
their expansion at heat up is or what their contraction on cool down is. Revealed is the behavior
of some non-ferrous metals when molten with glass, as well as the peculiarities of today’s
window glass—the float glass. The found techniques and approaches are offered as a specific

palette of artistic means of expression.
Keywords: glass, coefficient of linear expansion, form generation, colour

OYHOAKOB, OxoBaHu, 2025. HoBn TexHONOMMM U MaTepuann B An3aliHa Ha ONAKOBKM 3a KO3-
MeTuKa. B: HayuHa KoHdepeHums AnsaiH & npunoskHmn nskycrea 2025. C6opHuk goknagu. Co-

¢dua: HXA. c. 92-107. ISSN 2815-4932. ID Ne 5054.

Pe3stome: Tasu ctatma pasrnexxaa HOBM TEXHO/IOTUN N MaTepuanmn B p,m3a171Ha Ha ONaK eTU4yHaTa
nHayctpua. e ce pasrnegat pasnmyHUTe BUAOBE ONAKOBKKU 33 KO3METMKA U maTepuanute, ot
KOWUTO Ca npoun3BeaeHN, KaKTO U CbBPEMEHHU NPpUMEPN. HEO6XOAI/IMOCTT3 oT YCTOﬁHMBOCT N KaK
TA We OUNKTYBa 6'b,CI,ELLI,eTO Ha ONaKOBKRUTE. 3apru.|,aHeTo KbM NO-TpagnMuUnNoOHHUTE MmaTepunaim
HAaUCTUHAa I € noaxo4Al o peweHne B ,,6op6aTa” C nnactmacata U Aan T4 € PEASTHUAT |'|p06-

nem.
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Kntoyosu aymu: AMBaVIH, OMNaKoBKa, KO3METUKa, YCTOI\/‘I‘-IMBOCT

Abstract: This article discusses new technologies and materials in packaging design for the
cosmetics industry. It will look at different types of packaging for cosmetics and the materials
they are made from, as well as contemporary examples. The need for sustainability and how it
will dictate the future of packaging. Is a return to more traditional materials really an appropriate

solution in the “fight” against plastic and, is it the real problem.
Keywords: design, packaging, cosmetics, sustainability

3NATEBA, MupeHa, 2025. PeumknupaHe B atenune ,HOBeanpHa nnactuka n agm3aiiH Ha buxkyTta”
8 HXA. B: HayuyHa KoHbepeHuma [m3ainH & npunoxxHu nskyctea 2025. C60pHMK poknaan. Co-

¢dua: HXA. c. 134-141. ISSN 2815-4932. ID Ne 5054.

Pestome: B eaHa oT ancunnnunHute B Kategpa ,,MeTtan” Ha HXA, B pamKkuTe Ha Kypca ,,AnTepHa-
TUBHU TEXHUKM N maTepmnann” ce nsydyaea u Temarta Peymknmpate. ,Pe — umknunpaHe” un ,Pe —
An3ann” ca ABa enemeHTa, BbpXy KOUTO CTbNBa paboTaTa CbC CTYAEHTUTE — U3C/edBaHe U Npo-
eKTUpaHe Ha Masika cepus BuMKyTa, U3NbJAHEHN OT MHAYCTPUANHU, UNU BEYE NPOU3BEAEHN Ma-
Tepuanu, unu npepaborteHn pecypcn. TemaTta e NpsaKo o6Bbp3aHa C HAWETO CbBPEMEHHO 06-
LLLeCTBO, B KOETO XMBEEM, AULIAME M YyBCTBAME PeasiHO BbMNPOCUTE 3a ecTecTBeHaTa npmpoaa
N pecypcute TOAIKOBA, KOKOTO cMe 06Bbp3aHK Ypes AnsaliHa U Xy40KeCTBEHUTE CTOMHOCTU C
ncuxosiormyeckaTta n pmsnyeckaTa NpUpPoaa Ha Bb3NpuUaTUATa. Peans3aHbT B LUMPOKMUTE CU ac-
NEKTU BKAKOYBA U CTAapUTE TEXHUKU, HO U CbBPEMEHHUTE TEXHONOTMKN. POKYC B AOKNaAa Ca KOH-
KPeTHW NpUMepU U NPOM3BEAEHUA HA HAKOM CbBPEMEHHM aBTOPU, HO Hali-Beye Ha CTyAeHTuTe

KaTo pe3ynTaT oT paboTaTa BbpXy Tasu Tema.
KnouyoBu gymu: peamsalit, peunKkampaHe, MeTa, CTapu TEXHUKKU, CbBPEMEHHW TEXHON0MMK

Abstract: In one of the courses offered by the Department of Metal at the National Academy of
Art, the topic of Recycling is included within the curriculum of the course Alternative Techniques
and Materials. The concepts of recycling and redesign form the foundation of the students’
work, which involves researching and designing a small series of jewellery created from
industrial, previously manufactured, or recycled materials and resources. The topic is closely
connected to contemporary society, in which we live, breathe, and experience firsthand the
issues surrounding the natural environment and the responsible use of resources. At the same
time, through design and artistic values, we are deeply engaged with the psychological and
physical dimensions of human perception. In its broadest sense, redesign encompasses both

traditional techniques and contemporary technologies. This paper presents selected examples
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and works by contemporary artists, with particular emphasis on projects developed by students

as outcomes of their work on this topic.
Keywords: redesign, recycling, metal, traditional techniques, contemporary technologies

MBAHOBA, [eHunua, JNHKOBA, NeenunHa, 2025. ONnTMMaaHOTO BpeMme 3a BbBeXJaHe Ha U3KYC-
TBEHUAT UHTEJIEKT BbB BUCLLETO 0bpa3oBaHuMe no aAm3anH. B: HayyHa KoHpepeHums Ou3saitH &
NPUNOXKHKU M3KycTBa 2025. CoopHUMK goknagmn. Coduma: HXA. c. 216-237. ISSN 2815-4932. ID Ne
5054.

Pestome: HactoawoTo nscnegsaHe pasriexaa onTMmMasHMA MOMEHT 3a MHTerpmpaHe Ha U3Kyc-
TBEHUA UHTeNeKT (Al) B yHMBEPCUTETCKOTO 0ByUYeHMe No An3aiH. Ypes KpUTUYEH aHaIn3 Ha Cb-
LecTByBallaTa Hay4yHa nuTepaTypa M eMnupuUYHU n3cne[BaHuna cTaTuaTa MMa 3a Luen Aa onpe-
OeNu Hall-noaxoaawma eTan 3a BHeApaABaHe Ha Al B 06pa3oBaTeiHUTe NPAKTUKMU U A3a OLEHMU
HEerosoTO Bb3ENCTBME BbPXY PAa3BUTUETO Ha TBOPYECKUTE, TEXHUYECKUTE U aHANIMTUYHUTE yMe-
HWA Ha CTYAEHTUTE B PA3/INYHU AM3AaNHEPCKU HanpaBieHWUA, BKAOUYUTENHO rpadudeH ausanH,
WHTepUOpeH An3aliH, MPOAYKTOB AN3aliH U apxuTeKTypa. N3cneaBaHeTo nogyepTtaBa 3HaYeHU-
€TO Ha PaHHOTO MHTerpMpaHe Ha Al, 3aNoYBaLLLO OLe Npe3 NbpBaTa UM BTOpATa roAMHa Ha oby-
yeHue, 3a Aa ce OCUrypu NoCcTeneHHo 3ano3HaBaHe C HOBUTE TEXHOIOTUU U PeasiHOTO MM BKHOY-
BaHe B TBOpYECKUTE npouecu. NoeTanHOTO BHeApPABaHe, CbYeTaBallo TPAAMLMOHHUTE AN3ait-
HepCKn NoAxXoAn CbC CbBPEMEHHUTE TEXHOJIOTMM, OCUTYPABA NJABEH NPEexXos KbM TEXHOJI0TUY-
HaTa epa, KaTo CblLEeBPEMEHHO CTUMY/IMPA MHOBALMKUTE U pa3BUBa AUrMTaNHaTa rPamMOTHOCT Ha
cTypeHTuTe. OCBeH ToBa M3CnefBaHeTO pasrnexaa eTMYHUTe N negarormyeckmTe npeanssuKa-
TENICTBA, CBbP3aHU C MHTErpupaHeTo Ha Al, KaTo BbnpocuTe 3a aBTOPCKOTO NpaBo U Heobxoan-
MOCTTa OT HeMNpPeKbCHATO NpodecnoHaNHO Pa3BUTUE HA NpenoaasaTennTte. 3a Aa OTFOBOPAT Ha
OVHaMUYHO NPOMEHALIUTE ce TEXHOIOTMYHU U3UCKBAHUA, YHUBEPCUTETUTE cneBa Aa paspa-
60TBaT 6aNaHCMpPaAHKU y4ebHM NPorpamm, KOMTO CbYeTaBaT TPALULMOHHUTE METOAM C MHOBALLMU-
uTe, NOAroTBANKM ObAeLmUTE CNEeLManncTm 3a 6bP30 NPOMEHALMS Ce Nasap Ha Tpyaa. B 3aknto-
YyeHue ce NocoYBa, Ye HaBPEMEHHOTO BHeAPsABaHE Ha U3KYCTBEHUA UHTEEKT B 0Oy4eHMeTo no
OV3aMH MOXKe [ia Urpae KAYoBa poAA B NOArOTOBKATa Ha CTYAEHTUTE 3a Npean3BMKaTencTeaTta
Ha HoBaTa paboTHa cpesa, KaTo CbYeTaBa KPeaTUBHOCT, TEXHOIOMMYHA KOMMETEHTHOCT M €TUYHO
pa3bupaHe — KayecTBa, KOUTO e 6bAAT OT CbLLECTBEHO 3HAYEHMe 3a ycnewHa npodecMoHanHa

peanusaumn B CbBpemMeHHaTa AM3aiHepcKa UHAYCTPUA.
Kntouosu gymu: Al, obpasoBaTteiHUTE NPaAKTUKKU, TEXHONOTUU, AM3alH

Abstract: This study examines the optimal timing for integration of artificial intelligence (Al) in

university education for design. Through a critical analysis of existing scientific literature and
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empirical research, the paper aims to identify the most appropriate moment for the
implementation of Al in educational practices and to assess its impact on the development of
creative, technical, and analytical skills in students across various design disciplines, including
graphic, interior, industrial design, and architecture. The study emphasizes the importance of
early Al integration, starting in the first or second year of study, to ensure gradual familiarization
with new technologies and their actual incorporation into the creative processes. A phased
integration, combining traditional design approaches with modern technologies, offers a
smooth transition into the technological era while enhancing innovation and fostering students’
digital literacy. Additionally, the study addresses ethical and pedagogical challenges associated
with Al integration, such as copyright issues and the need for continuous professional
development for instructors. In order to meet the evolving technological demands, universities
should develop balanced curricula that merge traditional methods with innovations, preparing
future professionals for the rapidly changing job market. The conclusion shows that the timely
implementation of Al in design education can play a critical role in preparing students for the
challenges of the new work environment, combining creativity, technological competence, and
ethical understanding, which will be essential for a successful career in the modern design

industry.
Keywords: Al, educational practices, technologies, design

KOBAY, EmaHyena, 2025. MeaH lNaspos — UweaH Opoc. JonunpHu Touku. B: INIS Series, Tom 4. B.
TbpHOBO: MHCTUTYT NO maTemaTuKa U MHPopmaTuka npu BAH. c. 64-77. ISSN 2815-4231.

Pestome: BcAka HaLMOHaNHa WKoAa ma embaemaTUyHM aBTopK, Cb3aanm 6oraTo TBOPUECTBO B
o6/1acTTa Ha M3ALLHATa U NPUAoXKHaTa rpadurKa. 3a LeanTe Ha HacToALLOTO M3c/eABaHe BHUMa-
HMETO e HAaCOYEeHO KbM [Be 3HAaYMMMU MMEHA, YMETO TBOPYECTBO CbYeTaBa KNacu4eckuTe rpa-
OUYHM TEXHUKM C KOHLENTyaIHUTE NPUHLMNN HA aBTOPCKMA naakat — MweaH Opoc u MBaH las-
[40B. B pamKuTe Ha pa3paboTBaHuna agMcepTaumMoHeH Tpya belle NnpoBeaeHo aHKeTHO NpPoyYBaHe
C AiBaMaTa aBTOpPW. HacToALMAT A0KNa4 MMA 33 Lien Aa OTKPOM napanenmTe B TAXHOTO TBOpYeC-

TBO.

KnoyoBu aymu: neyatHa rpadmka, NpunoxkHa rpaduka, nawHa rpadurKa, peknamHa rpaduka,
rpaduKka, neyar, KnacMYeckn rpaduyuHN TEXHUKKU, AMTorpadus, cCUTonedaT, KNacu4eckn aBTopw,

MBeaH MNasgos., NweaH Opoc

Abstract: Every national school has emblematic authors who have created a rich body of work
in the field of fine and applied graphics. For the purposes of our research, we focused on two

significant names whose work intertwines classical graphic technologies with the conceptual
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concepts of the author's poster — Istvan Orosz and Ivan Gazdov. For the purposes of the
dissertation work, which is in the process of being developed, a survey was created with two

authors. This presentation attempts to identify parallels in their work.

Keywords: Printed Graphics, Applied Graphics, Fine Graphics, Advertising Graphics, Printmaking,
Printing, Classical Graphic Techniques, Lithography, Screen Printing, Classical Authors, Ivan

Gazdov, Istvan Orosz

MAKABEEBA, Po3uHa, 2025. O6pas, npoCcTpaHCTBO U 3puUTeN B KOHCTPYMpPaHe Ha Npou3BeaeHu-
eTo. B: HayyHa KoHdbepeHumna Ou3aiH & npunoxHu nskycrsa 2025. C6opHMK aoknagum. Codpus:

HXA. c. 355-370. ISSN 2815-4932. ID Ne 5054.

Pestome: TeKCTbT NpeAcTaBsABa KpaTbK 0630p HA Pas3/IMYHM aBTOPU M NPOU3BEAEHUA, Npocae-
AABaliKM TemuTe 3a popmMmmpaHeTo Ha o6pasa, NPOCTPAHCTBOTO, CpeaaTa U PoiATa Ha 3puUTens.
MpocneanaBa ce Bpb3KaTa MexKAy GU3NYECKOTO NPOCTPAHCTBO, B KOETO Ce HaMMpa 3pUTENAT, U
NCUMXMYECKOTO NPOCTPAHCTBO, KOETO Ce Cb3aaBa OT NPoM3BEAEHMETO Ha U3KYCTBOTO. M3cneaBa
ce TemarTa 3a cpegaTa, KoATO MMa NoTeHuMan Aa 6bae n3nosi3BaHa KaTo CpeacTBO 3a M3pasa-
BaHe W BHyLWlaBaHe Ha MAaen n emoumun. Maeata 3a cMecBaHeTo Ha cpeacTBaTa M NpeckayaHeTo
MeXKAY *KaHPOBETE B M3KYCTBATa M NPEOCMMUCAAHETO Npes TAX Ha XapaKTepa Ha eAHO npouvsse-

AeHue.
KntouoBu gymn: o6pas, NpoCcTpaHCTBO, B3aMMOOTHOLLEHMETO CyOeKT — 06eKT, MHCTanaumns

Abstract: This paper provides a brief overview of various artists and artworks, tracing the themes
of image formation, space, environment, and the role of the viewer. It explores the relationship
between the physical space occupied by the viewer and the psychological space created by the
work of art. The study examines the concept of environment as a medium with the potential to
express and communicate ideas and emotions. It also considers the blending of artistic media,
the crossing of boundaries between genres, and the ways in which these processes redefine the

nature and interpretation of an artwork.
Keywords: image, space, subject—object relationship, installation

MWNAHOB, AceH, 2025. Tpaauuma u CbBpeMeHHOCT Npe3 Npu3mara Ha usnoxkbara ,Mocokn” Ha
cekuma ,, dbpsopesba” kbm CBX, 2 — 18 okTomspu 2024 r. B: N3KycTBO M KpuTuKa, Tom 6/6poit

1/2025. Codusa: HXA. c. 69—75. ISSN 2738-7275. ID Ne 5039.

Pestome: Ll,bpsope36aTa KaTO 4acCT OT MMHANOTO, HACTOALLETO U 6'bAELIJ,ETO — C NOC/1IaHNA KbM

3puUTENNTE M HOB Nornes Bbpxy Hes. C u3noxkbarta ,Mocokun”, cbetonna ce npes 2024 r. 8 CBX, ce
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HayepTaxa OCHOBHUTE IMHUWN Ha Pa3BUTME, KOUTO ca OTNPaBUAN Nornes Hanped,. CtaTuaTa Npoc-
NepasAsa M3n0XKbaTta KaTo 4acT OT YCTaHOBeHaTa NpakTMKa He caMo npes nocieaHuTe geceTtue-
TUA, HO U Npeau ToBa. HanpaBeH e KpaTbK UCTOPUYECKM npernied, KakTo 1 obly, aHaaus 3a 13-
noxbata. Cblio TaKa, HAKOU NPOU3BeAeHMNA ca aHaIM3MPaHN KaTo HacT OT KOHTEKCTa Ha CbBpe-

MUeTo.

Kntouosu aymu: avpeopesba, AbpBONAACTUKA, CKYANTYpa OT AbPBO, U310XK6a, MPUNOXKHO U3-

KyCcTBO

Abstract: Woodcarving as part of the past, the present and the future — with messages to the
viewers and a new perspective to it. With the Directions exhibition, which was presented in 2024
at the Union of Bulgarian Arts, were drawn the main lines of development directed forward. The
article studies the exhibition as part of the established practice not only over the recent decades,
but also previously. A brief historical overview is made as a general analysis of the exhibition.

Also, some works are analysed as part of the modern times context.
Keywords: woodcarving, wood sculpture, small wood sculpture, exhibition, applied art

MWHKOB, ApceH, 2025. N3KycTBEHO M3KYCTBO. 3a M3KYCTBOTO M/IM YOBEKDBT U MallMHaTa. B: Ha-
y4Ha KoHbepeHums AunsaiiH & npunoxHu uskyctea 2025. C6opHUK aoknaan. Codus: HXA. c.

175-181. ISSN 2815-4932. ID Ne 5054.

Pestome: Obnactute B KouTo Al HaBAK3a C YCKOPEHM TEMIMOBE CTaBaT BCe NOBeYe U M3M0JI3Ba-
HETO My APaCTUYHO NMPOMEHAT HAYMHA NO KOMTO KMBeem, paboTum u ce 3abasnasame. Llenn
CEKTOPM OT 0bLLEeCTBEHMA KNBOT KaTo BU3HeC, PUHAHCK, 34paBeonNasBaHe, TPAaHCNOPT, 06paso-
BaHWE, MapPKETUHT, KVI6epCVIprHOCT M MHOIo, MHOIo Apyrn nocAaraTt BCe No-4eCTo KbM npuaiara-
HETO Ha Te3M HOBW TEXHO/IOTMW B MPUCHLLUTE UM AeMHOCTU. M3KycTBaTa ca Hepa3pmMBHA YacT OT
06LEeCTBEHMA KNBOT, ONPeaenaT BUTUETO Ha BCEKU MHAMBUA U KaTO TaKMBA HE Ca U3K/OUYEHMU

oT onuTuTe Ha Al ga HaBnese B Tasn TepuTopmA.
Kntouosu aymu: Al, aBTop, npounssegeHune

Abstract: Artificial intelligence (Al) is rapidly expanding into an increasing number of fields, and
its use is profoundly transforming the way we live, work, and entertain ourselves. Entire sectors
of society-including business, finance, healthcare, transportation, education, marketing,
cybersecurity, and many others—are increasingly adopting these new technologies in their core
activities. The arts are an integral part of social life and play a fundamental role in shaping human
existence. As such, they have not remained outside the scope of Al's growing influence and its

attempts to enter and transform this domain.
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Keywords: Al, author, artwork

MWHKOBA, Bennuka, 2025. KOHCTPYKTUBHATA UrPa M MOAYNHUA KOHCTPYKTOP - CTUMYAAUMN Ha
OEeTCKOTO BbObpaXkeHWe 1 KpeaTnBHOCT. B: HayuHa KoHpepeHums An3anH & NpUAOKHU U3KYC-

TBa 2025. C60pHMK goknagn. Coduna: HXA. c. 182-191. ISSN 2815-4932. ID Ne 5054.

Pestome: [lJoknaabT MMa 3a Lien Aa NpeacTaBy 3HaUMMOCTTa Ha KOHCTPYKTMBHATA Mrpa M KOHCT-
PYKTUBHUTE UTPOBM CPeACTBa 3a Pa3BUTUE Ha AETeTo. MrpoBmuTe aKTUBHOCTM Ca CBbP3aHM C KOH-
CTPYKTMBHM 3aHMMaHMA U YMEHUA 3a AeNCTBUA, Ype3 KOUTO Ce peasnv3npa B3aMMOBpPb3KaTa
mexay 06pas, KOHCTPYKUMA U GyHKUMA. Ypes urpaTta ce pa3BuBa BbobpaxeHUeTo, paswmpsasart

ce npeAcTaBuTe U cpeacTBaTa 3a MpeTBOpABaHe.

npOEKTMpaHETO Ha KOHCTPYKTUBHU UTPWN 3a/1ara Ha €eguH OT OCHOBHUTE NOXBAaTHU, @ UMEHHO MO-
AYNHOTO mn3rpaxgaHe. B MMHanNOTO, KakTo M AHEC, MOAYNBT € MAPKA, rpagmBHa eguHMNLA Ha
KOHCTPYKTMBHATa uUrpa. B goknaga ce npeacTaBAT HAKOM OT 3HAa4YMMUTE NPOU3BOLAUTENN U aB-
TOPU B MNHANOTO U AHEC, KOUTO Ca AONPUHECTN 3a CbBPEMEHHNA 06/11K Ha KOHCTPYKTUBHUTE

cpeAcTBa 3a urpa.
KNouyoBu Aymu: gusaitH, KOHCTPYKTUBHA Urpa, MOAY/IEH KOHCTPYKTOP, UTPOBU CpeacTBa

Abstract: This paper aims to highlight the significance of constructive play and constructive play
materials for child development. Play activities are closely associated with constructive tasks
and practical skills through which the relationship between form, structure, and function is
established. Through play, children develop their imagination, expand their perceptions, and

enrich the means by which they express and transform ideas.

The design of constructive games is based on one of the fundamental principles of design-
modular construction. Both historically and today, the module serves as the basic unit and
building block of constructive play. The paper presents some of the most influential
manufacturers and designers, past and present, whose work has contributed to the

contemporary development of constructive play materials.
Keywords: design, constructive play, modular construction set, play materials

MWHKOBA, lepraHa, 2025. NIHTepnpeTauus Ha 6barapckata cpeaHOBEKOBHaA Tpaguuma B TBOP-
yecTBOTO Ha MapuH BbpbaHoB B nepuoaa 1974 — 1981. B: HayuyHa KoHpepeHums AnsaiiH & npum-

NOXHM u3KyctBa 2025. C6opHUK aoknaam. Copusa: HXA. c. 386-394. ISSN 2815-4932. ID Ne 5054.

Pestome: [loknaabT pasrnexga Tpy LMKbAa U egHa u3noxkba Ha MapuH BbpbaHoB oT nepuoaa

1974 —1981 r., aHaAM3npaHm GopMasHO, MKOHOTPaAdCKM U CPaBHUTENHO. TemuTe ca 06BBP3aHU
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NpsAKo ¢ 6b/irapckaTa TPaanUMA, KaTo MHTEPNPETMPAT AYLIEBHOCTTa, CUIaTa, KyATypaTa U penu-
rMo3HaTa OTA3AeHOCT Ha Hapoga. MepuoabT Ha TAXHATa peannsaumsa U3MCKBa OT aBTopa Xyao-

KeCTBEHA TPAKTOBKa N NoAYEPTaBaHE HA NOZINTUYHECKATA U yXOBHA MOL, Ha E'bﬂl'apMﬂ.

BbpbaHOB aKUEHTUPA BbPXY HPaBCTBEHUTE A0bOpoAeTeNN, @ HE BbPXY MCTOpPMYECKATa TOYHOCT,
M3M0/I3BaKM MMHAJIOTO KaTO KOHTEKCT 3a M3obpassaBaHe Ha Obarapckus ayx. FobneHute mo-

OEPHU3NPAT TPASULMOHHATA ECTETMKA, BNNTANKM A B CbBPEMEHHOTO U3KYCTBO.
Kntouosu gymu: MapuH BbpbaHoB, TEKCTUAHO U3KYCTBO, Hbarapcka Tpaguumsa

Abstract: This paper examines three series and one exhibition by Marin Varbanov created
between 1974 and 1981 through formal, iconographic, and comparative analysis. The themes
are closely connected to the Bulgarian tradition, interpreting the nation's spirituality, strength,
culture, and religious devotion. The period in which these works were produced required the

artist to adopt an artistic approach that emphasized Bulgaria's political and spiritual power.

Varbanov places greater emphasis on moral virtues than on historical accuracy, using the past
as a context for expressing the Bulgarian spirit. His tapestries modernize traditional aesthetics

by integrating them into the language of contemporary art.
Keywords: Marin Varbanov, textile art, Bulgarian tradition

MWHKOBA, lepraHa, 2025. MoAnTMyeckn aHra*kKMpaHoTo Y/IMYHO U3KYCTBO OT BTOPOTO AecCeTu-
netue Ha XX BeK A0 AgHec. B: M3KycTBO M KoHTeKcT: CoopHUK goknaam oT VII Miagerkka KoHde-
peHums, 3 —4 oHU. Codua: MHCTUTYT 3a M3cnenBaHe Ha U3KycTeata, bAH. c. 384-395. ISBN 1313-
7379. ID Ne 5069.

Pestome: TeKCTbT pasrnexaa NoNTUYECKM aHFaXKMPAHOTO YIMYHO U3KYCTBO B bbarapua. Ouep-
TaHW Ca ABa OCHOBHM TMMA HA TO3M CTPUIAT apT Y HAC, 3ae4HO C KA04YOoBU Npumepu. MbpBuAT BUA,
Ca HamecuTe B cpeaTa, KOUTO M3M0/13BaT KaTo CBOA OCHOBA CbLUECTBYBALLM NAMETHULLN, CKYM-
TYPW U T.H. B Ta3M YacT Ha TeKCTa ca 3acerHaTv 1 pasriesaHu B AeTala MHOrobpoiHUTE akumm
BbpXy MameTHUKa Ha CbBeTCKaTa apmMm1A U APYrv NpUMmepun. BTOPUAT TUN NOAUTUYECKM aHTaXKU-
paHO Y/IMYHO U3KYCTBO ca 6bp3n rpaduT, CTEHCUAN MU NOCTEPU, KOUTO HE 3aBUCAT OT KOHTEK-
CTa Ha NoKaumaTa cu. OTKPOEHM ca HAKOIKO aBTOPU, KOMTO Cb3AaBaT Haln-emMbiemaTUyHuTe no-

NIMTUYECKN NPOU3BEAEHMA OT TO3M TUN.
KnouyoBu Aymu: NOAUTUKA, U3KYCTBO, CTPUIAT apT

Abstract: This paper examines politically engaged street art in Bulgaria. It identifies two principal
forms of Bulgarian street art of this kind and discusses representative examples of each. The first

comprises site-specific interventions that appropriate existing monuments, sculptures, and
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other public structures as their artistic basis. This section provides a detailed analysis of the
numerous interventions on the Monument to the Soviet Army, along with other significant
examples. The second form consists of rapid graffiti, stencils, and posters that are not dependent
on the spatial or historical context of their location. The paper also highlights several artists
whose works have become among the most emblematic examples of politically engaged street

art in this category.
Keywords: politics, art, street art

MNALEHOBA, MapwuHa, 2025. NpuMbT M NpMYeckaTa KaTo BaXKHW CpeacTBa UAM Heobxoammu
KYATYPHU KOAOBE U eCTETUYECKU UHCTPYMEHTU B CbBpeMeHHUTe GOpMK Ha BU3yasHaTa KOMy-
HUKauma. B: U3KycTBO 1 KpUTKKa, Tom 6/bpoit 2/2025. Codumsa: HXA. c. 52-61. ISSN 2738-7275.
ID Ne 5039.

Pestome: PasrnexaaHeTo Ha rpMmMa M NpuyeckaTta OTBbA TAXHaTa PyTMHHA ynoTpeba paskpusa
eflHa C/I0’KHa BM3yasiHa eKOCMCTEMA, B KOATO CE NPENnAUTaT KYATYPHU, COUMANHM, MOIUTUYECKM
N TEXHONIOTMYHM NpoLecu. MPaKTUKKM, KOUTO AbATO Bpeme ca bMan nogueHABaHW OT aKadeMuny-
HWUTe cpeau KaTo ,apebHoTemue” uan BTOPUYHU eleMeHTU Ha MOAaTa, Ce OKa3BaT LEHTPaHU
3a pa3bupaHeTo Ha HauMHa, NO KOWTO CbBPEMEHHOTO 06LL,ECTBO OpraHU3MpPa BUAMMOCTTA U KOH-
CTPyMpa NAEHTUYHOCTTA. MHTepAMCUMNANHAPHUAT NOres NoKasBa, Ye rPUMbBT U MpUYecKaTa He
ca MPOCTO eCcTETUYECKM KECTOBE, @ MEXaHWM3MM 33 MPOU3BOACTBO HA CMUCHJ. CbBpeMeHHaTa
AvrnTanHa cpeaa LOMbAHUTENHO 3aCU/IBa Ta3n AMHAMMKA, NPEBPBLLANKM MLETO B MEAUEH UH-
Tepdeic, ypes KOMTO MHOUBUADLT BAN3A B OTHOLIEHWUA C airoOpPUTMK U ayautopun. Usrpaxaa-
HeTO Ha NoaobeH aHaNMTUYEH MOZEN NOKA3Ba, Ye FPUMBT M NpuyeckaTa GyHKLMOHMpPAT egHOB-
PEMEHHO Ha YEeTUPU B3aMMHOCBbBP3aHM PABHMLLA: ECTETUYECKO, COLMAJTHO, CEMUOTUYHO U Mo-
NMTnYecko. Tasm MHOrOM3MepHOCT M3MCKBA HOB €3MK Ha onucBaHe U aeduHMpaHe, KOMTO Aa
oTYMTa XMbpMAaHaTa NpMpPoaa Ha BU3yasiHaTa NPaKTMKa. HayyHUAT NnpuHOC Ha Nogo6Ho m3cnen-
BaHe e ggoeH. OT eAHa cTpaHa, To GopMy/Mpa pamKa, KOATO NO3BO/IABA Aa Ce aHaU3MpPaT BU-
3ya/NHUTE NPAKTMKM KaTo KYATYpHU cucTemm. OT gpyra — NoCoYBa MACTOTO Ha rpMma v npuyec-
KaTa B NO-LUMPOKUTE NPOLLECH Ha TPpaHCPOPMaLMA Ha BU3YANHOCTTA, KOHCTPYMpPaHe Ha UOEHTUNY-
HOCT M Ha COUMANHO B3aMMOAENCTBME B AMUrMTaNHATa enoxa. PasbupaHeTo Ha Te3u npouecu e
K/l0UYOBO 3a U3C/eBaHETO Ha CbBPEMEHHATa Ky/ATypa, KOATO Ce pa3BMBa BCE NO-CUAHO B NMOCOKa
Ha BM3yasiHa KOMYHMKAUMA. [PUMBT M NpuyeckaTa, Makap M NPUBUAHO eXegHEBHW U Mepu-
¢depHM, ce oKasBaT eAHM OT Hal-3HAYMMUTE e/IeMeHTU B Tasu TpaHcHOpPMaLMA — He Camo 3a-
WOTO 0POPMAT NLETO, A 3aLLOTO 334aBaT PaMKUTE, B KOMTO JIMLETO CTaBa BUAMMO, a U vLe

CbC CTpaTeErM4eCkun naaHMpPaHo, 4JOMMUHAHTHO JIMYHOCTHO NPUCHbCTBUE.
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KNo4oBM Aymun: moaeH rpum, KoHuenums, GyHKUKUSA, CbLLHOCT, TeHAEHUUK

Abstract: Looking at makeup and hair beyond their routine use reveals a complex visual
ecosystem in which cultural, social, political, and technological processes are intertwined.
Practices that have long been underestimated by academic circles as “petty” or secondary
elements of fashion turn out to be central to understanding the way in which contemporary
society organises visibility and constructs identity. An interdisciplinary perspective shows that
makeup and hair are not simply aesthetic gestures, but mechanisms for the production of
meaning. The modern digital environment further enhances this dynamic, transforming the face
into a media interface through which the individual enters into relationships with algorithms
and audiences. The construction of such an analytical model shows that makeup and hair
function simultaneously on four interconnected levels: aesthetic, social, semiotic, and political.
This multidimensionality requires a new language of description and definition that takes into
account the hybrid nature of visual practice. The scientific contribution of such research is
twofold. On the one hand, it formulates a framework that allows for the analysis of visual
practices as cultural systems. On the other hand, it indicates the place of makeup and hairstyle
in the broader processes of transformation of visuality, construction of identity, and social
interaction in the digital age.Understanding these processes is key to the study of contemporary
culture, which is increasingly developing in the direction of visual communication. Makeup and
hairstyle, although seemingly everyday and peripheral, turn out to be some of the most
significant elements in this transformation — not only because they shape the face, but because
they set the framework within which the face becomes visible, as well as a face with a

strategically planned, dominant personal presence.
Keywords: fashion makeup, concept, function, essence, trends

NENYMHOBA, PaitmoHaa, 2025. NocTmoaepHO U3pasABaHe B He3aBMCHMMaTa CUEHA Ha KOMIMIO-
TbpHUTE Urpun. B: HayuHa KoHdepeHuma Om3anH & npuaoKHM nskyctea 2025. COOPHUK A0K-

naan. Copua: HXA. c. 334-341. ISSN 2815-4932. ID Ne 5054.

Pestome: [IoKNaAbT pasrnexaa He3aBUCUMMTE KOMMIOTbPHU UTPU KaTo MHOBATUBEH NOCPEAHUK
3a noctmoZepHa mucba. OyepTaBa M3pasHUTE cpeacTBa, KOUTO 060cob6ABAT KOMMNIOTbPHUTE
Urpy KaTo CaMoCTOATENEH BMA MHTEPAKTUBHO M3KYCTBO: MPOCTPAHCTBEHA Pa3Ka3BaTe/IHOCT, aK-
TUBHO y4acTMe Ha urpadva, npoueaypHa (Mnn cumynaTMBHa) peTopuKa U ApYyrv, U ONUCBA TeX-
HWUTE NPUIOKEHMSA B MOCTMOLEPHUCTUYHM NPOU3BEAEHUA. AHaIM3MPa YTBBPAEHW 3ar1aBus, Yn-

UTO paspaboTunLM HapyliaBaT HOPMUTE Ha CbBPeMEHHWA reim AM3aiiH, KaTo BbBeXKAaT dppar-
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MEHTUPAHU CIOXKETU, MACTULL U MeTadUKLMA, B U3CNeABAHETO Pa3HOPOAHM Temu. CpaBHABA TEH-
AEeHUMNUTE B CbBPEMEHHMUTE HE3AaBUCMMWN KOMMOTbPHU UFPU C NO-PaHHM NOCTMOAEPHM ABUKe-
HWA M ONUCBA CXOACTBATA B MOAXOAMUTE UM, KaKTO U MHOBALMUTE, KOMTO BbBEXKAAT MOPaam cne-
UMOUKUTE HA MHTEPAKTUBHUA CU XapaKTep. [loKNaabT TBbPAM, Ye Te NPOAb/IKABAT Pa3BUTUETO

Ha NocTMOAepHaTa MMUCHA B cobcTBeHaTa cu cdepa.
KntouoBu gymn: KOMMIOTbPHU UTPU, reiim AnsaiiH, NoCTMOAEPHOCT

Abstract: This paper examines independent video games as an innovative medium for
postmodern thought. It outlines the expressive features that establish video games as a distinct
form of interactive art, including environmental storytelling, active player participation,
procedural (or simulation-based) rhetoric, and other defining characteristics, and discusses their
application in postmodern works. The paper analyzes prominent titles whose developers
challenge the conventions of contemporary game design by employing fragmented narratives,
pastiche, metafiction, and a diverse range of thematic concerns. It compares current trends in
independent video games with earlier postmodern movements, identifying similarities in their
approaches while highlighting the innovations made possible by the interactive nature of the
medium. The paper argues that independent video games continue the development of

postmodern thought within their own artistic domain.
Keywords: video games, game design, postmodernism

PAMKOBA, *uska, 2025. Bu3yasHu 06pasm 1 KOMNO3ULMOHHU PeLLeHMA B ONaKOBKUTE Ha HaTy-
panHu 6GbArapCKM NPOAYKTU. B: M3KycTBO M KpMTMKa, Tom 6/Bpoii 2/2025. Copua: HXA. c. 28-37.
ISSN 2738-7275. ID Ne 5039.

Pesiome: CtaTvaTa uscnessa ponsaTa Ha BM3yanHuTe 06pasu 1 KOMMNO3ULMOHHUTE peLleHns B
OMNaKOBKMTE Ha 6bArapCckM HaTypasHU XpPaHUTENHWN NPOAYKTU, Pa3raeKaalnKku rM KaTo caMocCTo-
ATeNHa BM3yanHa popmMa, KOATO HaAXBbPAA YTUAUTAPHATA CU OYHKUMA. AHAaAU3BLT NpocaeanBa
KaK n3obpaxeHusaTa — poTorpadckm 1 UAOCTPaTUBHM — 0GOPMAT NbPBOTO BNeYaTNeHne 3a Ka-
YecTBO, NPOM3X0A M XapaKTep Ha NpoAayKTa. HakpaTKo e pa3rieaaHo B3aMMOAENCTBMETO MEK Y
n306paxkeHus, TMnorpadma 1 LBETOBU PELLUEHNA, KOUTO U3TPaKAAT LANOCTHA BMU3yanHa UAEH-
TUYHOCT. MNpeacTaBeHM ca NPUMEpPH, Ypes KOUTO ce Npocaeansa pasHoobpasneTo oT ecTeTu-
Yeckn noaxoam — OT MUHMMANUCTUYHA FeOMETPUA 40 CTUAM3aUMK C GONKAOPHU MOTUBM U
WAOCTPALMM C pa3Ka3BaTesleH xapaKkTep. MNoayepTaBa ce poasTa Ha BM3yasiHWUA pa3Kas 3a U3r-
pa)kAaHe Ha LoBepue M eMOLMOHA/THA BPb3Ka MeX Ay NPoAyKTa U noTpebuTens, ocobeHo B KOH-

TEKCTaA Ha BCE NO-MEXAHU3NPAHUA N TEXHO/IOTUYEH BU3YalEH CBAT. E'bl'll'apCKI/I’r'IT na3ap Ha HaTty-
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pasiHW XpaHU pa3BMBa COBCTBEH BU3YyasieH e3UK, B KOUTO KOMMO3ULMATA, LBETLT M 06pasbT GyH-
KUMOHMPAT KaTo HOCUTENN Ha MAEHTUYHOCT U LLEHHOCTW, NPEBPBLLANKM ONAaKOBKaTa B CBOe0b-

Pa3eH BU3yasieEH pPa3Ka3 3a Npon3xon, ronxa m Ka4ecrtBo.

KntouoBu aymu: An3aiH Ha ONakoBKa, BM3Yya/IHWM 006pasu, XpaHUTENHU NMPOAYKTU, ETUKETU Ha

NPOAYKTH, HbATapCKM ONAKOBKU

Abstract: The article explores the role of visual images and compositional solutions in the
packaging of Bulgarian natural food products, considering them as an independent visual form,
which goes beyond their utilitarian function. The analysis traces how images— photographic and
illustrative—shape the first impression of the quality, origin and nature of the product. The
interaction between images, typography and colour solutions that build an overall visual identity
is briefly examined. Examples are presented, through which the variety of aesthetic approaches
is traced — from minimalist geometry to stylisations with folklore motifs and illustrations with a
narrative nature. The role of the visual narrative in building trust and an emotional connection
between the product and the consumer is emphasised, especially in the context of the
increasingly mechanised and technological visual world. The Bulgarian natural foods market is
developing its own visual language, in which composition, colour, and image function as carriers
of identity and values, turning packaging into a kind of visual narrative about origin, care, and

quality.

Keywords: packaging design, visual images, food products, product labels, Bulgarian product

packaging

PAMYMHOBCKA-NABJ/IECKA, HaTtanu, 2025. CTPYKTYPHM aHan3M Ha BU3YyalHW JAMCKYPCU MO Te-
MmaTa 3a TaliHaTa Beyepna BbB BM3yasiHUTe n3KycTBa oT |l 4o XXII BeK. B: U3KycTBO M KpuTHKa, Tom

6/Bbpoi1 1/2025. Codun: HXA. c. 50-68. ISSN 2738-7275. ID Ne 5039.

Pestome: Mima MHOro Bapuaumu Ha TemaTa 3a TaliHaTa Bedyeps, Bapupaliy oT paHHa ¢ppecKoBa
KMBOMWUC B NOA3EMHM KaTaKOMBU, XPUCTUAHCKN UNIOMUHUPAHU PBKOMUCKU, BUIAHTUACKM MO-
3aliku, CPeAHOBEKOBHM M PEHECAHCOBM MPUMEPU, POKOKO M HapOKOBO M3KYCTBO, MOAEPHU, CbB-
PEMEHHMN N CKOPOLUHW XYAOXKECTBEHWN MPAKTUKKU, MPUMEPU, KOUTO NOKa3BaT, Ye OPUTMHANHUAT
paskas npemuHaBa MNpes3 MHOMECTBO XYA0MKECTBEHM WHTEpPNnpeTaumu, BU3yanHU AUCKYPCU U
TpaHchOpMaTUBHM NOETMKA. Ho KaKBO ce cmATa 3a Th/KyBaTeHo cnopeg, LiseTtaH Togopos? Mo-
[06HO Ha MMCMEHUTE TEKCTOBE, XYA0KECTBEHUAT MHTEPMNPETAaTUBEH TEKCT MMA NOTEHLMaNa Aa
03HayaBa 3HAaYEHWETO Ha APYr TEKCT. Bb3MOKHO e TeKCTbT Aa He M3/1ara ACHO BCUMYKO, KOETO
npeBoAaYbT BUXAA B Hero. PasniMKkaTa ce NposABsABa B NPEKUS UM KOCBEH HAYMH Ha NpeaaBaHe

Ha AafeH TeKCT, B C/iy4aAa — 6ubnelickus TEKCT, T.€. YETUPUTE €BaHrenunAa. Cnopep, XPOHO/I0INATAa
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Ha pasrnexgaHe Ha TemaTa 0OeKT Ha aHanu3 We 6bAAT XYA0KECTBEHUTE UHTEpPNpeTauum Ha:
NTaNIMAHCKN PAHHOXPUCTUAHCKM XYOOKHMK, BUSAHTUMUCKN XYAOKHUK MO3aMUYNCT, eBaHrennsa ot
PocaHo, fly4yo ay ByoHuceHsn, Muxann Actpanac v EsTuxuit, Muetpo SlopeHueTtu, AxoTto an box-
noHe, JlopeHuo Mmbeptn, AHapea aen KactaHobo, Anpuk bytc Crapu, lomeHnko M'vpnaHaano,
Muetpo MepyaxunHo, leoHapao aa BuHun, AHapea aen Capto, Jlyka CuHbopenu, Anbpext [to-
pep, XaHc XonbaitH Mnaawm, Tuntopeto, MNMutbp Mayn PybeHc, Hukona MyceH, AHan Yopxon,
AnekcaHabp CTaHKOBCKM, AneKcaHabp AHULKN. XepmeHeBTUYHATA OCHOBA M3cneBa MHOXeCT-
BOTO Pas/IMYHK XyO0XKECTBEHU MHTEepnpeTaunmn Ha ,TailHaTa Beyeps”, KaTo ce B3emaT npeasums,
€BOJIIOLMOHHUTE eTann Ha ,, TeKCTa", OT YCTHM A0 NMMCMEHM pa3Kasun, UNKCTPUPaAHK U Ces ToBa
NOBTOPHO MO3ULMOHMPAHU KaTO OPUTMHAJIEH BM3YyasieH TEKCT Ypes aBTOPCKO-BU3yanHaTa ,pey”
Ha XyA0XHWKa. TeopeTnsaumaTta e NoCTaBeHa Ha HMBO TPAHCAUCLUNANHAPHO U3cneasaHe, npe-
MWHaBALLO OT UCTOPMATA Ha U3KYCTBOTO KbM 06/1acTTa Ha CTPYKTypHaTa JIMHIBUCTMKA KaTo Mo-
TEHUMANEH NHTEpNpeTaTUBEH MOAEN 33 PeYTa Ha XYAO0KHUUMTE U €3MKa Ha BU3YaNHUTE U3KYC-

TBa.

Kntouyosu gymu: TaliHaTa Beyeps, HApaTUB, MHTEPNPETALNA, BU3yaseH AMCKYpC, TpaHchopma-

TUBHA NOETUKa

Abstract: There are many variations on the theme of the Last Supper, ranging from early fresco
painting in underground catacombs, Christian illuminated manuscripts, Byzantine mosaics,
medieval and Renaissance examples, Rococo and Baroque art, modern, contemporary and
recent artistic practices, examples that show that the original narrative passes through a
multitude of artistic interpretations, visual discourses and transformative poetics. But what is
considered interpretative according to Tzvetan Todorov? Like written texts, artistic
interpretative text has the potential to signify the meaning of another text. It is possible that the
text does not clearly state everything the interpreter sees in it. The difference appears in the
direct or indirect way of transmitting a particular text, in this case — the biblical text, i.e. the four
Gospels. According to the chronology of the treatment of the topic, the subject of analysis will
be the artistic interpretations of: Italian Early Christian painter, Byzantine mosaic artist, Rossano
Gospels, Duccio di Buoninsegna, Michael Astrapas and Eutychios, Pietro Lorenzetti, Giotto di
Bondone, Lorenzo Ghiberti, Andrea del Castagno, Dieric Bouts the Elder, Domenico Ghirlandaio,
Pietro Perugino, Leonardo da Vinci, Andrea del Sarto, Luca Signorelli, Albrecht Direr, Hans
Holbein the Younger, Tintoretto, Peter Paul Rubens, Nicolas Poussin, Andy Warholl, Aleksandar
Stankovski, Aleksander Janicki. The hermeneutic foundation explores the multitude of different
artistic interpretations of the Last Supper, taking into account the evolutionary stages of the

“text”, from oral to written narratives, illustrated, and then re-positioned as an original visual
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text through the authorial-visual “speech” of the artist. Theorization is placed on the level of
transdisciplinary research, transiting from art history to the domain of structural linguistics as a

potential interpretive model for the speech of artists and the language of the visual arts.
Keywords: Last Supper, narrative, interpretation, visual discourse, transformative poetics

CEWYEB, MapTtuH, 2025. XepanamKaTta KaTo 4acT OT CbBpeMeHHOTO 6paHaupaHe. B: U3KycTBo 1

KpuTuKa, Tom 6/6poii 1/2025. Codua: HXA. c. 92-97. ISSN 2738-7275. ID Ne 5039.

Pestome: JpeBHOTO M3KYCTBO Ha XepasaMKaTa e U3BECTHO CbC CBOATa AbNOOKA c/iena, KosaTo oc-
TaBs B cpepaTta Ha BU3yasiHaTa KOMYHUKaLUA. B pasBMTHETO cU TA HaMMUpPa BCe NO-LLIMPOKO none
3a ynotpeba u HeltHUTe CMMBOTHOCT M 06Pa3HOCT CTaBaT BCE NO-Pa3HOOHOPA3HN U HYXKHU B 06-
NacTTa Ha 3ana3eHua 3HaK. lepboBeTe 6MBaT Cb3A4aBaHM U U3NbAHABAHWN C 0CO6EeHa BUPTYO3HOCT
M XyOoKecTBeHo 6oraTtcTBo. Ha NpbB noriea Usrnesxaa, Ye Tasm HayKa M3KYCTBO Ce XapaKTepu-
3Mpa CbC CTPOroCT M AOTMaTUKa U U3rexAa CAKaLl e TBbpAe HULLIOBA KaTo 061acT M HAMa MACTO
3a pa3BuTHe. ToBa obaye ce OKa3Ba He CbBCEM TaKa M TOBa ce 3abenA3Ba B MHOXeCTBO 061acTu
Ha CbBpemMeHHaTa NpUAoXKHa rpaduka. Xepanaukara, CbC CBOS 0CO6EHO MKOHOTPadCKU NoYepk,
ce nNpeBpbLLa MHOMO YeCcTo B YacT OT BM3ya/HaTa MAEHTMYHOCT Ha AadeH 6paHa. ToBa MoXKe Aa
ce 3abenexu Npu HaANYMETO Ha OTAENHU Xepananmuyecku enemeHTu B AnsaiHa (WuT, xepanam-
YyecKM 3BepoBe, KOPOHa U Ap.), M3N0A3BAHETO HA CMHTE3MpaHu popmum Ha repbose B sioraTa u
embnemuTe Ha pas/IMYHM OpraHM3aLUnmn UAM B rpapuUHMA CTUA Ha U3pa3aBaHe. ToBa Nomara B
YKeNlaHNEeTO Ha Pa3/INYHU OpraHM3aumMn 4a Cb34aAaT YHUKA/IHA U pa3no3HaBaema UAEeHTUYHOCT,
Oa noAHecaT BM3ya/IHO MOCNAHUATA CU KbM MOTEHLMANHUTE KAMEHTU U A3 M3MbKHAT CbC CBOA
OV3aMH Hag ApYyruTe M KOHKYPEHTU. be3cnopHuUTe ecTeTUYECKM N UAENHM KayecTBa Ha xepan-
anyeckute 3Haun n CUMBOJIN TU NpeBpbLUa B YaCT OT BU3Yya/sIHAaTa UAEHTUYHOCT Ha BCEKM, KOWTO
MCKa Aa npuaaae eamH ocobeH BuA CEPMO3HOCT, YyBCTBO 3a TPAAMLMA U HAAEKAHOCT KbM CBOA
6paHa. MMeHHO ToBa UM oule pea ApYrM NPUUYMHU NOCTaBAT XepanguKata Ha NoYeTHO MACTO B
CbBpPEMEHHUA BU3yaneH CBAT U TA CbBCEM He e U30MPaHO U3KYCTBO, a HanpPoTMB, NMOCTOAHHO

HamMmnpa CBOETO MACTO B MOAEPHMA 1 3a6bP3aH KUBOT.
Knto4uoBu aymu: xepanamka, repb, 6paHa, noro, An3ainH, CUMBOMKA, 3ana3eH 3HaK

Abstract: The ancient art of heraldry is known for the deep mark it leaves in the field of visual
communication. In its development, heraldry finds an increasingly wider field of use, and its
symbolism and imagery become increasingly diverse and necessary in the field of trademark.
Coats of arms are created and executed with particular virtuosity and artistic richness. At first
glance, it seems that this science-art is characterised with rigour and dogmatism, that it is quite

a niche area, which has no room for development. However, it turns out that is not quite so, as

44



NYBANKALUMN B BA3SA JAHHWN HA HALIMOHATHNA PE®EPEHTEH CMUCBHK HA HALUMA,

is visible in many areas of modern applied graphics. Heraldry, with its particularly iconographic
style, very often becomes part of the visual identity of a given brand. That is evidenced by the
presence of individual heraldic elements in the designs (shield, heraldic beasts, crown, etc.), the
use of synthesised forms of coats of arms in the logos and emblems of various organisations, or
in the graphic style of expression. This helps various organisations in their desire to create a
unique and recognisable identity, to visually present their messages to potential customers, and
to stand out with their designs among other competitors. The undeniable aesthetic and
ideological qualities of heraldic signs and symbols make them part of the visual identity of any
organisation which would like to give a special kind of seriousness, a sense of tradition and
reliability to their brand. Precisely this and a number of other reasons place heraldry at an
honourable position in the modern visual world, and it is not at all a disconnected art. On the

contrary, heraldry constantly finds its place in the contemporary hectic life.
Keywords: heraldry, coat of arms, brand, logo, design, symbolism, trademark

CNACOBA, OumuTpuHa, 2025. MpoekT ,1U310:K6U1 Ha anniomHnuuTe ot HXA“. Cb3gaBaHe, yn-
paBneHue 1 yctoumnsocT. B: HayuHa KoHbepeHuus Aum3saiH & npunoxHu uskycrsa 2025. Co6op-

HUK goknaan. Copua: HXA. c. 405-415. ISSN 2815-4932. ID Ne 5054.

CTE®AHOB, MBaH, 2025. KavweTta Ha rpaHuumMTEe MeXay M3KycTBaTa: ocBoboxaasa an poTtor-
padunATa KMBOMMUCTA MO NbTA KbM abcTpakumaTta? B: U3KycTBo n KputuKka, Tom 6/bpoit 2/2025.

Codua: HXA. c. 38-47. ISSN 2738-7275. ID Ne 5039.

Pestome: TeopeTUYHUTE KauLeTa GYHKLMOHMPAT KaTo JIO3YHIU B TEOPUATA HA U3KYCTBOTO — Te
61BaT cb3gageHu c onpeaeneHa ues — AecHo, SICHO U NPUBUAHO NOTUYHO Aa 06ACHABAT CIOXKHM
M NOHAKOra AbAroroAmMLHN NPOLLECK, AOBENM A0 KAOHOBU NMPOMEHU B UCTOPUATA Ha U3KYCT-
BOTO. LLLo ce oTHacA [0 NOCTAaBAHETO HA FPAHULM MEXAY M3KYCTBaTa M aHA/IM3UMPAHETO Ha TAX-
HOTO NPeMMHaBaHe, B3aMMHOTO BAUSHME HA GoTorpaduaTa 1 XKMBOMUCTA € Cpes, HAaN-4ecTo Anc-
KYTUPaHUTE acrneKkTU B CbBPeMEHHATA TEOPUs, BEPOATHO MOpPaaM cnoAeseHuTe NPUHLMNN Ha
OBYM3MeEpPHA KOMMpecusa U AOHAKbAE Nopaam obwaTta ucTtopua Ha asete meamn. AMHamMmUKaTa
Ha rpaHMLaTa MeXAay Xusonucta u ¢otorpaduaTta e gana TAACbK Ha FONsSMa YacT OT HoBaTopC-
KMUTE NOAXOAM B U3KYCTBOTO OT cpeaaTta Ha XIX B. 0 AHEC M Tbl KaTo NPOLLecUTe Ha TPaHCMUCHKA
Ca MHOTFOMNOCOYHW M HIOAHCMPAHW, U3BOAMTE OT Ta3M C/IOXKHa NopeamLa Ha B3aMMOAeNCTBUA ca
pe3ynTaT KaKTo Ha MHOXECTBO CePUO3HU U3CNeBaHUA, TaKa U Ha HAKOM A06MAM NoNynApHOCT

KauuweTa.

Kntoyosu AymMmu: TpaHNUM Ha U3KYCTBOTO, CBAT Ha U3KYCTBOTO, TEOPETUYHU KNULWLIETA, d)OTOI'pa-

duA, KuBonuc, aBaHraps,
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Abstract: Theoretical clichés function as slogans in art theory— they are crafted with the intent
to provide straightforward, clear, and seemingly logical explanations for complex and often long-
term processes that have led to pivotal changes in art history. When it comes to delineating the
boundaries between the arts and analysing their intersections, the mutual influence of
photography and painting remains one of the most frequently discussed topics in contemporary
theory. This prominence likely stems from their shared principles of two-dimensional
compression and, to some extent, their intertwined historical trajectories. The dynamics of the
boundary between painting and photography have catalysed many innovative approaches in art
from the mid-19th century to the present. Since the processes of transmission are
multidirectional and nuanced, the conclusions drawn from this intricate sequence of
interactions are the result of both rigorous scholarly investigation and the prevalence of certain

popularised clichés.
Keywords: art boundaries, art world, theoretical clichés, photography, painting, avant-garde

CTOAHOBA-OXAMBA3OBA, EkatepuHa, 2025. HemHBasMBHU U MUKPOMHBA3UBHM aHA/IMTUYHMU
TEXHUKU, MPUNOKEHM NPU N3CNeaBaHe HA Mac/ieHa KapTuHa ot 80-Te roanHu Ha XX BeK. B: U3-

KYCTBO U KpUTKKa, Tom 6/bpoit 1/2025. Codusa: HXA. c. 76-83. ISSN 2738-7275. ID Ne 5039.

Pestome: TexHONOrMYHOTO U3C/1eABaHE, ONUCAHO B CTaTUATA, € NPOBEeAEHO BbPXY Mac/ieHa Kap-
TnHa ot 80-Te rogmnHmn Ha XX Bek ¢ aBTop LlaHKo MaHoB. B xo4a Ha aHann3a Ha Npou3BeaeHneTo
ca MAEHTUOULMPAHU MUTMEHTU OT YKMBOMUCHUA C/IOM, CBbP3BATE/IN, KAKTO U TEKCTUAHUTE
BN1AaKHa, U3rpaKaallim NAaTHOTO. AHA/IM3BT € OCbLLECTBEH C MOMOLLTA HAa HAabop OT HEMHBA3UBHM
N MUKPOWHBA3MBHU aHANUTUYHM NOAXOAN — UHPPaYepBeHa CNeKTpockonua ¢ npeobpasyBaHe
Ha ®ypue (MY-DT), oNTUYHA MUKPOCKONUA U MUKPOXMMUYEH aHan3. M3noa3BaHETO HA HEUH-
Ba3mBHa MY-PT cneKkTpockonumsa, ocbLLecTBEHA C NOMOoLWTa Ha npeHocum MY cnekTpomeTbp, ocK-
rypasa n3uano 6e3KOHTaKTHO n3cneaBaHe Ha obekTa. 3a Lenute Ha ApyruTe ABa NOAX0A4a e J0C-
TaTb4YHO B3EMaHETO Ha MMKPOMNPO6M OT KapTMHATa, KOETO 03HAYaBa, Ye AECTPYKTUBHUAT XapakK-
Tep Ha aHanu3a e cBefleH A0 MUHUMYM. B pe3yaTaTt oT npoBeaeHuTe uscneaBaHua € yCTaHOBEHO
NPUCHCTBMETO HA MUFMEHTM, KaTo KbJ/ITa OXpa U KObBanToBa 3eseHa, Mac/eHn CBbp3BaTen U
Apyrn matepuanu. BUabT Ha TEKCTUAHUTE BNAKHA, BAU3ALLM B CbCTaBa Ha NNATHOTO, € UAEHTU-
du1uMpaH c nomoLLTa Ha MeToAMTE ,,0NTUYHA MUKPOCKONUA® U ,, MUKPOXMMUYHU peaKkLmmn®, npu

KOETO Ce YyCTaHOBU, Y€ HULLUKUTE B NJIAaTHOTO Ca IEHEHMU.
Kntoyosu AymMn: HeMHBA3nBEH NY-dT, onTnyHa MUKPOCKOMUA, NUrMeHTH, CBbP3BaTE/IN, N1aTHO

Abstract: This article reports a technological study on an oil painting dating from the 1980s by

Tsanko Panov. This investigation is performed by means of non-invasive and micro-invasive
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analytical techniques including infrared (IR) spectroscopy, optical microscopy and micro-
chemical analysis. The method of IR spectroscopy conducted with portable IR spectrometer
allows a completely non-invasive analysis. The use of the other two approaches requires
collecting a limited number of micro-samples from the painting. As a result of this investigation,
pigments such as yellow ochre and cobalt green, oil binding media and other materials as well

as the flax fibres of the painting canvas were identified.
Keywords: non-invasive IR spectroscopy, optical microscopy, pigments, binding media, canvas

CTOAHOBA-OXAMBA3OBA, EkatepuHa, 2025. Npumepu 3a HEMHBA3UBHU U MUKPOUHBA3UBHMU
AHANIMTUYHWN NOAX0AMN, MPUNOKEHU MPU TEXHONOTMYECKO M3CNe[BaHe Ha MacaeHa KapTuHa oT
HayanoTo Ha 20. Bek. B: HayyHa KoHbepeHuusa Ou3aH & npunoxHu nskycrtea 2025. C60pHMK

poknagun. Codus: HXA. c. 238-248. ISSN 2815-4932. ID Ne 5054.

Pestome: [loknaabT npeacrasa uscaeasaHe Ha matepuanurte, U3NoA3BaHM B Mac/ieHa KapTMHa
OT Ha4anoTto Ha XX Bek, c aBTop Kapn beprmionep. MUrmeHTUTE OT X KMBOMUCHUA CNON, TPYHA BT
W NaKbT ca NAEHTUPULMPAHM C MOMOLLTA HA HEMHBA3MBHU M MUKPOMHBA3MBHW aHA/IMTUYHU Me-
ToaM. Tesn noaxoam AaBaT Bb3MOXKHOCT NpoboB3eMaHeTo Aa 6bae CBeAEHO A0 MUHUMYM, KO-
eTO HamanAsa 3HauYUTEeNIHO PUCKa OT yBpeXKJaHe Ha NpousseneHueTo. TeXHUKUTE 33 aHanus,
NPWIOXKEHN B HAaCTOALLOTO U3c/neaBaHe, BKAOYBAT MHbpayYepBeHa CNeKTpocKkonuA ¢ npeobpa-
3yBaHe Ha Pypue (MY-OT cnekTpockonus), oNnTUYHA MUKPOCKOMMUA U MUKPOXMMMUYEH aHaIN3.
KomburHaumMATa OT NOCoYeHUTE aHANUTUYHU METOAM OaLe Bb3MOMKHOCT Aa CEe YCTAHOBAT MNUT-
MEHTW OT }KMBOMWUCHUA CNOW KaTo 0/10BHA HANa, YepBeHa OXPa M KOCTHa YepHa, FPYHA LT, U3N0A-

3BaHMUAT CMOJIEH J1aK, KAaKTO U BUAA Ha HULLKMKTE B NIaTHOTO Ha KapTUHaTa.
Kntouosu gymn: onTM4yHa MMKpPOCKoNuA, HemHBasmneeH UY-PT, nak, nUrmeHTH

Abstract: This report presents technological investigation of an oil painting dating from the
beginning of the 20th century by Karl Bergmdiiller. The methods of infrared (IR) spectroscopy,
optical microscopy and micro-chemical analysis were applied for identification of the pigments,
ground coating, varnish and textile fibers. The method of IR spectroscopy performed on a
portable IR spectrometer allowed a completely non-invasive analysis. A limited number of
micro-samples were collected and further characterized by means of the other two approaches.
As a result of this study, a number of pigments such as lead white, red ochre and bone black,

dammar varnish, flax fibres of the painting canvas and other materials were identified.

Keywords: optical microscopy, non-invasive IR spectroscopy, varnish, pigments
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CTOAHOBA-OXAMBA3OBA, EkaTepuHa, 2025. TeXHONOrMYHO nscneasaHe Ha MKOHa oT XIX Bek
C NOMOLUTa Ha HEMHBA3UBHU U MUKPOMHBA3UBHM aHAZIMTUYHN MeToaM. B: N3KyCTBO U KpUTHKKa,

Tom 6/Bpoi1 2/2025. Copua: HXA. c. 4-11. ISSN 2738-7275. ID Ne 5039.

Pestome: O6EKT Ha HaCTOALWOTO TEXHO/IOTMYHO NPOYYBaHE € Bb3POXKAEHCKA MKOHA OT BTOpaTa
nonoBuHa Ha XIX BeK. M3cneagBaHeTo e oCcbLecTBeHO Ha 6a3aTa Ha HEMHBA3MBHU U MUKPOUHBA-
3VBHW METOAM — ONTUYHA MUKPOCKOMNA, MUKPOXMMMYEH aHan13 U MHdpadyepBeHa CNEeKTPOCKO-
nus c npeobpasysaHe Ha Gypue (UY-OT). NecTpyKTUBHUAT XapaKTep Ha aHaNn3a € MMHUMAJIEH,
NOHEe)e 3a uennTe Ha ONTUYHATA MUKPOCKOMNMA U MUKPOXMMUYHUA aHAIN3 e AOCTAaTbyHO B3e-
MaHeTO Ha MUKponpobu ot obekTa, a HenHB3nBHaTa UY-OT cnekTpocKkonus, nposeaeHa ¢ Us-
Nnoa3BaHeTo Ha npeHocMm NY cneKTpoMeTbp, AaBa Bb3MOMKHOCT 332 6€3KOHTAaKTHO M3c/eaBaHe
Ha npousBeneHUETo. B pesyaTaT oT NnpoBeAeHUA aHANN3 e YCTAHOBEHO HA/IMYMeTO Ha rMncos
MbJAHUTEN B TPYyHAA, MUTMEHTU KaTo UMHOOBP, aypUNUIMeHT, ManaxmT, U Mac/ieH nak. TekcTun-
HUTe BJIaKHA OT NNATHOTO ca NAEHTUPULMPAHN C N3NON3BAHETO Ha TEXHUKUTE ONTUYHA MUKPOC-

KOMnAa U MUKPOXMMUYHUN peaKkUnKn, NPUN KOETO Ce YCTAaHOBU, 4e Te Ca NaMy4HMN.

Kntoyosu Aymun: BB3pPOXAEHCKA MKOHA, HeMHBA3UBEH NY-OT, onTuyHa MUKPOCKOMNUA, nur-

MEHTH, CBbpP3BaTE/IN, NN1ATHO

Abstract: An extensive investigation on an icon of the Bulgarian national revival dating from the
second half of the XIX century is performed using non-invasive and microinvasive analytical
approaches — optical microscopy, microchemical analysis and infrared (IR) spectroscopy. The IR
measurements conducted in reflectance mode allowed a completely non-invasive study. A
limited number of microsamples were collected and further analysed by microchemical tests
and optical microscopy. As a result, gypsum-based ground coating, a number of pigments
(cinnabar, orpiment, and malachite), oil varnish, and cotton—the type of the canvas fibers, were

identified.
Keywords: optical microscopy, non-invasive FT-IR, varnish, pigments, textile fibers

CTOAHOBA, CHexaHKa, 2025. CeMMOTMKa Ha ckyanTypaTta. [NMHOTepanuAa 3a xopa € yBpexaa-
HUA. B: M3KycTBO U KpUTKKa, Tom 6/Bpoit 1/2025. Codpusa: HXA. c. 24-42. ISSN 2738-7275. ID Ne
5039

Pestome: Cratmara pa3rnexaa I'IpO6l'I€MMTe Ha BCEKNAHEBHOTO d)yHKLI,VIOHMpaHe Ha XOopa CbC
3pUTeNHU yBpexaaHmAa N Bb3MOXKHOCTUTE 3a NPeoaoNABaHETO MU Pa3peLllaBaHETO UM 4Ype3
MEeTOo4a Ha INMNHOTEPANnUATaA, NO3BO/IABALL, CE6€VI3p33F|BaHe B MHOCKa3saTe/lHa d>opma, Pa3/INyHa
OT n3noa3BaHaTa OT U3CseaABaHUTE inba B eXXeaHEBUETO UM. I'IpM yBpeaeHO 3peHne Nan nNoJiHa

cnenoTa rNMuHoTepannATa MoXe Aa MMa 3Ha4YnTe/IHU Nos1I3n 3a EMOLMOHA/IHOTO, NCUXNYECKOTO,
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CEH30PHOTO U coumanHoTo Brarononydmne. TaKTUAHOCTTA Urpae KAYoBa POas B KOMNEHCUpa-
HETO Ha 3PUTE/IHUTE OrPaHNYEHMUA N B PAa3BUTUETO HA CNOCOBHOCTUTE 3a Bb3NpusTne, cebenos-
HaHMe U No3HaHMe Ha cseTa. lNpeacTaBAT ce HOBM METOAM 32 He3pALWMTe Xopa, U3MNOoN3BaLLM
TaKTU/IHUTE CM CNOCOBHOCTM Ala pa3bupaT xyaoXKecTeeHn n3obpaxeHus B penedHa popma (pe-
nedHU KapTUHU), U MeToa 3a pucyBaHe c pesnedHU TNHUKU. Tbil KaTo BCAKO Halle OTHOLWIEeHUe
KbM peasiHOCTTa € CEMaHTUYHO ONOCPeACcTBAHO, Bepbanm3mpaHeTo Ha TaKTUAHUA KOHTAKT MOXKe
A ce NpeBbpHe BbB BTOPO ,paxKaaHe” B e3nKa — OTKpUTUe Ha nuHreucta E. beHBeHUCT, BbBe-
AeHO B ncuxoaHanmsata oT XK. JlakaH. KaTo noTBbprKAaeHMe Ha TO3M U3BOL Ce NPeacTaBa Ku-
TENCKMAT ONUT Ha pogeHaTa cnsana u rayxa X. Kenbp, KOATO Ypes MHTepnepcoHanHaTa Bpb3Ka C
acucteHTKaTa cu A. CbanBaH ,,0TKpMBA“ CBETA NO HOB HauWH, pasbupaliku, ye NnpegmeTuTe oT
BbHLIHMA CBAT MMAT MMeHa. [peacTaBeHn ca NpMMepPU Ha TaKTU/IHA KepaMMKa Ha Bbarapckus
KepamuK MBaH K. MIBaHOB 1 Ha 3abenentenHn Hes3psaLwm CKyAnTopu, YNMTO TBOPOUM NokassaT
KaK 4ype3 TaKTUAHOTO Bb3NpPUATUE MOKe Aa Ce Cb34aBaT U3KIOUUTENHM NPOU3BEeAEHMA Ha U3-
KyctBoTO: K. FoHenwn, /1. Bugan, ®. Tanadepun, M. HapaHxo, A. AKOHCBH 1 ap. AKo e BApHa
Te3aTa Ha beHBEHUCT, Ye ,,BUXKAAME NPe3 e3MKa“, MOXKeM Ja KaxKem, ye He TpsibBa Aa oTHeMame

»,Fnaca“ Ha xopaTa, KouTo ,,BMKAaT” NO pa3/IMYeH OT HaLUNA HAUYUH.

KntouoBu aymu: ravHoTepanus, TpaBmMma, 3pUTENHU YBPEXKAAHUA, TAKTUIHOCT, CKY/INTYPa, e3UK,

KOMYHWKaLmMs

Abstract: The article examines the problems of everyday functioning of people with visual
impairments, as well as the possibilities for overcoming them or finding solutions through the
method of clay therapy, which allows self-expression in a figurative form, different from the one
to which the studied individuals resort in their everyday lives. In case of impaired vision or
complete blindness, clay therapy can have significant benefits for the emotional, mental,
sensory and social well-being. Tactility plays a key role in compensating for visual limitations and
in developing the abilities for perception, self-knowledge and knowledge of the world. New
methods are presented for blind people who use their tactile abilities to understand artistic
images presented in relief form (relief paintings), as well as the method of drawing with relief
lines. Since every form of our attitude to reality is semantically mediated, the verbalisation of
tactile contact can become a second “birth” in language — a discovery of the linguist E.
Benveniste, introduced into psychoanalysis by J. Lacan. As confirmation of this conclusion, the
life experience of Helen Keller, who was born blind and deaf, is presented, who, thanks to the
interpersonal relationship with her assistant Anne Sullivan, “discovers” the world in a new way,
understanding that objects in the external world have names. The article is illustrated with

examples of tactile ceramics created by the Bulgarian ceramist Ivan K. lvanov and by notable
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unsighted sculptors whose works show how through tactile perception exceptional works of art
can be created: Giovanni Gonelli, Luis Vidal, Felice Tagliaferi, Michael Naranjo, David Johnson,
etc. If Benveniste's thesis that we "see through language" is true, we can say that we should not

take away the “voice” of people who “see” it in a different way than we do.

Keywords: clay therapy, trauma, visual impairments, tactility, sculpture, language,

communication

TEP3UEBA, [lecucnasa, 2025. Kepamukata B OXU B cTpaHata npe3 60-te, 70-Te, 80-Te roanHu
(1960 — 1980). B: HayuyHa KoHdepeHUMAa On3aH & npunoxkHu nskyctea 2025. C60pHUK AOK-
naan. Coopus: HXA. c. 67-80. ISSN 2815-4932. ID Ne 5054.

Pestome: Mo Bpeme Ha counanmnsma B bbarapus, e HanaraH CUAEH KOHTPOJ HA U3KYCTBOTO OT
CTpaHa Ha ObprKaBHaTa BAACT M NOMTUYECKaTa NAapTMA 3a A4a Ce NponaraHaMpaTt naeonormyec-
KUTe Luenn Ha perkmma. OCHOBHMAT dopmaT 3a NpeacTaBAHe Ha NPOU3BeAeHNn ca 0bLuTe Xya0-
KecTBeHN nsnoxkbum (OXW), KouTo MMaT 3a Len Aa AEMOHCTPUPAT e4UHCTBO U KONEKTUBEH AyX

cpen XyaoXHuumTe.

KepamukKaTta, npeacraseHa Ha OXWM npes 60-te, 70-te 1 80-Te roanHm, oTpasasa naeonormyec-
KWUTE M ecTeTUYEeCKMTe HOPMW Ha COLMANMUCTUYECKATa AbprKaBa, KaTo BCAKO AeceTunetne Mma
csouTe ocobeHocTn. XyaoxKHMUUTe TpAGBa Aa ce NPUAbPXKAT KbM ONPeAeNeHN TEMU U KaH-
poBe, KOUTO NoaYepTaBaT KONIEKTUBHUA AyX U MOCTUKEHUATA HA COLMANMUCTUYECKOTO 0bLecTBo,
a c nekaTta ambepannsauma BbB BAacTTa 3abenssBame M NbpBUTE NPU3HALM HA MHAMBUAYANU-
3bM M TBOPYECKM NOPUB, OTBEXKAALL, MPOM3BELEHMATA KbM MO-UHTEPECHU TEMU N TEXHUKU HA
paboTa. Bbnpekn orpaHUYeHUATa, HanaraHW OT PeXKMMma, HAKOM OT aBTopuTe paboTuaum npes
Te3n geceTuneTua ycnaBsaT Aa BHeCcaT CBOA UHAMBMAYaJIEH NOYEpPK U Aa AOMNPUHECAT 33 pa3Bu-

TUETO Ha KEPaAMUNYHOTO U3KYCTBO TNACKANKM IO KbM pa3BuTUe.

B noknafa ce o6pblLa BHUMAHME HA HAKOW OT KAOYOBUTE aBTOPU U TEXHUTE 3HAYMMM TBOPOY,
npeacraseHn Ha OXW npes nepuopaa. Pasrnexaar ce yyactmata Ha npodecop BeHko Kones, npo-
decop leoprn Konapos, npodecop Kpacumup Oxumgpos, npodpecop borknaap BoHues, Xyaox-

HuumTe AHTOHUHA KoH30Ba, AnekcaHabp CtedaHoB 1 gpyru.
Kntouosu gymun: OXU, npodecop BeHko Kones, npodecop leopru Konapos, npodecop Kpacu-

mup Oxuapos, npodecop boxumaap boHyes, xyaoxHMUMTe AHTOHMHA KoH30Ba, AfleKcaHabp

CredaHos u gpyru.

Abstract: During socialism in Bulgaria, strong control over art was imposed by the state
authorities and the political party nH opgep to propagate the ideological goals of the regime.

The main format for presenting artworks were general art exhibitions (GAE), which aimed to
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demonstrate unity and collective spirit among artists. Ceramics presented at GAE during the
1960s, 1970s, and 1980s reflected the ideological and aesthetic norms of the socialist state, with
each decade having its own characteristics. Artists had to adhere to certain themes and genres
that emphasized the collective spirit and achievements of socialist society. In the 1960 ‘s with a
slight liberalization of power, we see the first signs of individualism and creative drive, leading
the works towards more interesting topics and techniques. Despite the restrictions imposed by
the regime, some authors who worked during these decades managed to incorporate their
individual style and contribute to the development of ceramic art, pushing it forward. In my
report, | will focus on some key authors and their significant works presented at GAE during this
period. | will examine the contributions of Professor Venko Kolev, Professor Georgi Kolarov,
Professor Krasimir Dzidrov, Professor Bozhidar Bonchev, the artists Antonina Konzava,

Alexander Stefanov, and others.

Keywords: Higher Institute of Fine Arts (HIFA); Professor Venko Kolev; Professor Georgi Kolarov;
Professor Krasimir Dzhidrov; Professor Bozhidar Bonchev; artists Antonina Konzova; Aleksandar

Stefanov; and others

TEP3UEBA, lecucnasa, 2025. CumBoanKaTa B TBOPYECTBOTO Ha npodecop BeHko Kones. B: Ha-
Yy4YHa KoHpepeHuma AunsanH & npunoxkHu nskycrea 2025. C6opHuK goknaan. Codpusa: HXA. c. 81-

91. ISSN 2815-4932. ID Ne 5054.

Pestome: MNMpodecop BeHKko KosieB e eanH OT Hall-3HAYMMUTE MaUCTOPU Ha XyA0XKeCcTBeHaTa Ke-
pamuka B bbarapus. Toll e gbaroroauweH npenogasaten B HauMoHanHaTa Xy40KecTBeHa aka-
OEMUS, Kb,ETO OKa3Ba 3HaYMTENIHO BAUSHME BbPXY Pa3BMTUETO Ha KepamMMKaTa B CTpaHaTa Cb3-

[laBaliKM1 LWKONA, KOATO BKNKOYBA HAKOM OT Hal-M3ABEHUTE aBTOPM Ha bb/irapckata Kepamuka.

B TBOpYECKUTE CU TbPCEHMA TOM YCNABA 43 Npeoaoiee TPagUUMOHHOTO pa3bupaHe 3a Kepamu-
KaTa 1 A n3Bex4a oT GyHKUMOHANHWUTE GOPMM KbM MHOFO NO-3Ha4YMMK nsmepeHus. MNponsse-
[AEeHUATa, KOUTO Cb34aBa Ce OT/IMYABAT C MOLLLHO NPUCHLCTBME U apXeTUnHoCT. Cb3aaaeHuTe oT
Hero NAacTMKM HOCAT HECPAaBHUMM 33 BPEMETO CU KayecTBa, KOMTO M AHEC ycnaBaT 4a Pas3sb/-
HyBaT ny6aunKaTa. Te CTOAT ybeAnTeNIHO B NPOCTPAHCTBOTO, @ MalLabbT MM HM Kapa Aa ce YyBCT-
BamMe MaJiKu, CbLLEBPEMEHHO C TOBA CHOXKETUTE KOWUTO Pa3BMBa Ca 06WOYOBELKA U MUTHOBEHO
pe3oHupar ¢ ny6ankata. OCHOBHUTE }KUTEMCKM CMUCAU, KaTO PafoCcTTa, CEMENCTBOTO, MPOby:K-
[AHeTO U KEHCKOTO Hayano, ca Ab/OOKO 3a10KeHN B TBOPUECTBOTO My TEMW, KOUTO AOCTUraT
[0 CbPLETO Ha BCEKU YOBEK, HE3aBUCMMO OT HETOBUS COLMAEH CTATYC UM MOJNTUYECKM YO erK-

AEeHUA. XapMOHWr'ITa meXxay matepuana, CloXketa, NPpoCToTaTta U CUMBOJIMKATa € HEOTAE/THA 4aCT
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oT Te3u TBop6u. B To3M AoKNaA We pa3rnesam 3aabnbo4eHo HeroBute TBOpOHU U e ce GpoKycn-
pam BbpXy borataTa CUMBOJIMKa, KOATO Te HOCAT, KaTo LLLe ce ONUTam Aa pPa3Kpua CAOXKHUTE noc-
NaHUA 1 3HaYeHUA, CKpUTH B Tax. Llenta mun e ga npeaocTasa HOBO pa3bupaHe U OLEeHKa Ha He-

roBOTO TBOPYECTBO, KOETO 3aC/y*KaBa NO-WNPOKO NpnU3HaHMe n BHMMaHKue.

Kntouosn gymu: BeHKo Kones, xygoxecTBeHa Kepamuka, HaumMoHanHa xXyaoXkecTBeHa akaae-

MuUAa

Abstract: Professor Venko Kolev is one of the most significant masters of Art Ceramics in
Bulgaria. He has been a long-time professor at the National Academy of Arts, where he had a
considerable influence on the development of art ceramics in the country, creating a doctrine

that includes some of the most prominent authors of Bulgarian ceramics.

In his creative pursuits, he managed to transcend the traditional understanding of ceramics and
elevate it from functional forms to much more profound dimensions. The works he creates are
distinguished by their powerful presence and archetypal nature. The sculptures he created
possess unparalleled qualities for their time, which still manage to excite the audience today.
They stand decisively in space, and their scale makes us feel small; at the same time, the themes

in his narrative are universal and immediately resonate with the audience.

Divine life topics, such as joy, family, awakening, and the feminine principle, are deeply
embedded in his work, reaching the heart of every person regardless of their social status or
political beliefs. The harmony between the material, the subject-matter, the simplicity and

symbolism is an integral part of these works.

In this report, | will examine his works in depth and focus on the rich symbolism they carry,
attempting to reveal the complex messages and meanings hidden within them. My goal is to
provide a new understanding and appreciation of his work, which deserves wider recognition

and attention.
Keywords: Venko Kolev, art ceramics, National Academy of Art

XAPU3AHOB, Bacun, 2025. MNpunaraHe Ha TeXHMKaTa KUHLYTM Npu 6eToHHU usgenuns. Kpeatus-
HOCT M TEXHONOTMYHWN Npeam3BuKaTencTea. B: HayyHa koHbepeHuma u3anH & NpuaoKHU 13-

KycTBa 2025. C60opHUMK aoknaau. Copus: HXA. c. 164-174. ISSN 2815-4932. ID Ne 5054.

Pestome: Cpe,a, CbBpemMeHHUTe TBOPYECKU pelleHnA B ,u,msaﬁHa OTKpMBame eaAHO, KOETO € HeT-
PagnuUnNOHHO, U3KNKYUTENHO apPTUCTUYHO MU C TONAM NOTEHUMAN 3a Pa3rpbllaHe Ha KPeaTus-

HOCTTA, @ UMEHHO, U3NON3BAHETO HA TEXHWUKATA KI/IHLI,YI'VI npu 6eTOHHM nsgenua. Toea Beye e
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Bb3MOKHO 61arogapeHne Ha No-go6poTo pasbupaHe Ha NoTeHUMaNUTe Ha TO3n maTepuan. be-
TOHDBT NPUTEXKABa KOHCTPYKTUBHA M3APBHKANBOCT U Bb3MOMKHOCT 3a NepcoHannsmpaHe. beTox-
HUTE U30eNUA, BbPXY KOUTO e NPUAoXKeHa TexXHUKata KMHLYIM, MMaT YHUKaNHa ecTeTMdecKa
NPMBAEKATENHOCT, CbYeTaHa CbC CUieH GDUA0COPCKM 3apAa — YMULLIEHO TbPCEHO HECbBbPLLEH-

CTBO, aCMMeTpHnAa N cemnia KpacoTa.

Tasu cTatns 3acara He camo TBOpPYECKMTE U GUAOCODCKM acneKkTu, CbnbTcTBaWwm KMHLUYTK, HO 1
TEXHO/IOTUYHMTE MEeTOAM 33 ONTUMMpPAHe U MoagMdULMPAHETO Ha CbCTaBa Ha HeToHa ¢ uen aa
ce rapaHTMpa, Ye KpalHUAT pesynTaT npugasa npegsaputesHo obmucneHa apTUCTUYHOCT U

34paBuHa.

Kntoyosu AYyMU: KWHLYTWU n3aenmna ot 6eTOH, AeKopaTtunBeH 6€TOH, ONTUMU3UNPAHE U MO,D,Md)MLI,M-

paHe Ha 6eTOHOBUSA CbCTaB, MHTEPUOpPEH An3aliH, Bacun Neoprmnes XapusaHos, HXA, Codus

Abstract: Among contemporary approaches in design, one particularly unconventional and
highly artistic solution with considerable creative potential is the application of the Kintsugi
technique to concrete objects. This has become possible through a deeper understanding of the
material's potential. Concrete offers both structural durability and extensive possibilities for
customization. Concrete objects created using the Kintsugi technique possess a distinctive
aesthetic appeal combined with a profound philosophical dimension, embracing intentionally

sought imperfection, asymmetry, and understated beauty.

This paper examines not only the creative and philosophical aspects associated with Kintsugi but
also the technological methods for optimizing and modifying concrete compositions to ensure

that the final product achieves both deliberate artistic expression and structural integrity.

Keywords: Kintsugi, concrete objects, decorative concrete, optimization and modification of

concrete composition, interior design, Vasil Georgiev Harizanov, National Academy of Art, Sofia.
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YACT 4

NYB/AUKALIUU B CNIELUATIU3UPAHU U3OAHUSA,
MPU3HATU OT HALIUA

CTATUN B CBOPHNLMN

OANYEB, Bopwuc, 2025. MNpuHocKTe Ha cueHorpada u pexucbop Axum dpaiiep 3a pasBUTUETO Ha
CbBpeMeHHaTa cueHorpadums. B: C60pHUK goknaam ot V mexayHapoaHa HayyHa KoHpepeHumn
»HayKa, obpasoBaHue 1 nHoBauuu B obnacTta Ha nskycrtsoto”. Mnosams: AMTUU ,,Mpod. AceH

OunamaHames”. c. 66—75. ISSN 2603-462X (meKa Kopuua).

Pestome: HactoawmaT goKknag, pasrieraa OCHOBHU MOMEHTM OT TBOPYECTBOTO Ha Axum Ppa-
Mnep, KOUTO UMAT OTHOLLUEHME KbM Pa3BUTMETO HA CbBPeMEHHaTa cueHorpadums. MNpesec B crnek-
TaknuTe Ha Ppaiiep B3MMa BM3Ya/IHOCTTA, HETOBUAT TEATbP € KaPTUHEH U TOW € eAMH OT NUoHe-
puTe B TO3M noaxod. PaboTaTta Ha ®panep emaHuunmpa cueHorpaduaTa ot nog4MHeHaTa m posa
W A NaacMpa Ha APYro HMBO B CMEKTAKbAa, KAaTo i M3BaX4a OT WKOCTPATUBHUA XapaKTep U 1
npuaasa KoHUenTyaneH Takbs. CLueHorpadckute my pelleHus npeacTaBnaBaT KomnpecmpaHe
Ha Pas/IM4HM MecTa U AeNCTBUE B €4HO, @ CNEKTaKNMUTE My CbAbPKAT HAarHETABaHE Ha MHOXec-
TBO OT APaMaTyPruyHn KOHG/IMKT B KOHTEKCTA Ha eiHa cuTyaums. EauH oT xapakTepHUTe 3a Hero
acrneKkTu e NpegHamMepeHoTOo TeaTpamsmpaHe, cAkall TeEHAEHUMO3HO AEMOHCTPMpPaHe, Ye TOBa,
KOeTo ce rneaa, e dpuKkums, To e Teatbp. Ppaiep ycnewHo NpoBeXKaa ABOMHAT PO Ha PeXU-
CbOp U cueHorpad, KaTto Tasn popmyna e OT OCHOBHO 3HaYeHMe 3a Pa3bupaHeTo Ha U3KYCTBOTO
My. Taka TOl U3rpakaa yHUKaneH aBTOPCKU Noaxod, KOMTO OT CBOA CTpaHa ro Hapexaa cpen,

KN0YOBUTE GUIYPU B CbBPEMEHHMSA TeaTpaeH Nensaxk.
Knoyosu gymu: Axum ®paitep, CbBpeMeEHHa cLueHorpadus, BU3yaneH TeaTbp

Abstract: This paper discusses key aspects of Achim Freyer’s creative work that are relevant to
the development of contemporary scenography. In Freyer’s productions, visuality dominates —
his theatre is pictorial, and he stands among the pioneers of this approach. Freyer’s work
emancipates scenography from its subordinate role, positioning it on a new level within the
performance by removing its merely illustrative function and granting it a conceptual one. His
scenographic solutions compress multiple locations and actions into a single visual environment,
while his productions accumulate numerous dramatic conflicts within one overarching situation.
One of his characteristic artistic 67 strategies is deliberate theatricalization — a purposeful
demonstration that what the audience sees is fiction, it is theatre. Freyer successfully maintains

the dual role of director and scenographer, a formula essential for understanding his art.
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Through this synthesis, he establishes a unique authorial approach that places him among the

key figures in the landscape of contemporary theatre.
Keywords: Achim Freyer, contemporary scenography, visual theatre

TOAOPOBA, Teogopa, 2025. N3cnegBaHe Ha KOMMNO3ULMOHHWUTE CPeACTBA U CBOMCTBA B CbBpe-
MEHHUTE TEHAEHUMN NPpU An3aiHa Ha aBTomobunu. B: COopHMK AoKknaam ot V mexayHapoaHa
Hay4Ha KoHdepeHumn ,Hayka, obpa3oBaHue 1 MHoBaumMu B 061acTTa Ha n3kyctsoTo”. MNaosams:

AMTUU ,Npod. AceH Onamanames”. c. 297-307. ISSN 2603-462X (MmeKa KopuLa).

Pestome: [loknagbT pasrnexaa CbBpeMeHHUTEe TEHAEHUUM B aBTOMOBUAHUA An3aliH Ype3 aHa-
IN3a Ha KOMMNO3ULMOHHUTE CPeacTBa M CBOMCTBA. CneumnaneH akueHT ce NocTaBA BbpXy Npo-
nopumu, CUAYeT, TMHUK, U CBETAUHA. MpeacTaBeHn ca npumepu oT Tesla, Mercedes-Benz, BMW,
Hyundai, Toyota, Audi, Kia, Mini u Lamborghini, Kouto nntoctpmupaT pasnnyHu cTpaTerMm — Mu-
HMMaNM3bM, EKCNPECUBHOCT, PYHKLMOHANHOCT U MKOHMYHOCT. AHaNU3bT € NoAnaaTeH ¢ Teope-
TUYHM pamku oT enyes, AxoHc 1 COmOB, KOUTO NoAYepPTaBaT POAATA HA AM3alHa KaTo KyA-

TYPHA CUCTEMA N KOMNO3UUNATA KaTO YHUBEPCANEH €3UK Ha d)opN\aTa.
Kntoyosu aymu: aBTomobuneH AM3aVIH, KOMNO3NLUMOHHU CpeacCTBa, yCTOVIHMBM TeHAEHUUN

Abstract: This paper explores current trends in automotive design through the analysis of
compositional tools and properties. Special focus is placed on proportions, silhouette, lines and
light. Case studies from Tesla, Mercedes-Benz, BMW, Hyundai, Toyota, Audi, Kia, Mini, and
Lamborghini illustrate contrasting strategies — minimalism, expressiveness, functionality, and
iconicity. The analysis is supported by theoretical frameworks from Delchev, Jones, and Somov,

emphasizing design as a cultural system and composition as a universal language of form.

Keywords: automotive design, compositional tools, sustainable trends

KPUTUKA U TEKCTOBE KbM KATA/103U

BACWNEBA, 3apaBka, 2025. MucTepusaTa Ha Xusonucra. M3noxba Ha BaneHTuH Kones (1948 —
2023), 10 toHu — 3 10oan 2025 1., CBX, , LlLUnnka“ 1. B: CBX BonetuH, 6poit 3/2025. Codus: CBX. c.
42-43.ISSN 1313-9622.

Kputnka: TeKcTbT npeacrasAa nsnoxxbara Ha XyOOXHWKa BaneHTH Kones, cbCToANa Ce B Nepu-

opa 10 toun — 3 toam 2025 r., CBX, ,lUunka“ 1.

FATEB, l'eHaau, 2025. CmyweHna/U3rybeH ceat. 29 anpun — 28 maii 2025 r., CBX, ,LUnnka“ 1. B:
CBEX BronetuH, 6poit 2/2025. Codua: CBX. c. 106-109. ISSN 1313-9622.
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Kputuka: TeKcTbT npeacrtassa usnox6bara ,CmywieHuns / Usryben ceat”. 29 anpun — 28 mait 2025

r., CBX, ,lWUnnka“ 1, kypaTop: Cnas Hepges.

ATopu: AHxena Tep3nesa, AHTOH Tep3unes, BukeHTn Komutcku, Moawvb Mabvbos, Aumntbp bo-
yykos, Aumntbp leHuyes, AnHa Croes, [AuHKo Croes, AymncaHm KapamaHcku, Eamn ¥oTtesa,
Ennua bapbmoBsa, MBo buctpuukm, KannHa mumutposa, Kanma Kanvuesa, /llobocnasa Hukona-
eBa, MapTtuaH Tabakos, MapTuH NMeHeB, HeBeHa EkMmoBa, CBeTnaHa Mupyesa, Cunsus Koesa-

Nonosa, Cnas Hepges, CraHnmup MeHos, CtaHucnas Namykunes, Xaputa AcymaHu

OOHEBCKA, boitka, 2025. Npadunkn oT poHAa Ha BoeHHO-McTopuveckma mysei B MNneseH. B: Ju-
Torpadun ot PermoHaneH BOeHHO-UCToprUeckn mysei — MNneseH. MNneseH, ISBN 978-954-92822-

7-6.

Oou,. a-p JoHeBcka e paboTuaa No TeKCToBeTe OT KaTanora, Bkatousaly, 200 autorpadun, pasae-
NIeHN No pasfenu, NpeacTaBally XPOHONOrMUYHO CbbUTUATA OT PycKO-TypcKaTa BoMHa. 3Hauu-
Te/IHa YacT OT TAX ca NpeAoCTaBeHU OlLe B Ha4anoTo Ha XX BeK Npu cb3aaBaHeTo Ha BOEHHUTe
myseu. MNpes roguHuTe poHA0BETE Ce NOMbABAT C HOBM MaTepuanu, NogapeHn oT NOTOMUM Ha

y4aCTHUUM BbB BOWMHATA, KaKTO M OT rpaxKgaHu.

HUKOJIOBA, Cy3aHa, 2025. MBaH lNMeeB. MpaduKa. 70 rogmMHuN OT porKaeHueTo, 3 toan — 10 oKToM-
Bpu 2025 r., XypoxectseHa ranepma — CmonsaH. B: CBX BionetuH, 6poin 3/2025. Codua: CBX. c.
64—65. ISSN 1313-9622.

https://sbh.bg/bg/buletin-hartien-buletin-file/22/2530

KpuTuka: TeKcTbT npeacTaBa M3noxbaTta Ha XxyaoxKHMKa MeaH Mees, nocBeTeHa Ha 70 roguHu
OT pOXKAEeHNEeTO My, CbCToANa ce B nepnoga 3 toam — 10 oktomspu 2025 r., XygorkecTseHa rane-

pua — CmonsaH.

HUKONOBA, Cy3aHa, 2025. bawa. Abwepa. Xyaoxuuuu. N3noxkba Ha OAuno Qunos n [lonopec
Ounnosa. 9 — 23 centemspwu 2025 r., ranepus ,Aptmapk”, Copus. B: CBX BronetuH, 6poii 3/2025.
Codwma: CbX. c. 74-77. ISSN 1313-9622.

KpuTuka: TeKcTbT Npeactassa nsnoxbarta ,bawa. Abuwepa. XyaoxKHUUN ¢ TBOPOM Ha Xy40XKHU-
umte Ouno Amnos n fonopec innosa, cbCrosana ce B nepnoga 9 —23 centemspu 2025 B ranepusa

»ApTMapk“, Codus.

HWUKONOBA, Cy3aHa, 2025. CumeoH Hukonos (1944 — 2022). usonuc. B: BronetnH CBX, 6poit
1, 2025, c. 38-39, ISSN 1313-9622 CBX :: SBH-Buletin-01-2025.pdf

56



NYBANKALUMN B CNEUMANTNZUPAHU U3OAHUA, MPUSHATU OT HALUMA

KpuTuKa: TeKcTbT npeacTtaBa M3noxkbara ,’usonuc” Ha xyaoxKHMKa CumeoH Hukonos (1944 —
2022), cbcToANa ce B neproaa 22 oktomepu — 5 Hoempwu 2024 r., CEX, 3ana ,Paiko Anekcues”,

Codus.

HWUKOJ/TOBA, Cy3aHa, 2025. CbBpeMeHHU HbArapckn HauBucTU. HeOTKPUTMAT Hame. BTopa vacT,

Codwus, 2025, npearosop. ISBN 978-619-271-067-5.

CMACOBA, AnbeHa, 2025. Bbarapcku nnakaT ¢ MexxayHapoaHo yyacTtue. B: CbX BlonetuH, 6poi

3/2025. Codumsa: CBX. c. 115-116. ISSN 1313-9622.

Kputnka: TeKcTbT npeactassa nsnoxbaTta ,, bbarapckn naakatv ¢ mexkayHapoaHu Harpaan“, ot-
Kputa Ha 5 toamn 2025 r. KaTo YacT OoT nporpamarta Ha MexxayHapoaHOTO bueHane Ha naakaTta

B8bB Bapwasa.

CNACOBA, AnbeHa, 2025. MnakaT Ha Jltoba Tomosa. B: BronetnH CBX, 6poit 3/2025. Codua:
CBX. c. 113-114. ISSN 1313-9622.

KpMTMKaZ TeKCcTbT NpeAcTaBA NaakaTUTe Ha XYA0XKHUYKaTa Noba TomoBa, nocBeTeHM Ha PecTu-

Ba/la Ha CbBpeMeHHaTa 6barapcka KepamuKa, CbCTonn ce Ha 13 — 29 oktompu 2025 T.

CNACOBA, AnbeHa, 2025. Cepua nnakaTtu ,PucyHKa 1 masnKa naactuka“. B: bionetuH CBX, 6pon

2/2025. Codusa: CBX. c. 115-116. ISSN 1313-9622.

KpuTtunka: TekcTbT Npeactass cepus M3oxX6eHn nnakat ,PuUcyHKa 1 majika nnactmka“, cbaga-

neHun ot Pagocnasa boop m MNapawkes ®epeakaHos.
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NYBANKALNW B YYXKON U3OAHUA

YACT 5

NYBANKALUUU B HY KON USOAHUA

HARALAMPIEV, Nikifor, TAPINI, Laura Melpomeni, DANZL, Thomas, BELISHKI, Stefan, IVANOVA,
Dora, ROTERS, Jonas, THALGUTER, Nadia, HEINBACH, Jana and ILIEV, Radoslav. Caring For The
Next Generation. Emergency Measures For The Buzludzha Monument Mosaics. In: Conserving
Mosaics in a Changing Environment: Challanges and Opportunities. Proceedings of the 14th
Conference of the International Committee for the Conservation of Mosaics, Plovdiv, Bulgaria,
24-28 October 2022. NARDI, Roberto, CHLOUVERAKI, Stefania and KATRAKAZIS, Theocharis
(eds.). Florence: Edifir, 2025, 183—-197.

YANCHEVA, Denitsa, STOYANOVA-DZHAMBAZOVA, Ekaterina, ATANASOVA-VLADIMIROVA,
Stela, KYURANOVA, Dennitsa and STAMBOLIYSKA, Bistra. The Characterization of Commercial
and Historical Textiles Using a Combination of Micro-Chemical, Microscopic and Infrared
Spectroscopic Methods. In: Applied Sciences, 2025, 15, 9367. https://doi.org/
10.3390/app15179367.

Abstract: The aim of this study is to identify the textile materials used to make Bulgarian folk
costumes and to support the process of conservation and restoration of ethnographic objects.
In the 18th and 19th centuries, folk costumes were made almost exclusively of natural materials,
while in the first half and middle of the 20th century, they included contemporary synthetic and
regenerated cellulose materials, as well as blends of these materials with natural fibers. A series
of historical textiles and contemporary industrial fabrics were studied using a variety of
analytical approaches, including micro-chemical staining and solubility tests, optical microscopy,
scanning electron microscopy coupled with energy-dispersive X-ray spectroscopy (SEM-EDS),
and infrared (IR) spectroscopy. IR measurements were carried out in attenuated total
reflectance (ATR) and external reflectance (ER) modes using a portable IR spectrometer, which
enabled non-invasive analysis. The analysis revealed that the composition of the industrial
fabrics and historical textiles encompassed synthetic fibers, such as polyester and polyamide,
while others were made of regenerated cellulose fibers like viscose. Additionally, some textiles
had a mixed composition of cotton and polyester or silk and viscose. The combined analytical

approach provided reliable identification of both the synthetic and natural textile materials.

Keywords: textile fibers, modern fabrics, historical textile, ethnographic costumes; micro-

chemical analysis;optical microscopy, SEM-EDS, IR
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NYBANKALNW B YYXKON U3OAHUA

Pestome: HacToAwwoTo nscneasaHe Mma 3a Len Aa MaeHTuduumnpa TeKCTUAHUTE MaTepuani, Us-
No/3BaHW Npu M3paboTKaTa Ha 6BArAPCKM HAPOAHM HOCUM, U Aa NOAMNOMOrHe npouecuTe Mo
KOHcepBaumMa U pectaBpauma Ha eTHorpadckun obektu. Mpes XVII n XIX BeK HapoaHUTE HOCUMK
ca M3paboTBaHM NOYTU UBLANO OT eCTECTBEHM MATepPUaNn, AOKATO NpPe3 NbpBaTa NOJIOBMHA U
cpefaTa Ha XX BeK B TAX 3aMoyBaT Aa ce U3N0/3BaT CbBPEMEHHU CUHTETUYHU U pereHepupaHu
Lenyno3HN MaTepuann, KaKTo U CMecu oT Te3n maTepuasnun c ecTecTtBeHmM BnakHa. Mopeaunua ot
NCTOPUYECKUN TEKCTUIHM 06Pa3LLU U CbBPEMEHHU MHAYCTPUANHM TbKaHM BAxXa nscnenBaHu vypes
Pa3INYHN QHANUTUYHN METOOM, BKTIOUYUTENTHO MUKPOXMMUYHU TECTOBE 3a OLBETABAHE U pasT-
BOPUMOCT, ONTUYHA MUKPOCKOMMA, CKAHMpPALLA eNEeKTPOHHA MUKPOCKOMNKA, CbYeTaHa C eHepro-
ANCNepCcMoHHaA peHTreHoBa crneKkTpockonusa (SEM-EDS), kakto n nHdpauyepseHa (IR) cnekrpoc-
Konus. NHppavepBeHUTE M3MepBaHMNA BAXa NPOBEAEHWN B PEXMMM Ha 3aTUXBALLO MbJAHO BbT-
pelwHo oTpaxeHue (ATR) 1 BbHWHO oTpaxkeHue (ER) c nomowTa Ha npeHocum IR cnekTpomMeTsp,
KOeTO No3BO/IM HeMHBA3WBEH aHanus. lNlonyyeHUTe pe3ynTaTh NOKasaxa, Ye YacT OT UHAYCTPU-
a/IHUTE TbKaHM U UCTOPUYECKUTE TEKCTUIHM 0OPasLM CbAbPHKAT CUHTETUYHM BAAKHA, KaTo Mo-
IMecTep 1 NoAnamug, A0oKaTo Apyrn ca U3paboTeHN OT pereHepuUpaHn LEenyl03HU BAaKHA, Hanm-
pumep BUCKO3a. YCTaHOBEHW BAXa CbLLO TEKCTUAHW MaTepmuasn CbC CMECEH CbCTaB — MaMYK U
nosnecTep AN KoNpuHa u BUCKO3a. KOMOBUHUPAHMAT aHaNUTUYEH NOAXOA OCUTYPU HageXaHa

M,El,eHTVId)VIKaLI,VIﬂ KaKTO Ha CMHTETUYHUNTE, TaKa U Ha eCTeCTBeHUTE TEKCTU/THN MaTepunaiun.

KntoyoBu Aymu: TEKCTUNHM BNAKHA; CbBPEMEHHWN TbKAaHWU; UCTOPUYECKM TEKCTU, eTHOrpadCcKu
HOCUW; MUKPOXMMMYEH aHaNn3; ONTUYHA MUKpockonus; SEM-EDS; nHdpayepseHa (IR) cnekT-

pockonus
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NYBINKALUNN B HEPEDPEPUPAHU U3OAHUA

YACT 6

NYBIMKAUWUUN B HEPEQEPUPAHU USOAHUA

OANYEB, Bopuc, 2025. EcTeTUYECKN Bb3AENCTBUA HA KMHETUYHATA cueHorpaduma mexay mexa-
HWYHOTO M  emoumoHanHoto. B: Xomo JflygeHc, 2025/6pownt 27. [ocTbnHO OT:
https://homoludens.bg/articles/esteticheski-vzdejstviya-na-kinetichnata-scenografiya-

mezhdu-mehanichnoto-i-emocionalnoto/

Pestome: TeKCTbT M3c/ie[iBa NPexoaa Ha MexaHM3MPaHOTO ABUMKEHUE B KUHETUUYHATA CLeHorpa-
dUA M CbNBTCTBALUTE TEXHUUYECKUN NPOLLECU B CLLEHUYHO AeCTBME, HAaTOBapPEHO C EMOLIMOHATHO
N ecTeTnyecko Bb3aencTene. OnMpaiku ce Ha TEOPETUYHU U3TOUHULM U NYHUA CU ONUT KaTo
NpaKTUKyBaLl cueHorpad, aHanM3nMpam Kak GM3nyecknte Bb3MOMKHOCTU Ha MEXaHN3Ma U3rpaXK-

Aat cneunduryHa atmocdepa M NopaxKaaT KOHKPeTeH adekT y 3putens.

Kntoyosu AyMU: MEXaHU3BM, CLI,EHOFpad)MFI, ApamaTtnyeH Teatbp, CUEHUYHO ,D,eﬁCTBMe, KUHe-

TUYHa CLl,eHOI'pad)VIFl, aTMOc¢epa, €MOUMNOHA/IHO N eCTeETUYECKO B'b3,£l,€ﬁCTBVI€

Abstract: The text explores the transition of mechanised movement in kinetic scenography and
the accompanying technical processes in stage actions charged with emotional and aesthetic
impact. Drawing on theoretical sources and own personal experience as a practicing
scenographer, | analyse how the physical capabilities of the mechanism build a specific

atmosphere and create a given affect in the viewer.

Keywords: mechanism, scenography, drama theatre, stage action, kinetic acenography,

atmosphere, emotional and aesthetic impact
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HAYYHO PELEH3UPAHE

YACT 7

HAYYHO PELLEH3UPAHE

7.1. HayyHo peueH3upaHe Ha n3gaHua

7.2. PeueH3snpaHe. Hay4yHo ypu
npod. aA-p ApceH MUHKOB, peLeH3una

[vcepTaunoHeH Tpya 3a NpUcbKaaHe Ha 0bpasoBaTesiHaTa M Hay4yHa cTeneH ,A0KTOpP” Ha AOK-

TopaHT NHa PymeHoBa CtaHuweBsa B HXA, pegoBHa popma Ha obyyeHune

Tema Ha ANCEPTALUOHHUA TPYA: ,,XyAO)-KeCTBeHM NOXBaTU Ha aHNMMaLUUNATa B pa3p360TBaHETO Ha

KOMMNIOTbPHU Urpu 3a geua”

HayuyeH pbKkoBoautesn: npod. aA-p Bennuka MuHkoBa
3awwmTeH Ha 10 oktomepun 2025 .

aou,. a-p boika [JoHeBCKa, CTaHOBULLE

JvcepTaunoHeH Tpya 3a NpUCbKAaHe Ha obpa3oBaTesiHaTa U Hay4yHa CTeneH ,,A0KToOpP“ Ha A0K-

TopaHT KanoaH boHuyes borgaHos B HXA, pegoBHa dopma Ha obyyeHue

Tema Ha gMcepTauMoHHKMA TpyA: ,llocTaHOBBYHA M NOCTNPOAYKUMOHHA doTorpadus B 6barapc-

KOTO CbBPEMEHHO U3KYCTBO"

HayueH pbkoBoauten: npod. a.u3k. CeuneH CtedaHos
3awmTeH Ha 28 HoemBpun 2025 T.

pou. ao-p boika [JoHeBCKa, peueH3ua

[vcepTauMoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTenHaTa M HayyHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT AHapuaHa /llobomuposa Kouesa B HXA, pegosHa popma Ha obyyeHne

Tema Ha gucepTaumMoHHUA Tpya: ,M3cneasaHe Ha CbBpemMeHHaTa XyA0XKecTBeHa pe36a B nepwu-

ofa 2000 — 2020 r.: 0630p, NpobeEMM N Bb3MOXKHOCTM 3@ peanmnsauma’
HayuyeH pbKkoBoguTen: npod. BaneHTuH JInnos

3awwmTeH Ha 10 oktomepun 2025 .

gou. a-p boka [loHeBcKa, cTaHOBULE

KoHKypc 3a pefoBeH npodecop no avcumnamHata ,CKynntypa“ 3a Hy»kaute Ha KaTtegpa ,,Cre-

Honuc”, HXA
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KaHguaat: gou,. a-p NeHyo [obpes
npod. A-p BaneHTnH NocnoanHos, peugH3ua

KOHKypC 3a pefloBeH AOUEHT no gucumnanuHute ,,Ckyantypa“ u ,Komnosnuma“ 3a HyauTe Ha

Kateapa ,,Ckynntypa“, HXA
KanangaTtu: a-p Ueainno Aspamos U ra. ac. a-p bopucnas Anekcmes
npoo. a-p BaneHtTnH NocnoguHos, peueHsus

KoHKypc 3a pegoseH npodecop no ancumnanHata ,Ckynntypa” 3a HyxkguTe Ha Kategpa ,Cre-

Honuc” Ha HXA
Kananaat: gou. a-p NeHyo Jobpes
npoo. A-p Beanuka MmnHKOBa, CTaHOBMLLE

KOHKpr 3a AOUEHT No AncumnnanHaTa ,,Xyﬂ,O)KECTBEHO NPOEKTUpPaHeE n aHanu3“ 3a HYXOUTE Ha

Kategpa , AnsaiiH 3a getckata cpeaa“ Ha HXA
Kananaat: ra. ac. a-p Paa Nantanaxxuesa
npod. A-p Bennuka MuHKoBa, cTaHoBULLE

KOHKypC 3a pefiloBeH AOLLEHT No cueHorpadus u Koctiomorpaous, ,*usonuc” u ,Hosu meamm

B U306pasnTenHUTE U3KyCTBa" 3a HyxKauTe Ha KaTteapa ,CueHorpadua”, HXA
KaHgupatu : ra. ac. a-p Po3mHa MakaseeBa
npoo¢. A-p Benmuka MyUHKOBa, CTaHOBULLE

KoHKypc 3a pegoBeH AOUEHT No aucumnaunHata ,,CteHonuc” 3a HyxauTe Ha Kategpa ,,CTeHo-

nuc”, HXA
KaHgmaaTu: ra. ac. g-p PagoctmH Cepedues u ac. a-p MunsaHa CtredaHosa
npod. a-p Bennyka MmUHKOBA, YneH Ha Hay4YHO Xypwu

KOHKypC 3a rnaBeH acuMCTeHT No gucumnanHuTe ,,usonuc” u ,,CueHorpaduma n Koctiomorpapus

3a KMHO U TeneBnsna” 3a HyxkguTe Ha Kategpa ,CueHorpaduma”, HXA
KaHanpat: HeseHa lNeoprmesa
npod. A-p BeHennH Wypenos, ctaHoBuLLE

KoHKypcC 3a peAoBeH AoLUeHT no aucumnanuute ,,CueHorpadua n Koctiomorpadpua“, , usonmc”

n ,HoBM Meauun B M306pasnTeNHUTE U3KYCTBaA" 3a HyKauMTe Ha KaTeapa ,CueHorpadus“, HXA
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Kangupatu: ra. ac. o-p PosnHa MakaseeBa
npod. A-p BeHennH LWypenos, YneH Ha Hay4YHO XKypu

KOHKypC 3a peloBeH rnaBeH acMCTeHT No aucumnamuute ,,CueHorpadua“, ,Koctiomorpapua“ u

» TEXHUKA M TexHonormmn“ 3a Hyxaute Ha Kategpa ,CueHorpaduma”, HXA
KaHgupat: ac. a-p bopuc Janyes
npoo. a-p BeHennH LLypenos, 4neH Ha HAy4HO Kypu

KOHKYpPC 33 eWH r1aBeH aCUCTeHT No gucunnamuute ,HKusonuc” u ,,CueHorpadusa 1 KocTiomor-

paduma 3a KMHO U TeneBusuna“ 3a HyxauTe Ha Kategpa ,,CueHorpaduma“, HXA
KaHanpat: HeseHa lNeoprmesa
aou. o-p Bapa NpaHWuKa, ctaHoBULLe

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTeniHaTa M Hay4yHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT Banepu Meoprues Bacunes B HXA, camocTosTeniHa ¢opma Ha 0bydyeHue

Tema Ha AucepTaumoHHMA Tpya: ,MeToAnYecKku NpoeKkTn B obnactra Ha O6y‘-IEHMETO no nM3ob-

pa3uTeNIHO U3KYCcTBO"

HayueH pbkosoguten: npod. a-p PymaHa lMNaHkoBa
3awmteH Ha 27 toHn 2025 T.

aou. Emun baumincku, ctaHoBuMLLE

JucepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTesiHaTa U Hay4YHa CTENeH ,, A0KTOP” Ha AOK-

TopaHT Unusa Meoprues bospos B HXA, B pegoBHa dopma Ha obyyeHne

Tema Ha AucepTaUMOHHMA Tpy4: ,MIHTerpaTMBHN MeToamM Ha obyyeHue no nsobpasmTesnHo us-

KyCTBO BbB PpUHNAHACKATA cucTema Ha obyyeHne”
HayueH pbkoBoguten: npod. A-p PymsHa MaHKoBa
3awmTeH Ha 21 HoemBpun 2025 T.

npood. A-p 3apaska Bacunesa, peueHsua

KoHKypC 3a pefioBeH AOLLEHT No AucumnanHaTa ,CteHonuc” 3a Hy»kauTe Ha Kateapa ,CteHonuc”

HXA
Kanamnpatu: ra. ac. a-p PapoctmH Ceaedues 1 ac. a-p MunaHa CrepaHoBsa

npoo¢. A-p 3apaBka Bacunesa, ctaHoBuLLE
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[vcepTaumoHeH Tpya 3a NpUCbKaaHe Ha 0bpa3oBaTesiHaTa M Hay4yHa cTeneH ,AOKTOpP” Ha AOK-

TopaHT MBaHa MeTposa MeTpoBa B HXA, peaosHa ¢opma Ha obyyeHue

Tema Ha AncepTaunoHHNA TPpyA: ,,MHCTMTYLI,MOHaﬂHM cTpaternn B YaCTHU N AbpPXKaBHU ranepun

B 061aCTTa Ha *KMBOMNMUCTA OT Ha4yanoTo Ha XXI Bek B bbarapma®
HayuyeH pbKkoBoautesn: npod. a.uskK. Metep LlaHeB

3awmTeH Ha 30 main 2025 .

aou. ao-p 3oa J/lekosa, CTaHOBULLE

KOHKypc 3a pegoBeH AoueHT no aucumnanHute ,,Ckynntypa” un ,Komnosmumna“ 3a Hyxxaute Ha

Kategpa ,, Ckyantypa“, HXA
KanangaTtu: a-p Usanno Aspamos u ra. ac. a-p bopucnas Anekcmes
pou,. a-p Kanka KvHeBsa, cTaHoBULLE

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTeniHaTa M Hay4yHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT B HXA, camocTtonaTenHa ¢opma Ha obyyeHne AnbeHa Cnacosa Cnacosa

Tema Ha gucepTauMOHHUA TPYA: ,N38aHuUA, cbnbTCTBALWM nsnoxxbeHata npakTuka B bbarapua

(1990 - 2015)“

HayueH pbkosoguten: npod. a-p PymaHa lMNaHkoBa
3awmteH Ha 27 oHn 2025 T.

npoo. a-p Knpmn BoXKKoB, peLeH3unsa

JuncepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTeNiHaTa U Hay4YHa CTENeH ,, A0OKTOP” Ha AOK-

TopaHT Togop Metoanes NopaHos B HXA, pegosHa popma Ha obyyeHune

Tema Ha gMcepTauMOHHUA TPyA: ,, TEXHUKA U TEXHONOTMA Ha BUTPaXKa B NPaBOC/aBHATA MKOHOT-
padua“

Hay4yeH pbKoBoguTen: gou. a-p Bacun XapusaHos

3awmteH Ha 27 toHn 2025 T.

npod. A-p Knpun boXKKoB, peLeH3ns

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTenHaTa U HayyHa cTeneH ,,A0KTOP" Ha AOK-

TopaHT lepraHa PoceHoBa HMKkonoBa B HXA, peaoBHa popma Ha obyyeHune

Tema Ha AMcepTaumMoHHUA TpyA: ,,feomeTpuyHaTa abcTpakuma B TBOPYECTBOTO Ha leopru AHa-

Knes”
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HayuyeH pbKkoBoguTen: npod. boxxknpap Boagxmes
3awmteH Ha 13 toHn 2025 T.
npod. A-p Knpun boXKKoB, peLeH3ns

[ucepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTenHaTa U HayyHa cTeneH ,,A0KTOP” Ha A0K-

TopaHT Henn CumeoHoBa bopucosa B HXA, peaoBHa dopma Ha obyyeHune

Tema Ha AncepTauMOHHUA TPyA: ,CTeHoNUCTa B Ny6IMYHOTO NPOCTPAHCTBO M KNacUYeCcKUTe Tex-

HUKW Npes3 BTOpaTa N0/I0BMHA Ha XX BeK M Ha4YanoTo Ha XXI Bek B EBpona”
HayuyeH pbkoBoguTen: npod. a-p bosH Lobpes

3awumTeH Ha 30 main 2025 .

npod. A-p Kupun borkkos, peueHsuna

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTeniHaTa M Hay4yHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT Bennuko AnekcaHapos Pakneos B HXA, pegoBHa ¢opma Ha obyyeHune

Tema Ha AuvcepTaumMoHHUA TPyA: ,,06pas3bT HAa MalikaTa B TBOPYECTBOTO Ha cefemM 6barapcku
XYyAOXKHULN: MBaH MbpKBUYKa, EneHa Kapamuxainosa, Hukona MapwuHos, Bnagnmup AnmuT-

poB-Malictopa, MBaH Munes, Bacun Ctomnos n MeaH HeHoB”
HayueH pbkosoguTten: npod. boxkmaap boaaxues

3awwmTeH Ha 11 anpun 2025 .

npoo. a-p Knpmn BoXKKoB, peLeH3unsa

[OuncepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTesiHaTa U Hay4YHa CTeNeH ,, A0KTOP” Ha AOK-

TopaHT JesH CredaHos AHes B HXA, penosHa popma Ha obyyeHme

Tema Ha gMcepTaLMOHHUA TpYA: ,,lIcMXonorMyeckun 3abayam n UAK3UKM KaTo CPeacTBO B CbBpe-

MeHHaTa }XMBOMWC Npe3 NbpBUTE ABe AeKaam Ha 21 sek”
HayuyeH pbkoBoauten: npod. a.u3K. Metep LlaHeB
3awmTeH Ha 17 aHyapu 2025 .

npoo. A-p KpuctnHa bopuncosa, cTaHoBULLE

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTenHaTa U Hay4yHa cTeneH ,,A0KTOP" Ha AOK-

TopaHT Toma NeTtpos bnos B HXA, peaoBHa ¢dopma Ha obyyeHue
Tema Ha AucepTauMoHHUA TpyA: ,,MNaKaTHUMAT NOAXOL B AM3aliHA HA KHMraTa”
HayueH pbkoBoauten: gou,. a-p CroaH [eyes
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3awumTeH Ha 17 oktomepn 2025 .
aou,. a-p lobomun [lparaHos, cTaHOBMLE

[vcepTaumoHeH Tpya 3a NpUcbKaaHe Ha 0bpasoBaTesiHaTa M Hay4yHa cTeneH ,A0KTOP” Ha AOK-

TopaHT Mapua AHrenosa Munosa B HXA, pegosHa popma Ha obyyeHne

Tema Ha gucepTauMoHHMA Tpya: ,,CTeHoNUcTa U AUTUTA/IHUTE TEXHONOTMK, HACTosLWeE U nepc-

nekTnsm”

HayuyeH pbkoBoguTen: npod. A-p bosH Lobpes
3awmTeH Ha 16 aHyapu 2026 .

aou. a-p Jliobommn [lparaHos, cTaHOBULLE

KoHKypC 3a pefoBeH AOUEHT no aucumnanHaTa ,CTeHonuc” 3a Hykaute Ha Kateapa ,CteHo-

nuc”, HXA
Kanampatu: ra. ac. g-p PapoctmH Cepedues 1 ac. a-p MunaHa CtrepaHoBsa
aou. A-p MaraaneHa CepadpumoBna-/lasapoBa, CTaHOBULLE

KOHKpr 3a AOUEHT No AUCumnnanHaTa ,,Xyﬂ,O)KECTBEHO NPOEKTUPaHE U aHanu3“ 3a HYXOUTE Ha

Kategpa , Au3aiiH 3a getckaTta cpega”, HXA
Kanaunpaat: ra. ac.g-p Pasa ManTaHgxKmeBa
npoo. a-p MaHa Banuaposa, peueH3us

JucepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTesiHaTa U Hay4YHa CTENeH ,, A0KTOP” Ha AOK-

TopaHT MHa PymeHoBa CtaHuweBsa B HXA, pegosHa popma Ha obyyeHme

Tema Ha ANCEPTALUMOHHUA TPYA: ,XYA0MKECTBEHM NMOXBAaTN Ha aHMMaLMATa B pa3paboTBaHETO Ha

KOMMNIOTbPHU UrpK 3a geua”

HayueH pbrkoBoauTen: npood. A-p Bennuka MuHKosa
3awwmTeH Ha 10 oktomepn 2025 .

npod. A-p MaHs BanuapoBa, cTaHOBULLE

KoHKypcC 3a peAoBeH AoLUeHT no aucumnanuHute ,,CueHorpadua n Koctiomorpadpua“, , usonmc”

n ,HoBM Meauun B N306pasnTeNHNUTE U3KYCTBA" 3a HyKAuMTe Ha KaTeapa ,CueHorpadua”, HXA
KaHanpatv : ra. ac. g-p Po3nHa MakaseeBsa

npod. A-p MaHs BanuapoBa, CTaHOBULLE
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KOHKpr 3a AOUEHT nNo AncumnnanHaTa ,,Xy,D,O)KECTBEHO NPOEeKTUpPaHe n aHanu3“ 3a HYXOWUTE Ha

Kategpa ,/AnsaitH 3a getckarta cpega”, HXA
KaHguaat: ra. ac. a-p Paa MantaHaKmesa
npoo. a-p MaHa Banuaposa, YeH Ha HAy4YHO XKypu

KOHKypcC 3a pegoBeH r1aBeH acucTeHT no ancumnanuute ,CueHorpadua”, ,Koctiomorpaduma“ un

» TEXHUKA 1 TexHonormmn“ 3a Hyxaute Ha Kategpa ,CueHorpaduma”, HXA
KaHgupat: ac. a-p bopuc Janyes
npoo. a-p MaHa Banuaposa, YeH Ha HAy4YHO XKypu

KOHKypC 3a e4uH rnaBeH acuUCTeHT no aucumnnamuute ,*Musonuc” u ,,CueHorpadusa u , Koctio-

morpadusa 3a KMHO U TeneBnsmna” 3a Hyxkaute Ha Kategpa ,CueHorpadua®, HXA
KaHgmpaTt: HeseHa lNeoprmesa
4ou,. A-p Mapua AHOMPKOBA, CTAaHOBULLLE

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTesiHaTa M Hay4yHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT Henn CumeoHoBa bopucosa B HXA, pegoBHa dopma Ha obyyeHue

Tema Ha AncepTaumMoOHHNA TPYA;: ,CTeHonucra B I'IY6I'IMHHOTO NPOCTPAHCTBO U KNaCN4eCKUTE TeX-

HUKW Npes3 BTopaTa NosIoBMHA Ha XX BEK M HavyanoTo Ha XXI Bek B EBpona”
HayuyeH pbkoBoauten: npod. a-p bosH obpes

3awmTeH Ha 30 man 2025 .

aou,. a-p Mapua AHAMPKOBa, peLeH3una

[OucepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTesiHaTa U Hay4YHa CTeNeH ,, A0KTOP” Ha AOK-

TopaHT Emumnmo AHToHOB BopaTa B HXA, pegoBHa popma Ha obyyeHne

Tema Ha AMcepTaumMoHHMA TpyA: ,IHBEHLUMM Ha NOJICKaTa NaaKaTHa LWKoa BbpXy cneumdurKaTa

N meToamTe Ha obpasoBaTe/IHUA NPOLLEC MO NJIAKaT U BU3yasHa KOMYHUKaALMA B Bbarapua“
HayuyeH pbkoBoauten: npod. leoprn AHKOB

3awmTeH Ha 17 aHyapu 2025 .

npod. aA-p Momunn Mupues, cTaHOBULLE

KOHKypC 3a pefioBeH AOLEHT No gucumnanuHute ,,Ckyantypa“ u ,Komnosnuma“ 3a HyauTe Ha

Kategpa ,,Ckynntypa“, HXA
KanangaTtu: a-p Ueainno Aspamos u ra. ac. a-p bopucnas Anekcmes
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Aou,. a-p HeHKo AtaHacos, peueHsua

[vcepTaumoHeH Tpya 3a NpUcbKaaHe Ha 0bpasoBaTesiHaTa M Hay4yHa cTeneH ,,A0KTOpP” Ha AOK-

TopaHT Toma MeTpos MsioB B HXA, pegoBHa popma Ha obyyeHne

Tema Ha AucepTauMoHHMA Tpya: ,,[nakaTHUAT noaxon B AM3aliHa Ha KHuUraTa”
Hay4yeH pbKoBoguten: gou,. ao-p CroaH [edves

3awmteH Ha 17 oktomspum 2025 1.

npoo. a-p KpnctnuHa bopmcosa, cTaHoBuULLE

[ucepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTenHaTa U HayyHa cTeneH ,,A0KTOP" Ha A0K-

TopaHT Emunnmo AHToHOB bopaTa B HXA, pegoBHa popma Ha obydeHne

Tema Ha gncepTauMOHHUA TPYA: ,MHBEHLUMN HA NONCKATA NJaKaTHA WKoAa BBbpXy CI'IELI,M(I)MKaTa

N meToamTe Ha 0bpasoBaTe/IHUA NPOLLEC MO MIAKaT U BU3yasHAa KOMYHUKaALmA B Bbarapua“
HayuyeH pbkoBoguTen: npod. Neopru AHKOB

3awmTeH Ha 17 aHyapu 2025 .

npod. a-p HMKkonat MnageHos, cTaHoBULLE

[vcepTaunoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTesiHaTa M Hay4yHa cTeneH ,,A0KTOP" Ha AOK-

TopaHT Emunmo AHToHOB BopaTa B HXA, pegoBHa popma Ha obyyeHne

Tema Ha AMcepTaumMoHHMA TpyA: ,IHBEHLUMM Ha NOJICKaTa NaaKaTHa LWKoa BbpXy cneumdurKaTa

N meToamuTe Ha obpasoBaTe/IHUA NPOLLEC MO NIaKaT U BM3ya/iHa KOMYHUKaUMA B Bbarapua®
HayueH pbkoBoguTen: npod. leopru AHKoOB

3awmTteH Ha 17 aHyapwu 2025 r.

npodo. 4.u3kK. MNetep LlaHeBs, cTaHoBULE

JuncepTaumoHeH Tpya 3a NpUcbKaaHe Ha obpasoBaTeNiHaTa U Hay4YHa CTeNeH ,, A0KTOP” Ha AOK-

TopaHT CTunaH MoxaH MoTos B HXA, peioBHa dopma Ha obyyeHne

Tema Ha gucepTaumoHHKUa Tpya: ,,CounanHMAT CUHTES3 B CBETOBHAaTa U bbarapckaTta cTeHonuc B
nepuoga 1989 ao Hawm AHKU (Bb3MOMKHOCTM 33 OCbLLECTBABAHE Ha BPb3Ka Meay coumanHaTta

M apXUTEKTYpHATa cpea CbC CPeacTBaTa Ha cTeHonumcTa)”
HayuyeH pbkoBoauTen: npod. a-p Oner loyes
3awmTeH Ha 28 HoemBpun 2025 T.

npod. a.u3k. Metep LlaHeB, peueH3ua
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[vcepTaumoHeH Tpya 3a NpUCbKaaHe Ha 0bpa3oBaTesiHaTa M Hay4yHa cTeneH ,AOKTOpP” Ha AOK-

TopaHT Nnus Feoprues bospos B HXA, pegoBHa popma Ha obyyeHune

Tema Ha AaAncepTaunoHHUA TpyAa: ,,MHTerpaTMBHM METOoAMN Ha 06yqume no M306pa3VITeﬂHO n3-

KyCTBO BbB PpUHNAHACKATA cucTeMa Ha obydeHne”
HayuyeH pbkoBoguTen: npod. A-p PymsaHa MaHKoBa
3awmTeH Ha 21 HoemBpw 2025 T.

npod. a.u3k. Metep LlaHes, peueH3ua

Ha AucepTaLuMOHEH TpyA 3a NpUCbXAaHe Ha obpasosaTesiHaTa M Hay4dHa cteneH ,JJoKkTop” Ha

AoKTopaHT B HXA, camocTosTenHa dopma Ha obyyeHue Banepu leoprues Bacunes.

Tema Ha AucepTaumoHHMA Tpya: ,MeToAnYecKku NpoeKkTn B obnactra Ha O6y‘-IEHMETO no 13ob-

pa3suTeNHO U3KYCTBO".

HayueH pbkosoguten: npod. a-p PymaHa lMaHkoBa
3awmteH Ha 27 toHn 2025 .

npoo. a.u3k. Netep LlaHeBs, peueHsuna

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTeniHaTa M Hay4yHa cTeneH ,,A0KTOpP” Ha AOK-

TopaHT AnbeHa CnacoBa CnacoBa B HXA, camocTtosTenHa popma Ha obyyeHne

Tema Ha AucepTaumoHHUs Tpya: ,M3aaHma, cbnbTcTBalUM M3noxKbeHaTa NpakTMka B bbarapusa

(1990 - 2015)“

HayuyeH pbkoBoguTen: npod. A-p PymsHa MaHKoBa
3awmTeH Ha 27 oHn 2025 T.

npod. a.u3k. Metep LlaHeBs, cTaHoBULLE

[OuncepTaumoHeH Tpya 3a NpUcbKaaHe Ha 06pasoBaTesiHaTa M Hay4YHa CTeNeH ,A0KTop” Ha AoK-

TopaHT lepraHa PoceHoBa Hukonosa B HXA, pegosHa popma Ha obyyeHune

Tema Ha AucepTaumMoHHUA TpyAa: ,,feomeTpuyHaTa abCcTpakuma B TBOPYECTBOTO Ha Meopru AHa-

Knes”
HayuyeH pbkoBoauten: npod. boxunaap boaaxxkunes
3awmteH Ha 13 toHn 2025 T.

npod. a.u3k. MNetep LlaHeB, cTaHOBULLE
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KOHKypcC 3a 3aeMaHe Ha akafeMMUYHaTa ANbKHOCT ,npodecop” no npodpecMoHanHo Hanpase-

Hue 8.2. N3ob6pasmTenHo n3Kyctso — KoHuentyanHu popmu, CY ,,Ce. KnumeHT Oxpmacku”
Kanauaat: gou,. a-p JobpuH MopaaHos ATaHacos
aou. a-p PoceH Towes, peueH3na

[ncepTaumoHeH Tpya 3a NpUcb)KaaHe Ha obpasoBaTenHaTa U HayyHa cTeneH ,,A0KTOP" Ha AOK-

TopaHT KanosAaH boHuyes borgaHos B HXA, pesoBHa ¢opma Ha obyyeHue

Tema Ha agMcepTauMoHHMA TpyA: ,llocTaHOBBYHA M NOCTNPOAYKUMOHHA doTorpadus B 6barapc-

KOTO CbBPEMEHHO U3KYCTBO"

HayuyeH pbkoBoguTen: npod. A.nsk. Cenunen CrepaHos
3awmTeH Ha 28 HoemBpun 2025 T.

npod. A-p PymaHa MaHKoBa, CTaHOBMLE

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTeniHaTa M Hay4yHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT Bennuko AnekcaHapos Pakneos B HXA, pegoBHa ¢opma Ha obyyeHue

Tema Ha AuvcepTaumMoHHUA TPyA: ,06pas3bT HAa MaliKaTa B TBOPYECTBOTO Ha cefemM 6barapcku
XyAOXKHULN: MBaH MbpKBMYKa, EneHa Kapamuxainosa, Hukona MapwuHos, Bnagnmup AnmuT-

poB-Malictopa, MBaH Munes, Bacun Ctomnos n MeaH HeHoB"
HayuyeH pbkoBoautesn: npod. boxxkuaap boaaxkunes

3awwmTeH Ha 11 anpun 2025 .

npoo. Ceetosap beHues, peueHsns

KoHKypc 3a pegoseH npodecop no aucumnavHata ,,Ckynntypa“ 3a Hyxxaute Ha Kategpa ,,Cre-

Honuc”, HXA
KaHguaat: pgou,. a-p NeHyo [obpes
aou,. a-p CeeTnvH banesapos, peueHsuns

[vcepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTenHaTa M HayyHa cTeneH ,,A0KTOP” Ha AOK-

TopaHT B HXA, pegoBHa ¢popma Ha obyyeHne Mapua AHrenosa Munosa.

Tema Ha guceptaumoHHMA TpyA;: ,CTeHONUCTa U AUTUTANTHUTE TEXHONOTMKU, HACTOALLE U nepc-

NnexkTuBm®.
HayuyeH pbkoBoauTen: npod. A-p bosH Jobpes

3awuTeH Ha 16 AaHyapu 2026 T.

70



HAYYHO PELEH3UPAHE

npoo. a.13kK. CBuneH CtedaHoB, peueH3us

[vcepTaumoHeH Tpya 3a NpUcbKaaHe Ha 0bpasoBaTesiHaTa M Hay4yHa cTeneH ,,A0KTOpP” Ha AOK-

TopaHT CTunax MoxaH Motos B HXA, pefoBHa popma Ha 0byueHne

Tema Ha gucepTaumoHHUa TpyAa: ,,CounanHUAT CMHTE3 B CBETOBHATA W GbJ/irapckaTa CTEHOMNUC B
nepvoaa 1989 oo Hawu AHM (Bb3MOXKHOCTM 3a OCbLLECTBABAHE Ha BPb3Ka MeXay colmanHarta

N apXMTEKTypHaTa cpejia CbC cpeacTBaTa Ha cTeHonucra)”
HayuyeH pbkoBoguTen: npod. a-p Oner Noyes

3awmTeH Ha 28 HoemBpu 2025 T.

npod. a.u3kK. CeuneH CredaHos, peueHsun

[ncepTaumoHeH Tpy4 3a NpUcbKaaHe Ha obpasoBaTesiHaTa M Hay4yHa cTeneH ,,A0KTOpP” Ha AOK-

TopaHT ABryctmHa MBaHoBa CtaHoeBa B HXA, camocTtosTenHa popma Ha obyyeHue

Tema Ha gucepTauMoHHMA TpyA: ,lICMXoAMHAMUYHM NpouecH B apT TepanuAaTa Npu NCUXUYHK

3a6019BaHMA B KIMHUYEH KOHTEKCT"

HayueH pbkoBoauTen: npod. A.usk. Metep LlaHeB
3awmTeH Ha 11 anpun 2025 .

npoo. A.u3K. CeuneH CrecdaHoBs, CTaHOBULLE

KoHKypc 3a pegoBeH AOUEHT No aucumnaunHata ,,CteHonuc” 3a HyxauTe Ha Kategpa ,,CTeHo-

nuc”, HXA
KaHgmaaTu: ra. ac. g-p PagoctmH Cepedues u ac. a-p MunsaHa CtredaHosa
aou,. LiseTtocnas XpucTos, CTaHOBULLE

KoHKypc 3a pegoseH npodecop no aucumnamnHata ,Ckynntypa” 3a HyxkguTe Ha Kategpa ,Cre-

Honuc”, HXA
Kangupaat: gou,. a-p NeHuyo [obpes
npod. A-p AHa KocTagMHOBa, YNeH Ha Hay4YyHO Xypu

KOHKypC 3a peioBeH rnaBeH acMCTeHT No aucumnamuute ,,CueHorpadua“, ,Koctiomorpapua“ u

» TEXHUKA M TexHonorum“ 3a Hyxxaute Ha KaTteapa ,CueHorpadua®, HXA

Kanaunpat: ac. a-p bopuc Janues
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YACT 8

YYACTHUE B PEAAKUMOHHU CHbBETU

aou. a-p bolika JJoHeBCKa, r1aBeH peaakTop M YieH Ha peaaKkUuMoHHaTa KoNerns Ha eNnekTpoH-
HoTO cnucaHue U3KYCTBO U KPUTUKA — nspgaHune Ha HXA 3a Hay4yHa U KpUTMUYECKa nHTepnpe-

TaumMA Ha aKTyanHu npobsiemun BbB BU3yasIHUTE U3KYCTBA
aou. a-p boika JoHeBCKa, uneH Ha M3pgaTtenckus cbBeT Ha HXA

npoo. a-p Beanyka MmnHKOBa, YieH Ha peaakUuMOHHATa KONEerna Ha eNekTPOHHO cnucaHne W3-
KYCTBO U KPUTUKA, nsgaHmne Ha HXA 3a HayyHa U KpUTUYECKa UHTepnpeTauma Ha akTyaaHu

npo6aemu BbB BU3YanHUTE U3KYCTBA
npod. A-p Bennyka MuHKoBa, YneH Ha N3paTenckua cbeeT Ha HXA

npoo¢. a-p Beanuka MuUHKOBa, YneH Ha pefakUuMOHHUA CbBeT Ha HayyHa KoHpepeHuma ,,An3aiiH

N NPUNOXKHKN N3KycTBa 2025, opraHusupaHa ot HXA

npoo. a-p BeprmHusa MapKapoBa, YneH Ha pedaKkuMOHHNA CbBET Ha HayyHa KoHbepeHuua ,An-

3alH 1 NPUNOXKHK U3KycTBa 2025, opraHusunpaHa ot HXA

aou. A-p Eamsap Munes, yneH Ha peaakuMOHHUA CbBeT Ha HayyHa KoHdepeHuma ,[AnsaiH u

NPUNOXHU M3KycTBa 2025, opraHmampaHa oT HXA

Jou. A-p 3axapu MaHueB, YieH Ha pefaKkUuMOHHMA CbBeT Ha HayuHa KoHdepeHuma ,[nsaiH un

NPUNOXHU M3KycTBa 2025, opraHmsmpaHa oT HXA

pou,. a-p Kanka KbHeBa, uneH Ha N3patenckua cbeeT Ha HXA
npoo. a-p KpnuctnuHa Unnesa, uneH Ha N3gatenckus cbBeT Ha HXA
npod. a-p MaHa BanuapoBa, 4ieH Ha M3aaTenckma cbeeT Ha HXA

npod. a-p MaHsa BanuapoBsa, YneH Ha peAakUMOHHATA KONerMa Ha eNeKTPOHHOTO cnvcaHme U3-
KYCTBO N KPUTUKA — n3gaHume Ha HXA 3a Hay4yHa M KPUTUYECKA MHTEPNPEeTALMA HA aKTyaHN

I'IpO6J'IEMM BbB BU3Yya/IHUTE N3KYCTBA

A-p MunneHa banyesa-boxKoBa, uneH Ha N3gaTtenckua cbeeT Ha HXA; yneH Ha pefakUMOHHaTa
Konerma Ha enekTpoHHoTo cnucaHmne U3KYCTBO N KPUTUKA — n3gaHme Ha HXA 3a Hay4Ha m

KPUTUYECKa NHTEPNPEeTaUunA Ha akKTya/lHU I'|p06ﬂeMVI BbB BU3ya/IHUTE U3KYCTBa

npo¢. aA-p Momumn Mupyes, YneH Ha peaakLMOHHMNA CbBeT Ha HaydHa KoHdepeHuma ,[iM3aitH

N NPUNOXKHKN N3KycTBa 2025, opraHmsmpaHa oT HXA
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aou. A-p MupeHa 3naTeBa, YNeH Ha peJakUMOHHUA CbBeT Ha HaydHa KoHdepeHuma ,An3aitH 1

NPUNOXHU M3KycTBa 2025, opraHMsmpaHa oT HXA
Aou,. a-p HeHKo AtaHacos, YneH Ha M3patenckua cobeet Ha HXA
npod. A-p Hukonat MnageHos, npeaceaaten Ha M3gatenckua cbeeT Ha HXA

aou. a-p PaHren Ymnes, yneH Ha peaakUMOHHUA cbBeT Ha HayyHa KoHdepeHuusa ,[AM3aliH n

NPUNOXHU M3KycTBa 2025, opraHmampaHa oT HXA

aou. a-p PoceH Towes, YneH Ha pefaKkuMOHHATA KoJlerua Ha eNeKTpoHHOTO cnucaHue U3KYC-
TBO U KPUTUKA — n3gaHue Ha HXA 3a Hay4yHa 1 KpUTUYECKa MHTepRpeTaLma Ha akTyaaHU npob-

1eMUn BbB BU3Ya/IHUTE U3KYCTBa

aou. A-p PosnHa MakaBseeBa, YieH Ha peAaKkLuMoHHMA cbBeT Ha HayuyHa KoHdepeHuua ,, [m3aiiH

N NPWUNOXKHN U3KYCTBA", opraHM3aMpaHa oT HXA, 6 mapt 2025 .
pou,. a-p CeetanH banesapos, YyneH Ha M3gatenckmna cobeeT Ha HXA

pou. a-p CredaH benuuwku, uneH Ha pegakLMOHHaTa Koerma Ha eleKTPOHHOTO cnncaHue W3-
KYCTBO N KPUTUKA — n3gaHume Ha HXA 3a Hay4yHa M KPpUTUYECKA MHTePNpeTaLmMa Ha aKTyanHn

npo6nemm BbB BU3Yya/IHUTE U3KYCTBA

aou. a-p CTecbaH bennwku, YyneH Ha pefakKUMOHHMA CbBET HA CNUCaHMe ,N3BecTna Ha BapHEHC-

~

Kua mysen” (https://journal.museumvarna.com)

gou. a-p CredaH bBennwKkn, YyaeH Ha pefakUMOHHMA CbBeT Ha cnuncaHme Sacrum et Decorum,

nsaaHue Ha ewosckua yHusepcurer (https://journals.ur.edu.pl/setde)

pou. a-p CyzaHa HMKONOBA, YneH Ha pefaKUMOHHATa Konerna Ha eIeKTPOHHOTO cnucaHue U3-
KYCTBO U KPUTUKA — nsgaHue Ha HXA 3a HaydyHa 1 KpUTUYECKa MHTepnpeTaLma Ha aKTyanHn

I'IpO6fI€MVI BbB BU3Yya/IHUTE U3KYCTBA
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YACT 9

YYACTUE B HAYYHU ®OPYMMU

AnbeHa CnacoBa e OpraH13aTop, MOZEPaTop M Y4acTHUK B MEXKAYHAPOAEH AUCKYCUOHEH Gopym
¢ yyactmeto Ha npod. /lex Mainescku, npod. Puwapg Kaiizep, FOctmHa YepHakoBcKa, MoHMKa
XaHynak, Becnas MNkeropuuk (Monwa), Pagocnasa boop (Yexua/Bbarapusa), Eank borycan (Ap-
meHus), baptow Mamak (Monwa), Anett Sz. Eszterd n Miklds E. Zsemberi-Szigyartd (YHrapus),

Enyapao bappepa (MeKkcuko), 16 aekemspu 2025 .

I'n. ac. a-p bopuc lanyes yyactsa B V MexKayHapoaHa HaydHa KoHbepeHuums , Hayka, obpa3oBa-
HMe N MHoBaumMn B obnactTa Ha uskycrsoto”, AMTUN ,Mpod. AceH Onamananes”, 30 — 31 ok-
TomBpu 2025 r., ¢ AoKnag Ha Tema ,lpMHOCUTe Ha cueHorpada un pexuncbop Axmum Ppaiep 3a

pa3BUTMETO Ha CbBpemMeHHaTa cueHorpapua”.

ln. ac. a-p Buoneta Wnmesa yuyactBa B MeayHapogHa KoHdepeHuus 30th European
Association of Archaeologists Annual Meeting in Rome ¢ goKknag c npeseHTauus Ha Tema
Archaeometry Study and Restoration of Roman Bronze Vessels from Burgas. Session theme: 2.

Archaeological Sciences, Humanities and Digital Era: Bridging the Gaps.

Mpod. A-p Bennuka MuHkosa ydactBa B Xlll mexkagyHapogHa HayyHa KoHdepeHuwms ,CbBpe-
MEHHU TEXHONIOTUW B KYNTYPHO-UCTOPMUYECKOTO Hac/ieacTBo”, opraHmnsmnpaHa ot KMH u Capyxe-
Hue ,lpyna UsaTt-Bbarapus“, nposegeHa B TY, 21 — 22 HoemBpwu 2025 r. Tema Ha Aoknaga: ,[a-

poseTe Ha Ppboben” — cbBpeMeHHN MHTEpPNpEeTaLnmM B AM3aiHa Ha ANAAKTUYHM cpencTBa”.

Ac. Bepa leseHKo y4yactBa B HayyHo-npaKTuyecka KoHpepeHuma ,,MI3KycTBO — KpUTUYECKM ped-

nekcmn®, 29 Hoemepm 2025 r., opraHusmnpara ot CY ,,Ce. KnnmeHT oxpuackun”, Codus.

Jou. a-p Bapa paHuuka yyactne B 12-010 nsgaHune Ha HayuHa KoHdepeHums ,,3HaHMe, HayKa,
MHOBaUWK, TexHonorn“, nposeaeHa Ha 11 onn 2025 r. B rpag, Bennko TbpHOBO OT MHCTUTYT 3a
3HaHWe, HayKa U MHOBALMK C A0KNaA Ha Tema , TenecCHOOpPUEeHTUPAHM apTTepaneBTUUYHM NpPakK-

TUKN".

[Hou. a-p Feopru MaBaoB y4yacTBa C IeKUMA B CPeLLLa AUCKYCUA ,, KapTMHa In e TeaTPaaHUAT naa-

KaTt“, 31 mapT 2025 r., HapoaeH Teatsbp ,,MBaH Basos”, Codus.

In. ac. g-p EkatepuHa CtoaHoBa-[kambasoBa usHece A0KNa4 Ha Tema , TeXHONOMMYECKM aHa-
/M3 Ha TEKCTUJ/IHO LibPKOBHO NMpov3BeAeHne OT BTOpaTta NnosioBMHa Ha XIX BeK”, npeacTaBeH Ha
Hay4yHO-NpaKTMYecKa KoHpepeHLMs Ha Tema ,M3KyCTBO — KpUTHYECKM pedieKcumn®, opraHusm-

paHa oT Kategpa , BuayanHu nskycrea” kbm CY ,,CB. KnumeHT Oxpnackun”, 27 Hoemspu 2025 r.
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Fn. ac. a-p EKkatepuHa CtoaHoBa-[amba3oBa M3Hece AOKNa Ha TemMa ,, HeaeCTPYKTUBHU UHCT-
pyMeHTaNHU MeToam, U3NoA3BaHM NPU TEXHONOMMUYECKO U3cneaBaHe Ha LbPKOBHO Npounssee-
HWe OT TeKCcTUN", npeacTaBeH Ha 13-a MexayHapoaHa KoHbepeHuus ,CbBpemMeHHU TeEXHOO-

TMK B KYNTYPHO-UCTOPMYECKOTO HacneacTeo®, 20 — 21 Hoemepu 2025 1, TY, Codua.

Mpod. a-p 3apko Kapakos pbKOBOAU MbTYBALL, CEMUHAP ,, UIHTEpANCLMNINHAPHO NPOYyYBaHe Ha
KYATypHUTe LeHHocTH B CeBepounsToyHa bbarapma” (16 — 18 maii 2025 r.). B cemmHapa ce BK/to-
ymxa 22-ma y4aCTHULM, KOMTO NOCETUXA MAaMETHULM Ha apPXUTEKTYpaTa, CKYANTypaTa U My3einHun
coupkm B LymeH, Magapa, MNaucka, Mpecnas, CBelLapCckuTe rpobHULM U CTOANLATA Ha reTuTe
Xenuc ¢ lemnp 6aba Teke. CeMnHapbT ce peannsmpa nNo KategpeH npoekt ot KoHkypca 3a ¢u-
HaHCMpaHe Ha NPOEeKTM 3a NPUCHLLATA HayYyHa M XyA0XKeCTBEHOTBOPYECKA AeMHOCT Ha Hauuo-

HanHaTa XyAoXecTBeHa akagemua npes 2025 roguHa.

Dou. a-p Kanka KbHeBa yyactsa B Sofia Art Fair KaTto aBTop 1 nektop B SAF Talks — Tema ,, Xya0xK-
HUKDBT KaTo NapTHbOP B AOCTUIAHETO HA CbLUMHCKATA NPOMAHA“ — AMCKYCMOHEH naHen Ha PoH-
naums EMPROVE, c yuactneTo Ha Kanka KbHeBa, FOnnaH Tabakos 1 Jlio6os KpbcTeBa, moaepa-

Top: Onra MuHesa (05.10.2025 r.).

Jou. a-p MupeHa 3natesa no nporpama EPA3bM usHece nekunnute ,,MogennpaHe BbB BOCbK”
n,33 roanHu Kateapa ,MeTtan” u Atenune ,,buxkyta” B8 HXA” B UHCTMTYTa no BuxKyTa Kbm AKage-

MMATA 33 U3ALLHKW U3KYCTBa M An3aiH ,Bnagucnas CtpemuHckn“ B Jloas, Monwa;

I'n. ac. g-p Hukudop Xapanamnues yyacTBa C [A0OKAa4 B CbaBTOPCTBO ¢ AsiekcaHabp BbToB B
MeKayHapoaHa KoHdpepeHums Ancient and Advanced Materials: Bridging Science and Cultural,
Varna, 23—-27 September 2025, ¢ goknag Ha Tema ,, TexHonornyHo u potorpadcko nscnegsaHe
Ha NpouecuTe BbpXY LBETHU poTorpadum oT KonekumaTa Ha HauMoHanHMA UCTOPUYECKM My3elt,

Codua“.

I'n. ac. a-p HuKMdop Xapanamnues yyacTBa B OpraHU3NpaHeTo 1 nposexgaHeto Ha XV KoHde-
peHuus Ha MexayHapoaHua KOMWUTET 3a KOoHcepBauuma Ha mosalikm (ICCM), 20-24.10.2025,

ATuHa. B KoHdepeHUMaTa yyacTBaxa U cTyaeHTUTe oT Kateapa ,PectaBpaums’.

rn. ac. a-p Hukndop Xapanamnues npeacrtaBu AoKnag Ha Tema ,M3cnenBaHe Ha ouBeTeHU Gpo-
Torpaduu ot Kosnekumnsata Ha HUM“ Ha dopym ,PectaBpauma®, 18 — 19 Hoemspu 2025 r., MboTe

nHcTUTYT, Codua.

I'n. ac. g-p Nets Bnaroesa yyacTtea Xl MexgyHapogHa Hay4yHa KoHbepeHums ,CbBpeMeHHU
TEXHONOTUWN B KYATYPHO-UCTOPUYECKOTO Hacneactso”. OpraHusmpaHa ot KMH un CapykeHue

»Ipyna Lisat-bbarapua®, nposeaeHa B TexHuyeckn yHuepcutet, 21 — 22 Hoemspwu 2025 T.
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Jou. a-p CredaH Bennwkun yyactBa B MeayHapogHa HayyHa KoHdepeHums Ancient and
Advanced Materials: Bridging Science and Cultural Heritage (AAM-INFRAMAT 2025), Varna, 23—
27 September 2025. Toi yyacTBa ¢ Aoknag Ha Tema Multianalytical Approach in the study of the
Painting Zadushnitsa (1890) by Ivan Mrkvicka B cbaBTopcTBO ¢ EKaTepmnHa CToAaHoBa-[Kamba-

30Ba, AnekcaHabp BbvTtoB, leoprn Asaees v MBaiino JleBn4apos.

Hou. a-p CredaH benunwwKkn yyactea B HaumoHanHa KoHdepeHuua ,Popym PectaBpauma 2025,
HoemBpu 2025 r. N'boTe MHCTUTYT, Codma. JoKknag Ha Tema ,, TEXHONOrMYHO NPOyYBaHe Ha Kap-
TuHaTa ,3aaywHnua“ (1890) ot MBaH MbpKBMUKa“ B cbaBTOpPCTBO € EKaTepuHa CtoAaHoBa-Axam-

6a3o0Ba, AnekcaHabp BbToB, Neopru Asaees 1 Meainno JleBnyapos.

Jou. a-p Croan [. JeuyeB yyactBa B HaumoHanHaTa Hay4yHa KOHPepeHUMA ¢ MeXAYHApPOAHO
y4yactue ,A3byKn, nameT, NpMeMcTBEHOCT”, KoATo ce npoBeae Ha 8 n 9 aekemspwu 2025 r. B Ha-

LuMoHanHaTta 6bubnumoteka ,,Cs. cB. Kupun n Metoguin“.
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YACT 10

UMUTUPAHUA

UNTUPAHNA N PELLEH3WWN B HAYYHU U3OAHUA, PEPEPUPAHUN N UHOEKCKU-
PAH/ B CBETOBHOWM3BECTHU BA3UN JAHHW C HAYYHA NHOOPMAUMNA NN B
MOHOTPA®UUN N KOJTEKTUBHM TOMOBE

TYMCHENKO, Tetiana, MYKOLAICHUK, Antonina and MYKOLAICHUK, Alisa, 2025. “Presenation
Turn” in the Education of Future Conservators as a Tool for Self-Reflection and Communication.
BicHMK HayKu Ta ocBiTK. Online. 2025. No. 12(42). DOI 10.52058/2786-6165-2025-12(42)-1273-
1287. [Accessed 25 January 2026].

NHaekcnpaH B Index Copernicus International
(https://journals.indexcopernicus.com/search/details?id=123231)
Academic Research Index:
(https://journalseeker.researchbib.com/view/issn/2786-6165)

UmntnpaHa nybnmkauma: BELISHKI, Stefan and CORR, Susan, 2019. Reflections on Conservation-
Restoration Practice Today — A European Perspective. Conservation Ethics Today: Are Our
Conservation-Restoration Theories and Practice Ready for the 21st Century? 2019. p. 89-104.
e-ISSN 2543-6422.

NOGUEIRA, Andreia, CHASQUEIRA, Ania and TRIAES, Ricardo, 2025. Creative Conservation: A
New Approach for the Interpretation and Conservation of Memory. Studies in Conservation.
Online. 2025. Vol. 0, no. 0, p. 1-20. DOI 10.1080/00393630.2025.2484910. [Accessed 15
November 2025].

MHaekcnpaH 8 EBSCO database v Scopus (https://www.scopus.com/sources.uri)

UmntnpaHa nybnamkauma: BELISHKI, Stefan and CORR, Susan, 2019. Reflections on Conservation-
Restoration Practice Today — A European Perspective. Conservation Ethics Today: Are Our
Conservation-Restoration Theories and Practice Ready for the 21st Century? 2019. p. 89-104.
e-ISSN 2543-6422.
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UNTUPAHNA B MOHOTPA®UN N KOJTEKTUBHU TOMOBE C HAYYHO PELIEH3U-
PAHE

3a Cnacosa, A., ot lages, A. EMannbT — eauH MasiIko NO3HAT XyA0XKeCcTBeH U3Kas. B: COopHUK
C AOKNaAM OT HayyHa KoHdpepeHuma AU3AMH & MPUMIOKHM U3KYCTBA 2025, HXA, Codus,
2025, ISSN 2815-4932, c. 56.

Lntnpa ce: Cnacosa, A. Boxunaap MoHOB 3a ponaTta Ha Xy40XHWKa B CbBpeMeHHaTa KyATypHa

cpepa. Nonurpadus, 6p. 1, 2024, c. 36—40. ISSN 0204-9953.

3a bnaroesa, 1., oT M1HKoBa, B. KOHCTpYKTMBHATA Urpa M MoAyAHUA KOHCTPYKTOP — CTUMY1a-
UMK Ha OEeTCKOTO BbobparkeHne u KpeaTMBHOCT. CbBPEMEHHUAT AM3aiH Ha UrpoBM CpenacTBa.
B: C60PHUMK C JOKNaaM OT HayuHa KoHbepeHumna JU3AMH & MPUTOXHU U3KYCTBA 2025. Co-
¢dua: HXA, 2025, ISSN 2815-4932, c. 183.

Lntnpa ce: bnaroesa, 1. Bu3yanHa rpamoTHOCT M Cb3gaBaHe Ha BM3YyaJHW maTtepuanm 3a gu-
3aliH. B: AN3ANH & MPUTOXKHWU U3KYCTBA 2023, c6OpHMK € LOKNAAM OT Hay4YHa KOHpepeHLMs.
Coous: HXA. c. 259. ISSN 2815-4932.

3a lMaitaHgxunesa, P., ot uHKosa, C. An3aHbLT Ha UrposuTe U ob6pasoBaTeNHN cpeacTBa B No-
mou, Ha CTEM oby4yeHneTo B AeTcKuTe rpaamHn. B: C6OpHUK ¢ AOKAaAM OT Hay4yHa KoHdepeH-

uma OM3ANH & NPUNOKHN U3KYCTBA 2025. Codua: HXA, 2025, ISSN 2815-4932, c. 192.

Uuntupa ce: MNantaHaxuesa, P. AnsaiiHepckn 1 TEXHONOMMYHM acneKkTh B 06pa3oBaTeNHN KOM-

NIOTbPHU UrPK 3a geua. MoHorpaduma. Codpua: HXA, 2022, c. 23. ISBN 978-9542988-75-5.

3a Mapkaposa, B., oT LipeTKkoBa, [l. UrpanHata AnHammMKa B CbBpeMeHHaTa MeKa CKyanTypa. B:
CH6O0pPHUK C AOKNAAM OT Hay4Ha KoHbepeHumna AN3ANH & NPUNOKHM U3KYCTBA 2025. Codua:
HXA, 2025, ISSN 2815-4932, c. 201.

UuTnpa ce: MapkapoBsa, B. Meka ckyantypa v npoctpaHcTBo oT 1960 r. o aHec (KpaTtbk nper-
nen). TOK, 6p. 11-12, 2018, C. 389-395. ISSN 1314-798X. B:
https://bgtextilepublisher.org/spisanie/pdf/2018-broi-11-12/spisanie-br11-12-statia-3.pdf (no-
ceTeH Ha 14.06.2025).

3a bnaroesa, M., ot I'pyes, E. AHAaNN3 Ha Xy[0KECTBEHUTE CTUIOBE B KOMMIOTbPHUTE Urpwn. B:
CH6OpPHUK C AOKNAAM OT Hay4Ha KoHbepeHuua AN3ANH & NPUNOKHM U3KYCTBA 2025. Codua:
HXA, 2025, ISSN 2815-4932, c. 256.
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LmnTtnpa ce: bnaroesa, M. CbBpeMeHHN TEHAEHLMU, CBbP3aHM C TBOPYECKUA NPOLLEC B AN3aMHa.
B: C60pHMK Cc AOKNaAM OT Hay4Ha KoHdepeHuma ,30 roanHu — [insaiiH 3a aeTckaTta cpega 3x10“.

Codua: HXA, 2021, c. 50. ISBN 978-954-2988-63-2.

3a lanTtaHgxueBa, P., ot 'pyes, E. AHa/IM3 Ha XyA0XKECTBEHUTE CTUI0BE B KOMMIOTbPHUTE UTPU.
B: C60PHMK C JOKNaaM OT Hay4Ha KoHdepeHuma AU3AMH & MPUTOXHU U3KYCTBA 2025. Co-
dua: HXA, 2025, ISSN 2815-4932, c. 249.

UmnTtnpa ce: NantaHgxuesa, P. IM3aiHEPCKMN M TEXHONOTUYHM acnekTn B 06pa3oBaTenHUTE KOM-

NIOTbPHU UrPK 3a geua. moHorpaduma. Codpusa: HXA, 2022, c. 13. ISBN 978-954-2988-75-5.

3a Bacwunesa, [., o1 bnaroesa, . Busyanusauus, nHoorpadukm n rpadpmuyen ausaiH: CTopms u
pa3BUTHE Ha BM3yasiHaTa KOMYHMUKaUmA Ype3 MHGOPMaLMOHHU rpadukn. B: COOpHUK ¢ goknaau
OT HayyHa KoHbepeHuna AU3AMH & MPUMTOKHM M3KYCTBA 2025. Codua: HXA, 2025, ISSN
2815-4932, c. 286.

Untupa ce: Bacunesa, [I. Mebennte KaTo XyA0KECTBEHN 0BEKTU B KOHTEKCTA Ha CbBPeMEHHaTa
apxuTeKkTypa. B: C60pHUK C AOKNaAM OT HayYHa KoHbepeHuma ,[M3aliH & NPUNOKHM U3KYCTBA

2021“. Codua: HXA, 2021, c. 171-178. ISBN 978-954-2988-68-7.

3a MuHKoOBa, B., oT bnaroesa, 1. Bu3yanmsauma, nHporpadmkun u rpadpuryeH gamsaiiH: UCtopus m
pa3BUTME Ha BU3yasiHaTa KOMYHUKALUMSA Ype3 MHGOPMALMOHHMU rpadmKn. B: COOPHUK C AoKNaam
OT HayyHa KoHdepeHuma AN3ANH & MPUTOMHU U3KYCTBA 2025. Codua: HXA, 2025, ISSN
2815-4932, c. 296.

Lmntnpa ce: MnHKoBa, B. bana KHuUra Ha gM3anHa: Komnosuuus, ansaiH, ¢opma. moHorpadus.

Codua: HXA, 2020, c. 264. ISBN 978-954-2988-53-3.

3a Bacunes, B., ot bnaroesa, IN. Busyanusaums, nHporpadmkmn n rpapuyeH ausaiH: uctopma u
pa3BUTUE Ha BM3yasIHaTa KOMYHMUKaUma Ype3 MHGoOPMaLMOHHU rpadukn. B: COOpHUK ¢ AoKNaau
OT HayyHa KoHbepeHuma AU3AMH & MPUTOKHM U3KYCTBA 2025. Codua: HXA, 2025, ISSN
2815-4932, c. 302.

LUuntupa ce: Bacunes, B. ATTOPUTMUYHN U HEANTOPUTMUYHN MeTOAM Ha 0byyeHue. CnucaHme ApT
ncuxonorus, 2024, ISSN 2738-862X. JocTtbnHo Ha:
https://www.artpsychology.net/files/mf/c408dceOb59abf71ce4fa3bcf611c6a0_ValeriVasilev_

Algoritmichni_i_nealgoritmichni_metodi_na_obuchenie.pdf (noceteH Ha 16.06.2023).

3a lantaHgkunesa, P., ot bnaroesa, . Busyanusauus, nHborpadumkm n rpapuyeH ansaiH: ucto-

pva 1 pasBUTME Ha BU3yasiHaTa KOMYHUKaUMA Ype3 MHPOPMALMOHHW rpadukn. B: COOPHUK C
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[IOKNaaM oT Hay4yHa KoHbepeHumna JN3ANH & MPUNOXKHM M3KYCTBA 2025. Codua: HXA, 2025,
ISSN 2815-4932, c. 303.

Uuntupa ce: MNantaHgxuesa, P. AnsaiiHepcku 1 TEXHONOMMYHM acneKkTu B 06pa3oBaTeNHN KOM-

NIOTbPHU UrPK 3a geua. moHorpaduma. Codpua: HXA, 2022, c. 23. ISBN 978-9542988-75-5.

3a AHrenos, B., oT ATaHacos, IN. IkoHOCTachT B KpunTaTa Ha xpam ,,Ce. CB. OHydpuii, JamackuH
1 BCex My4yeHMKoB [abpoBckux”. B: CBOPHUK C AOKNAAM OT HayuHa KoHdpepeHuma AU3ANH &

MPUNOKHUN U3KYCTBA 2025. Codua: HXA, 2025, ISSN 2815-4932, c. 321.

Lmntnpa ce: AHrenos, B. Bbarapcka moHymeHTanHa agbpeopesba XIV-XX B. Coduma: Hayka u us-

KycTtso, 1992. ISBN 954-02-0089-X.

3a AHrenos, B., oT AtaHacos, 1. MKoHocTacbT B KpunTaTta Ha xpam ,,CB. CB. OHydpuin, JamacKuH
1 BCex My4eHUKoB Mabposckux“. B: CBOPHUMK C AOKNAAM OT HayuHa KoHbepeHuma AN3ANH &

MPUNOXKHU N3KYCTBA 2025. Codua: HXA, 2025, ISSN 2815-4932, c. 322.

UmTtnpa ce: AHrenos, B. LlbpkoBHaTa agbpBopesba B bbarapus. Cooua: HXA, 2015, c. 136. ISBN
978-954-2988-28-1.

3a Mupuyes, M., oT MupueBa, P. CbBpemeHHM NepcneKkTMBM B pbYHO NpaBeHaTa aBTOPCKa Xap-
TMA. B: CBOPHUK C AOKNaAM OT HayyYHa KoHdepeHuma AMU3ANH & NPUNOKHU M3KYCTBA 2025.
Codwma: HXA, 2025, ISSN 2815-4932, c. 343.

LUmnTtnpa ce: Mupyes, M. Ckyantypa. Codua: UK ,l'yteHbepr”, 2018, c. 15. ISBN 978-619-176-114-
2.

3a Mupues, M., oT Mupuesa, P. CbBpemMeHHM NepcrneKkTMBM B PbYHO NpaBeHaTa aBTOPCKa Xap-
TMA. B: CBOPHMK C A0KNaAM OT HayuHa KoHbepeHuma JAN3ANH & NPUIOXHW U3KYCTBA 2025.
Coodus: HXA, 2025, ISSN 2815-4932, c. 346.

Untmpa ce: Mupues, M. CKynntypaTta — nepcnektmeu n Bb3rneaun 2024. Codua: loruc, 2024, c.

45. ISBN 978-954-8289-20-7.

3a lavitanguesa, P., oT Mupuesa, P. CbBpemeHHM NepcneKkTMBKU B PbYHO NpaBeHaTa aBTOPCKa
xapTua. B: COOPHMK € AOKNaAM OT HayuHa KoHbepeHumna AU3AWMH & MPUMNOKHM U3KYCTBA
2025. Codua: HXA, 2025, ISSN 2815-4932, c. 346.

Uuntupa ce: MantaHaxuesa, P. AnsaiHepckn 1 TEXHONOMMYHM acneKkT B 06pa3oBaTeNHN KOM-

NIOTbPHKU UTPKM 3a Aeua. moHorpadua. Copua: HXA, 2022, c. 12. ISBN 978-9542988-75-5.
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3a bnaroesa, M., oT ManTaHgKMeBa, P. UrpaTa B KOHTEKCTa Ha MHTerpanHoTo obpasoBaHue. B:
CHOpPHUK C AOKNAAM OT Hay4YHa KoHbepeHuma AN3ANH & NMPUNOKHU U3KYCTBA 2025. Codua:
HXA, 2025, ISSN 2815-4932, c. 349.

LUmntnpa ce: bnaroesa, . CbBpeMeHHM TEHAEHUMM B rpaduIHNA An3aliH Ha AeTckM BpaHaose.
B: C60pHMK € AOKNaAN OT Hay4yHa KoHbepeHums ,,Jn3anH & npunoxKHu nskycrea 2021“. Codua:

HXA, 2021, c. 140-141. ISBN 978-954-2988-68-7.

3a Mupues, M., ot lanTaHaKuesa, P. UrpaTa B KOHTEKCTA Ha MHTErpasHoTo obpasosBaHue. B:
CH60pPHUK C AOKNAAM OT Hay4Ha KoHbepeHumna AN3ANH & NPUNOKHM U3KYCTBA 2025. Codua:
HXA, 2025, ISSN 2815-4932, c. 351.

Uuntmpa ce: Mupues, M. CkynnTypaTta — nepcnexktnsn n sbarnegm 2024. Codua: VK Mloruc, 2024,

c. 74.1SBN 978-954-8289-20-7.

3a Mupues, M., oT FanTaHaxueBa, P. Urpata B KOHTEKCTa Ha UHTerpanHoTo obpasoBaHue. B:
CHOpPHUK C AOKNAAM OT Hay4Ha KoHbepeHuma AN3ANH & NPUNOKHU U3KYCTBA 2025. Codus:
HXA, 2025, ISSN 2815-4932, c. 353.

Untupa ce: Mupyes, M. OCHOBHM acneKkTn n opraH1saums B npenogaBaHeTo No cKyanTypa. B:
MeHUAMKMBHT M MapKeTUHT B M3KycTBOTO. COOPHUMK AoKAaaun. MnoBanB: YHUBEPCUTETCKO U3Aa-

Tencreo ,Mancuin Xunengapckn®, 2016, c. 186. ISBN 978-619-202-131-3.

3a Bacunesa, ., ot Koxyxapos, P. lpegnssukatencrsa npu nsrpaxgaHe Ha KAo4oBsa naea 3a
rpaduyHa BU3MA U peKknama Ha 3aBegeHme. B: COOpHUK ¢ foKNagm oT HayvyHa KoHdepeHuma AN-

3ANH & MPUNOXKHM U3KYCTBA 2025. Codus: HXA, 2025, ISSN 2815-4932, c. 372.

Lntnpa ce: Bacunesa, [. Mebennte Kato Xy40KecTBEHM 0OEKTM B KOHTEKCTA Ha CbBpPeMEHHaTa
apxuTeKTypa. B: COOPHUK C fOKNaAM OT Hay4Ha KoHbepeHuus ,[An3aiiH & NpUNOKHU U3KYCTBA

2021". Coduma: HXA, 2021, c. 171-178. ISBN 978-954-2988-68-7.

3a lanTtaHgueBa, P., oT MexaHgoBsa, T. Marucrbpcka nporpama ,, [leTcka cpefa — MHTepuop“ —
NOCOKM U eKcrepumeHTU. B: COOpPHUK C AOKNaAM OT Hay4Ha KoHdepeHuma AU3ANH & MPU-

NOXHU N3KYCTBA 2025. Codua: HXA, 2025, ISSN 2815-4932, c. 398.
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